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No. 82. LONDON: JUNE 1, 1845, Price ls. 
OYAL COMMISSION OF FINE ARTS. Cheap Edition, 2s. 6d. each, in foolscap 8vo., 
Whitehall, April 21, 1845. AN SIE W4€A c H. sastiytistgns iol cae 
1, Notice is poor given, Leg Md we sd | epee 1. POR THE 
‘bition, i 
p Poy vem dre ys go ® ood Mls last, =o THE SUBALTERN. PON OCOD nee TLS ARTS in 


sent to Westminster Hall between the hours of ten and 
five on any day, Sunday excepted, du the first week 
in June next, when Agents will be in a dance to re- 
ceive them ; but no work will be received after Saturday, 
the 7th of June. 

2. Each Exhibitor is required to send, ther with 
his work, a letter containing his name and address, with 
such title or quotation descriptive of his work as may be 


II. 
The TRIALS of MARGARET LYNDSAY. 


Iv. 

LIGHTS and SHADOWS of SCOTTISH LIFE. 
William Blackwood and Sone, Ediaburgh'and London. 
Just published, 

NOMENCLATURE of COLOURS, HUES, 








intended for publication, subject to the a wal of the 
Commissioners. The name of the Exhibitor is also to 
be written on each specimen sent by him. 

3. The Artists or their Agents may attend to examine | 
the works sent by them, and to restretch such ae 
or paintings as may have been detatched from their | 
stretching-frames and rolled for the convenience of | 
carriage. 

4. No work will be allowed to be retouched after | 
batag been received, except to repair an injury occa- 
sioned by accident, and then only by the Artist himself. 

5. Every possible care will be taken of the works sent, | 
but in case of injury or loss the Commissioners will not 
be responsible. 

6. Catalogues of the Exhibition will be published. 

By command of the Commissioners. 
C. L. EASTLakg, Secretary. 





HE EXHIBITION of the SOCIETY of 
BRITISH ARTISTS, Suffolk-street, Pall Mall 
East, is NOW OPEN DAILY from Nine till Dusk. 


Admission, One Shilling. 
Epwans HASSELL, Secretary. 





OCIETY of PAINTERS in WATER 
COLOURS.—The FORTY-FIRST ANNUAL 
EXHIBITION is NOW OPEN, at their Gallery, 5, 
PALL-PALL EAST, each day, from Nine till Dusk. 
Admittance, One Shilling. Catalogue, Sixpence. 
J. W. Wrieut, Secretary. 


T E NEW SOCIETY of PAINTERS in 
WATER COLOURS.—The ELEVENTH AN- 
NUAL EXHIBITION of the NEW SOCIETY is NOW 
OPEN at their Gallery, 53, PALL-MALL, next the 
British Instituton. Open from Nine o’clock till Dusk, 
Admittance, One Shilling. Catalogue, Sixpence. 
JAMES FAHEY, Secretary. 


ANCHESTER SCHOOL of DESIGN, 
ROYAL INSTITUTION (in connexion with 
the Government School, Somerset House, London).— 








EXHIBITION OF MANUFACTURES AND IN- 
DUSTRIAL ART.—The Council, in anno their 
intention to hold during the vacation, in Ai next, 


an EXHIBITION of SPECIMENS of MANU- 
FACTURE and INDUSTRIAL ART, in connexion 
with the drawings to be produced by the stndents in 
competition for the prizes, trust that they shall meet the 
general support of the manufacturers of a, 
by the loan of any production which may be dered 
oF @ superior class in any department of manufacture; 
or either excellent or curious in the application of the 
principles of ornamental design. 
Rly are very anxious that the ontost they have in 
od should be clearly understood, which will be to ex- 
ibit by this means the state of perfection which the 
oe oe ot nena may then have attained; 
€ value that the application of the princi 
. is site to out national res0Urees ; and to illustrate 
sity for extended means of im correct 
knowledge of the principles of industrial Art ef a 
| and more talented class than have hitherto been 
suced to devote their attention to these pursuits. 
, arties desirous of assisting to carry these important 
nto andthe atu ofthe spans ey pp 
tions, e nal of the s th 
contributing, as early as possible during the present 
wee will be that should 
— in accordance with the support likely to be 


All expenses of transit and insurance will be 
by the Couneil. Gro. Jackson, Hon, See. 





TINTS, and SHADES, applicable to the ARTS 
and NATURAL SCIENCES; to MANUFACTURES, 
and other purposes of general Utility. By D. R. Hay. 
In crown 8vo., with 240 examples of Colours, Hues, &c. 
Price 2ls., bound in cloth. 

Lately published, by the same Author, 


I. 

An ESSAY on ORNAMENTAL DESIGN. 

Accompanied by an attempt to develop and elucidate 

the true principles of Ornamental Design, as applied te 

the Decorative Arts. In oblong folio, with Plates, 
and numerous Woodcuts. Price £2 2s. 


Il. 
PROPORTION, or the GEOMETRIC PRIN- 
CIPLE of BEAUTY, ANALYSED. In royal quarto, 
with 17 Plates and 38 Woodcuts. Price 25s. 


Itt. 

The NATURAL PRINCIPLES and ANA- 
LOGY of the HARMONY of FORM. In one volume 
royal quarto, with 18 Engravings and numerous Wood- 
cuts. Price 15s. Iv. 

The LAWS of HARMONIOUS COLOUR- 
ING ADAPTED to INTERIOR DECORATIONS, 
The Fifth Edition.. To which is added, AN ATTEMPT 
To Dering Zstueticar Taste. With Eight Coloured 
Di s. Octavo. Price 7s. 6d, 

William Blackwood and Sons, Edinburgh and London. 


BURNET’S ILLUSTRATED EDITION. 
Published, in 4to., price £2 2s. in French boards; and 
on royal paper, with proof impressions of the Plates, 








price £4 4s., half morocco, gilt tops, 
IR JOSHUA REYNOLDS’ DISCOURSES, 
delivered to the Students of the Royal Academy. 
Ilustrated by Explanatory Notes and Plates by JouNn 
Bugwert, F.R.S., Author of “ Hints on Painting.” 
James Carpenter, Old Bond-street. 
Published, in royal 4to., price £1 15s. bound, 
R° STIC ARCHITECTURE 
Picturesque Decorations OF Rurat Bvuitp- 
INGS, IN THE Usz OF Rove Woop, Tuatcnu, &c. 
Illustrated by Forty-two Drawings; consisting of Plans, 
Elevations, Sections, and Perspective Views; the \ 
Windows, Chimney Shafts, &c., drawn geometrically to a 
large scale, with criptions and estimated Costs. By 
T. 5. Rroavrr, oe P ty at thle 
“We pekn  pom and strongly recommen 
elegant and use work, ond oan eately on that we think 
no gentleman who hases it will be disappointed.” — 
Louden’s Gardener's M 


James Carpenter, Gid Bond-street. 

Published in 4to., ce £4 10s, in French boards; 
po og Sag «4 im ions of the 
Plates, and a Portrait of the Author, 

TREATISE on PAINTING. 
Parts. Illustrated One Hundred and Thirty 
E from celebrated res of the Italian, Ve- 
netian, Flemish, Dutch, and En ; Wood- 
qe By eee Beste be had separate 
ma 
1. On the EDUCATION of the EYE. Second Edition. 
Pri 3 
2, On COMPOSITION. Fifth Edition. Price 15s. 
in " 
3. Lane and SHADE. Fifth Edition. Price 
4. On COLOUR. Fifth Edition, Price £1 ls. 6d. in 


larly recommended to the Stu- 





FounpDEpD IN 1833. 


COMMITTEE OF MANAGEMENT FOR THE YBAR 
1844-45. 


The Right Hon. the Earl of Stair. 
The Hon, Lord Robertson, 
Sir George M‘Pherson Grant, Bart. 
Professor Monro. 
James Tytler, Esq., of Woodhouselee. 
Professor Trail. 
David Maclagan, Esq., M.D. 
Edward James Jackson, Esq. 
Sir John M‘Neill, G.C.B. 
William Burn Callander, Usq., of Prestonhall. 
Thomas Maitland, Esq., of Dundrennan. 
Macduff Rhind, Esq., Advocate. 
John T. Gordon, Esq., Advocate. 
Dugald Grant, Esq. 

J. A. Beit, Esq., Architect, 

Secretary and Treasurer. 


HONORARY SECRETARIES POR LONDON. 

T. Marsu Newson, Esq., Architect, 3, Charies-street, 
d St. James’s-square. 

Messrs. SMiTH, Evpger, and Co., Booksellers, Cornhill, 


The Committee beg to inform the Members of the As- 
sociation, and the Public generally, that the Collection 
of the Annual Subscriptions for the current year 1844-45 
has now commenced. 


The Committee take this opportunity of earnestly re- 
questing the attention of all those who have not yet en- 
rolled themselves as Members of the Association, to its 
great importance and usefulness as a National Institu- 
tion, The plan of uniting the efforts of individuals, by a 
small annual subscription from each, into one large fund 
for the benefit of all, has established in favour of Art a 
new and most effectual source of encouragement. 


It is confidently anticipated that the Works of Art 
which the Committee of this year may be enabled to pur- 
chase will be both numerous and valuable, and they will, 
as usual, be distributed among the Members at the An- 
pual General Meeting, each person receiving one chance 
for every guinea subscribed. 


Members for the present year 1844-45 will be entitled 
to copies of a Line Engraving, now being executed by 
Mr. Lamb Stocks, after Mr. Robert Scott Lauder’s beau- 
tiful picture of ‘ Ruth.’ This Engraving, from ite size, 
and the elevated manner of its treatment, will be the most 
important which has hitherto been distributed, every 
copy of which will certainly be worth more than the usual 
annual subscription of One Guinea. 


The delivery of the plate of the ‘ Glee Maiden,’ en- 





This work is particu 
Siamese re “ag 
James Carpenter, Old ‘ 


Appendix, containing a “ Statement” by the Directors, 
which was submitted bol committee of the House of 
Commons.—Edinburgh, February, 1845. 
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HENRY GRAVES AND COMPANY, 
PUBLISHERS TO THE QUEEN, 6, PALL-MALL, 


Beg to announce the publication, during the present 
season, of the following 


MAGNIFICENT ENGRAVINGS, 


By Artists of the highest celebrity, Proofs and Prints of 
which may be had of every Printseller in the Kingdom. 


THE TETHER’D RAM. 
Engraved in the finest style of Art by H. F. WALKER and 
Joun Buawnet, from the original Picture by EpwiIn 
Ane, R.A., in the collection of Joe Gospnee, 
[8q., ‘0 an exact com n both in beauty 
and wige to The Lassie herding Sheep ’ by Joun Bur- 
net, F.R.S. 
Size of the Plate, 27 inches by 22 inches high. 

an” Prints, £2 2s. ; Proofs, £4 4s.; Before Letters, 


QUEEN AND CHILDREN, 


Painted by special command for his ~~ 1 Highness 
Prince ALBERT, by Epwin Lanpseer, R.A., and en- 





Thisaday is published, Part I1I., Plain, 0s.; coloured, 20s., 
SERIES of DESIGNS for FURNITURE 
and DECORATION, in the style of Francis I., 
Louis XIV., Elizabeth, and Gothic. By Henry Woop, 
24, Percy-street, Decorative Draughteman, who executes 
all d to order. 
don: William Pickering, 77, Piecadilly. 


AN ANALYSIS OF GOTHIC ARCHITECTURE. 

This day is published, No. 12, ing 5 Plates, im- 
ial 4to., and a List of Subscribers, price 2s. 6d. 

ANALYSIS of GOTHIC ARCHITEC- 





N 
A TURE. By Rarwakt and J. ARTHUR BRANDON, 


Architects, 11, Beaufort-buildings, Strand. 

The object of this work is to illustrate, in a practical 
manner, the various features of Ecclesiastical Architec- 
ture, including Doorways, Windows, Open Roofs, Wood- 
work, Metal Work, &c. 

Pelham Richardson, 23, Cornhill, and all Booksellers. 

“ This useful work of Messrs. Brandon has proceeded 
in an equal if not improved style since its gppoumanes, 
and supplies a series of working drawings of wale: 


| windows, wood-work, moulding, andother detail.”— 


Ecclesiologist, New Series, Jan., 1845. 
“ This work will form a useful aid to the architect of a 
modern church built after owr ancient and Catholic 


| modeis,”—Gentleman’s Magazine, Sept., 1844. Part I. 
EDWIN LANDSEER’S PICTURE OF THE | — 








Now on View, at 


| Messrs. aepaae REMINGTON’S GALLERY, 
1 t- 


| ° street, 
| Two beautiful Paintings by Cu. LANDBLLB, representing 


graved in the most exquisite and costly style of Art by | 


that highly-talented artist, Samugt Cousins, A.R.A. 


This Gem in Art may justly be considered the finest | 


and most elaborately finished Engraving from the burin 
of an Artist, whose former productions have rendered 


HE MORNING and EVENING of LIFE. 
The above Pictures are now in course of engraving 
in Line by one of the first Engravers of France, and the 


| admirers of the Fine Arts are respectfully invited to in- 


him pre-eminent in his most beautiful and extraordinary | 


power of execution. 


This splendid work has entirely occupied the indivi- | 


dual attention of Mr. Cousins during no less a period 
than eighteen months, and is consider 
of this admirable Engraver. 

Size of the Plate, 21 inches by 25 inches high. 


aa’ Prints, £2 2s.; Proofs, £4 4s.; Before Letters, 


HER MAJESTY’S MARRIAGE, 


From the original Picture painted by Sir Gro. Hayter, 

and engraved by C. E. WacsTarr. 

Any attempt at description of this gran 
picture must be very imperfect, but the Publishers beg 
to state that the splendid engraving which they have now 
published will enable all the admiring patrons of Art to 
possess this, the only authentic memorial of one of the 
most interesting events of her Majesty’s reign. 
Size of the Plate, 27 inches by 26 inches high. 


Priee: Prints, £4 4s.; Proofs, £8 8s.; Before Let- 
ters, £12 12s,; forming an exact companion to Sir 
Geones Hayrtenr’s engraving of ‘“‘ Tur Coronation.” 


THE TRIAL OF EFFIE DEANS. 


From the attractive Picture painted by R. 8. Lauper, 
R.8.A., and engraved in the highest style of Art by 
Frevericx BroMieyr. 

Size of the Plate, 36 inches by 22 inches high. 

“ A deep groan passed through the court. It was 
echoed by one —— and more agonized from the unfor- 
tunate father. , to which unconsciously, and 
in spite of himself, he seeretly clung, had now dis- 
solved, and the venerable old man fell forward senseless 
on the floor of the courthouse, with his head at the foot 
of his terrified . The unfortunate prisoner, 
with im: strove with the guards, betwixt 
whom was > 
will * re oat gual ry ae re- 
peated renzi nes 0 Vide eart oa, 
Mid- Lothian. 4 
Py Prints, £3 3s.; Proofs, £5 5s.; Before Letters, 


LANDSEER’S SENTINEL. 
E in mezzotinto 
magus a4. by Tuomas LANps#ER, from 


) a ee Lanpsaer, B.A., for the 
Duke of Beaufort, of his favourite \. 


Dogs 
Size of the Plate, 31 inches by 25 inches high. 
yah Prints, £2 2s.; Proofs, £4.4s,; Before Letters, 


WORKS OF SIR THOMAS LAWRENCE, 


PART XVL., 


¥ Portraits of! the late Earl of Eldon, Sir John 
Moore, the Duchese of Northumberland. 
Prints, 12s,; Proofs, £1 1s.; Before Letters, £1 11s, 6d. 


HUNT’S COMIC SKETCHES, 
rated Latics, Ineepnghed ty Tasvtas Pat a" 
Coloured and’ Mounteds like the Originals, in ‘Portfolio: 


London: Published by Henry Graves and Company. 


the chef deurre, | 


| by M, Joubert, forming a 
| the much-admired German print, the ‘ Two 


byt 


d and noble | 


| 
| 


| an early subscription is nece 





* Let me to my father!—I | 
hae ill J 


spect them. 


Preparing for publication, by Messrs. HERING and 

REMINGTON, 137, Regent-street, London, 
FULL-LENGTH PORTRAIT of the 
MARCHIONESS OF WATERFORD, and her 
VISCOUNTESS CANNING, painted by R. 
and e ved in the first style in line 
tiful subject in the style of 
Leonoras.’ 
The original picture is now exhibiting at the Royal Aca- 
in the Miniature Room, No. Size, 15 inches 
high. 
Messrs. HERING and REMINGTON to announce 
the publication of Mr. S, W. Reynolds’s highly-finished 

Engraving of 
EMBRANT’S JE W, 
from the celebrated picture in the National Gallery. 
Size, 14 jnphes by 18 high. 
rice. 





Sister, 
Thorburn, Esq., 





£1 Is. 
2 2s. 


Prints - ~ - 7 - - - - 
Proofs - - - - - - - - 
Proofs, before letters - - - - - 3 3s, 
Artists’ Proofs, with margin not cleaned off, 5 5s. 
As a very limited number of Artists’ Proofs will be printed, 


ssary. 

This splendidly exeeuted plate was left by Mr. 8. W. 
Reynolds to his son-in-law, in whose possession it has 
remained until the present time. 

137, Pogentoatrest, London, 





Published by HERING and REMINGTON, Gallery of 
German Art, 137, Regent-street, 
HE FRESCO PAINTINGS of the ROYAL 
CHAPEL of ALL SAINTS, at MUNICH (Aller- 
heiligen-Hofeapelle zu Munchen), Gemalt von Professor 
Heinrich Hess, 43 plates, folio. 
List of Plates, 
1. The Adoration of the Shepherds. 
2 to 5. The Four Evangelists. 
6. The Ascension. 
7. Moses striking the Rock. 
8 to il. The Prophets. 
12. The Virgin Mary on the Throne. 
13. The Altarpiece ,the Holy Trinity). 
14 to 17, The Apostles, 
18. The Resurrection. 
19. The Law of Moses. 
20. The Mount of Olives, 
| 21, ism of Christ, 
22 to 25. The Patriarchs, 
26. Christ blessing little Children. 
27. The Gifts of the Holy Ghost. 
| 28 to 31. The Sacraments :—Baptism—Extreme Unction 
— Consecration — Matrimeny — Confirmation — and 
32 = 
. Christ to Mary Magdalen in arden, 
33. Christ appearing to Theme” = 
34. The Sacrifice of Isaac, 


35. The Crneifixion. 
36. Jacob’s Struggle. 
and St, H 


37. St. a" ubert. 
38 and 39. The Fathers of the Church—St, Jerome, St. 
stin, St. Ambrose, and St. Gregory, 
40. St. Lewis and St. Theresa. 
41. The Creation and the Deluge. 
42. Christ and the Apostles. 
Section, 


43. — ~ and Plan of the Allerheiligen-Hofs 
*,* Plates sold separately. 





_A variety of 
Ast jant tna yew Ramen Eaguaing and Works of 





THOMAS BOYS, 
PRINTSELLER TO THE ROYAL FAMILY 
meni aiith te GoOLDEN-squaRg, Lonpon. , 
ers the following importan 
of the Fine Arts thro ra ewe oa 
by the diffusion of Prints of the 
than Ong HALF oF THE UsUAL 
poses to publish, under the title of 


THOMAS BOYs’s 


“GRAPHIC UNION,” 
= Annual Subscription Series of New 
© comprise at least SIX NEW and I 
HIGHLY-FINISHED ENGRAVINGS phy 
and po » either in Ling ENGRAVING 
or MEZZOTINTO, to be ready for Publication on the 
First Day of May in each Year, in Two Series. 
wane LARGER SERIES TO CONSIST OF 
REE, of the size and quali usually published 
Three Guineas BACH. This Series will be delivered rs 
Subscribers, the whole Turez for Four Guinzas 
stead of Ning Guingas.—Proofs in the same propor- 
tion, of which but a very limited number will be printed. 
THE SMALLER SERIES TO CONSIST OF 


THREE, of the size and ‘published 
One Guinea BACH. This Sevite veil eee eae at 
scribers, the whole Turep for TWEN?Y-BIGHT SHIL- 


LINGS, instead of THREE GUINRAS.—Proofs in the same 
proportion, of which but a very limited number will be 


Pp . 

The works will continue at these prices only for one 
year; after which they will be advanced; they will be 
sold sly or together; and delivered strictly in the 
order for. —_—_— 

LARGER SERIES. 
Dedicated, by Royal Command, to her Majesty. 


THE PORTRAIT OF 
H.R.H. PRINCE ALBERT, K.G., &c. &e., 


AS FIELD MARSHAL, AT WINDSOR CASTLE. 
From the Ori Picture Painted Joun Lvcas, 
Engraved by ~ oe a 8. Bruun, “4 
the v t ngraving, ——— 
waivanie of execution now introduced the 
finest Plates. —Size, 23 in. by 34 in. high. 


THE DYING CAMEL IN THE DESERT. 
From the ori Picture by Henry Warren, Esq., 
President of the New Society of Painters in Water- 
Colours, Engraved by W. R. Smiru, in the most ex- 
quisite style of the very finest and t Line Bu- 
graving throughout. Size, 24 in. high by 36 in. long. 


THE VILLAGE FESTIVAL. 
From the original Pieture in the National Gallery, 
painted by WiLK1z, R.A. Beautifully engpaet in Line 
by EDWARD SMITH. Size, 22 in. high by 27 in. long. 


THE SMALLER SERIES. 


THE LAST APPEAL. 
From the Original Picture by Franx Srows; Esq. 
Beautifully engraved in Mezzotint by SamugL Bgu.in. 
Size, 21 in. by 28 in. high. 


DR. JOHNSON RESCUING OLIVER 


GOLDSMITH: FROM HIS LANDLADY. 
From the Original Picture by B. M. Warp. In Mez- 
zotint by S: BELLIN. Size, 21 in. by 25 in. long. 


THE POOR TEACHER. 


From the —— Pieture by Ricuarp Repanav#, 
Esq., A.R.A., utifully engraved in Mezzotint 
WItt1am GILLER. Size, 19 inches by,2l-incheslong: 

Subscribers taking the whole of the above three 
gravings at once are entitled to purchase them 
undermentioned terms, viz :— 

Print Impressions, published aes | at 
each, the three for £1 8s., to be on 
May, 1846, to 15s. each. Proofs on India. r 
lished separately at £1 Is. each, the three for 
be advanced on the Ist of May, 1846, to £1 Lis. 64. . 
Proofs before Letters, India, — separately ho 
£1 11s, 6d. each, the three for 4 48., to be advanced on 
the Ist of May, 1846, to £2 2s. each. Artiste? Pret, . 
India Paper (only, $0), published separately at 


advanced on the Ist of 
May, 1846, to £3 3s. each. 

Orders transmitted by post'to MY. Boys, or to any ‘af 
his ts in the United Kingdom, seoepenae 
order for payment, will receive immediate Mr. Boys’ 

Specimens of the Ragrevings meg. be seen at Mr, . 
11, Golden-square, or any Agents. 


made 
eae 


























—— 


1845. 











LONDON, JUNE 1, 1845. 





THE ROYAL ACADEMY. 


SEVENTY-SEVENTH EXHIBITION. 1845. 


Tae Seventy-seventh Exhibition of the Royal 
Academy consists of 1470 works—of which 146 
are in sculpture.* On the whole, it has not been 
—and cannot be—regarded as satisfactory; the 
Sentons in Art have done little; nor can the 
Juniors (with a few cheering exceptions) be 
said to have done much. We trust the former 
will make amends by “ reporting progress” in 
Westminster Hall; it is known, indeed, that the 
absence of two or three from the walls in Tra- 
falgar-square is the consequence of labour for 
the approaching Exhibition, under the auspices 
of the Royal Commission. Still, we think, cate 
should have been taken to have avoided so 
comparatively weak a gathering as thiswhich 
our great National Demonstration of the year pre- 
sents. Macrrs® is altogether absent; Mut- 
READY sends but offe small picture“ painted 
in 1830 ;” E. LawpsBeEr, usually a contributor 
of five or six, furnishes only one; Uwrws has 
no more—and his one is, we regret to say, “a 
repetition ;” while of the Associates we Have no- 
thing from Cops and Dyce, and barely orie each 
from the other men of mark among the subalterns 
in rank of the Academy. The consequence has 
been that aspirants for honours hereafter have 
had good chances ; the members, not having had 
pictures of their own to place “ upon ‘the line,” 
have been compelled to make selections from the 
Profession at large; meny, therefore, are for- 
tunate enough to have had their pictures seen and 
appreciated—in some instances to the serious 
damage of “distinguished neighbours.” 

Yet, again, there are some singular mistakes, 
for which—making all due allowance for difficul- 
ties of various kinds in the way of “ hanging” — 
it is impossible to account. Two or three 
painters have been here elevated to 
which they cannot ke#p; while others who are 
looked upon, universally, as among the safest 
candidates for academic glories find “ the black 
mark” fixed upon their works. It is always 
irksome to refer'to-such errors—in judgment; by 
becoming explicit on the subject we should 
ment the injury ; visitors, generally, however, w 
not hesitate to jotn us in protesting against certain 
“ blunders,” which, being too obvious to escape 
notice, will be perceived by all. There is’ one 
circumstance, in especial, however, to which we 
feel bound to dliude. M. VERBOCKHOVEN, 
of Brassels—the great Belgian animal-painter, 
Whose ability admits of no question, 
many will hesitate to concede that he rivals 
the great animal-painter of England—sent two 


entrance—as to be utterly ruined for any useful 
Purpose, being, indeed, injarious rather than 


* Last year there were exhibited 1410; in 1848, there 
1M. 1530; in 1842, there were 1409; in 1841, there were 
in :: in 1840, there were 1240; in 1839, there weré 1390; 
cbse aa ne were ie. The number, therefore, has not 

. ner ° i 
les been aiigmented ; nor can it inerease, until the space 











far higher and holier; his réputation abroad is 
thot likely to be by the conduct of the 
British Royal Academy, who do not find the 
word “ generous” in their vocabulaty; and ih 
whose view the Fine Arts ate no more the Arts 
‘* Liberal” than the Arts which manufacture 
tobacco-pipes and tenpenny nails. Year after 
year some dis ished foreigner—placed by 
universal suffrage at the head of the Profession 
in his own country—has contributed to our 
Exhibition; in every instance he has been treated 
with marked contumely. We have reason to 
know that, if any of our leading painters send 
their works to France or to Germany, they will 
be received in a manner honourable and not de- 
grading to the country in which they appear. 
During a recent visit to Paris—and in the course 
of conversation with some of the great minds 
there—we endeavoured to determine this point ; 
and saw it was deemed a close approach to in- 
sult to conceive it possible that so scandalous a 
procedure could be tolerated in France, It has 
been our earnest hope to see an interchange of 
kindly sentiments between England and the 
countries of the Continent; we may teach, but 
we may also learn, much ; and in the Arts it is 
above all things essential to follow that which 
elevates and refines. The tone of the German 
presyas regards Art in England has been essen- 
tially altered of late; and we presume to say 
this advantage has mainly resulted from our 
efforts. We hope to produce, and believe we 
shall prodace, an equal improvement if French 
criticism upon English works (at present it is 
deplorably unjust and ignorant) ; we have reason 
to believe that, at all events, we have already 
stirred up a desire for inquiry concerning the 
matter, and that ere long we shall have to report 
an entire change as to the mode in which we 
are treated by our neighbours. The best and 
surest way to bring about this “ consummation” 
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THE ART-UNION. || to assert that this act is disreputable to the Royal | Louvies we the ary - 
Academy and disgraceful to England; it is mean | fate from that which bestow upin com- 
— and ungenerous to an extent that would discredit | petitors thsalted in fe; and We 
@ company of ‘chapmen in “ soft goods,” who, | beg to assure the latest Victiti to a miserably 
fearing their new patterns migh be prejudiced | mistaken pdlicy—M. Verbockhoven—that the 
by being plaved in juxtaposition with those of a | Royal Abaheta no more ts ‘the enlight- 

Tival “ house,” th ry éned spirit of @ existing in England, 
into a dark corner. On the Con meén | the sedan-cliair of our granddame does the 

— of “John Bull” as a selfish dantmal, | speed of transit in the nin whe ag 
applies the narrow habits of trade to'thinys | It is essential to add, that M, Vorbock- 


hoven is by no means the te eee (inter 
“ elevated” or “ depressed,” by the h of the 
Royal Academy :—look athong the Vat | 
cobwebs at the ceiling, or through the dust about 
your feet, and “ you shall'seé” the contributions 
of half-a-dozen other confiding foreigners who 
had calculated upon honours to be received at the 
liberal hands of generous Albion ! 

The evils to which We Have thas mide fe- 
ference do not lie upon the suffice ; it is other. 
wise with those which regard THe MULTIPLICITY 
oF PORTAITS. This year the “blots” seem, and 
we believe are, more numerous than ever—human 
forms and faves, of all conceivable expressions, 
literally covering the walls of “ the great room.” 
North, south, éast, and west, above the line of 
living dnd moving heads (and on the opening 
day it was impossible to see atiy thing below 
theth), are quadrapled rows of ae of patrons 
of portrdit-paititers; here atid you notice 
some *‘ touch of history”—in oné sense elevated 
—but carry your eye round the huge apartment, 
and you see a crowded assemblage of inanities, 
of whom the world knows, and for whom it 
cares, nothing. 

In order to exhibit this evil in the stron 
light, we mate a drawing of one of the four 
sides of the Great Room (above THE LINz)—the 
side which the visitor first sees on entering. The 
other sides are still more objectionable; so that 
that, in printing this cut, we, at least, give the 
case fairly. The side here pictured contains just 
forty pictures, of which twenty-eight ate por- 
traits—severdl of them fall length; of the plc- 
tures not portratts seven of the twelve are placed 
at the top of the room, close to the ceiling; and 
the other five are pushed into the two corners. 
The portraits we have left black; the pictures 
not portraits, white; but we ought, perhaps, to 
have mate some of them piebal 1, for four out of 
the twelve are “ fancy portraits,’ 
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The several nooms” are just as they have been 
for some years :—the hole is again 
in requisition, although, certainly, this year no- 
toriously needless ; a few good pictures—none 

Academic Dignitaries—are once more thrust 
into it by way of lessons to aspiring youths to be 
bumble- minded, and not to HOPE too much ; but 
of meritorious works so sacrificed there are not 
many—not more, perhaps, than might have been 
fitted into the twelve square feet of “the line” 
occupied by ‘ Mr. Robertson’s Little Wonder 
winning the Derby in the year 1840’—a picture 
painted, we presume, for the tap-room of Tom 
Spring, or the smoking-closet of Mr. Pontefract 
Gully. Men like Mr. Howard may exhibit 
miserable examples of mediocrity ; they can 
paint no better; and the half-a-dozen of his 
peers may have the common excuse for show- 
ing daubs—“ Ji faut vivre”; but there is no 
pardon to be granted for exposing a vulgar 
piece of canvas representing jockeys beating up 
their horses to the winning-post ; to say nothing 
of the space it so unworthily occupies being 
possessed to the exclusion of really meritorious 
performances. 

On the first day, when the crowd and the dust 
effectually kept us from the sight of all works on 
or under “‘ the line,” we were, as we have inti- 
mated, compelled to look only round the walls 
above ; and a pleasant sight it was! Our visits 
subsequently have been more successful—having 
paid some six or seven shillings for liberty to 
enter before reasonable people breakfast, we have 
as often found the rooms empty ; and, therefore, 


to the pictures, and the pictures to our readers. 
For the ability to do so, however, we give no 
thanks to the Royal Academy ; that most gene- 
rous and liberal body still asserts it claim to be 
the only public Society or Institution in Great 
Britain which resolutely keeps out critics as long 
as it can; and, as weesre not fortunate enough to 
inherit a title— or to possess any, except that which 
our brain has “ sweated” to obtain—we pushed 
our way into the room on Monday, May the 5th; 
after Friday had been given to the Queen and her 
suite; Saturday to the buyers and the dinner; 
avd Sunday to such persons as it would have 
been impolitic—perhaps—to have refused.* 

ALL *‘ Buyers,” however, were not admitted to 
the dinner, neither were they to the “ private 
view ;” for the Honorary Secretaries of the Art- 
Union of London, who were, either directly or 
indirectly, making purchases to the amount of, it 
may be, £2000, were not among the “ buyers” 
to whom it was considered an honour to bow; 
they entered on Monday ; and we saw them, with 
the critics of the several daily journals, painfully 
pushing through crowds to have the privilege of 
seeing and buying. But this was a matter of 
small moment to the Royal Academy: such 
works, by its members, as they would buy were 
all “ sold” previous to the public opening; and 
such, by its members, as were “unsold” had 
little chance of being bought by them. 


* The following letter, published in the Times, has 

received no answer :—- 
“To THe Epiror oF THE TiMEs. 

* Str,—Can you assist me in the following dilemma? 

* Is a visit to the Exhibition of the Royal Academy a 
rational, Christiarlike, ~~ amusement for the 
afternoon of Sunday, after ing divine service in the 
morning—ay or no 

“If it be, why am I and my class excluded on that oat 

“If it be not, why were ‘ their Royal Highnesses the 
Duke and Duchess of Cambridge, Prince George, the 
Hereditary Grand Duke and Duchess of Mecklenburgh- 
Strelitz (attended by Mr. Edmond Mildmay), and the 
Grand Duchess 8 e of Baden, accompanied by the 
Marchioness of and attended by the Baroness 
de Strumfeder,’ as ‘ Court Circular,’ admitted ? 

“ Yours, &e., 

“A CLERK, 

“ Who never leaves Business until Dusk. 





** May 12.” 

It would be out of the question, we presume, for critics 
to ask for the Sunda ke the Duchess of Mecklen- 
burgh-Strelits, and “ Mr. Edmond Mildmay,” and the 
Grand Duchess 8t jie of Baden, and the Marchioness 
of Douglas; but, if there were anything to hope for, they 
might hope for admission at nine o’clock instead of twelve, 
en the day of public view. 











The CaTaALoGuz—which, by the way, gives us 
for the sum of ONE SHILLING about as many 
words as we receive from Messrs. Chambers, in 
one of their“ Tracts,” for one penny—contains 
this year a new 

“ OnpER or CouNcIL,” 
limiting the depth and breadth of “ frames for 
miniatures ;” it would be well if some order of the 
kind restricted the size of all frames—which very 
frequently occupy as much space as the canvas 
they enclose. With this exception, we believe, 
the catalogue is pretty much as it has always 
been.* The numbers—as usual—commence over 
the door of 
THE EAST ROOM. 


No. 1. ‘ The Tournament,’ J. Coox. The 
choice of such a subject betrays a very im- 
perfect apprehension of the better end of 
painting. The pomp and circumstance of this 
joust, we should call it, rather than a tournament, 
has been worked out with great labour. It is, 
however, in any other than the most accom- 
plished hands, an ungrateful theme. The red, 
yellow, and blue are crude, and the whole is hard 
and unsatisfactory. 

No. 4. * Portrait of a Young Lady,’ J. Y. 
Huristong. Hung very high, but it is yet 
perceptible that the artist has entirely departed 
from the freshness of colour which distinguished 
his earlier works. 

No. 7. ‘ Portrait of a Lady,’ Mrs. W. Car- 
PENTER. The draperies of this portrait are 
very forcibly detailed, even insomuch as to 


trust we shall be enabled to introduce our readers | seduce the eye from more important parts. 


There is display of power in every portion of the 
work, but its value had been much increased 
had the head been painted up to supersede the 
other parts. 

No. 8. ‘ The Falls of the Machno—North 
Wales’ W. F. Wirnerineton, R.A. This 
subject is selected with a deep feeling for the 
picturesque, but the parts are ill reconciled to 
each other on the canvas. The defect in the 
whole is similar to the absence of breadth in the 
treatment of one object. The work, however, is 
the best in its vein that has been of late produced 
by this gentleman. We have to observe, however— 


| and we do so with the best feeling—that water 


does not fall in threads as here represented : the 
picture would be infinitely improved if volume 
were given to the fall. 

No. 9. ‘ A Welsh Lass and Cattle at a Moun- 
tain Spring,’ T. Woopwarp. The girl has 
driven a cow and her calf to drink at a little 
reservoir by the mountain side. The figure is 
carefully studied, and the cow accurately drawn; 


| the whole is, indeed, a remarkably clever and in- 


teresting transcript of nature—not the less va- 
lauble because of a judicious blending of poetry 
with truth. 

No. 10, ‘ A Scotch Sentiment with a Dutch 
Expression,’ J. M. Lerau. From such a title 
it were impossible to divine the nature of this 
picture. The Scotch sentiment is, “‘ Here’s a 
health to him that’s awa’;” and by the “ Dutch 
expression” we are to understand a Dutch style 
of treatment. The composition presents a lady 
lifting a silver tankard with the air of a pre- 
sident at a public dinner. The whole is hard in 
texture-—the skin particularly so; and, with 
regard to titles, we would that artists would dis- 
course like people of this world. 

No. 11. ‘ The Governess,’ R. REDGRAVE, 
A. If this picture be not an express commis- 
sion, we can see no sound philosophy in the re- 
production of its subject; for it is the same, 
with very little change, that hung on these walls 
in a recent exhibition. Despite the want of 
originality, however, the work cannot fail to 





* In the Louvre, only one picture by an artist (no 
matter how high his rank or how numerous may be 
contributions) is permitted to hang in the Great hoces— 
“the post of honour.” We might give this information 
as a hint to the Royal Academy, but that we believe an 
improvement in that body, for some time to come, 
utterly hopeless. 





quisite beauties and crying absurdities, Zephyrus 
presents prageg wapde os he is seated on 
a cloud, which resembles rather froth than va- 
pour. Of the back we have to observe that it is 
painted from a female model, and for the sake of 
richness the female character is given to the 
limbs ; the colour and texture are, however. 
unapproachable by other hands. It is diff. 
cult to account for Aurora’s joyous distribu. 
tion of herself: the pose in which she dances 
would be impossible for one of mortal mould 
The artist, in throwing a piece of yellow 
against the cold colours of the sky, and again 
below introducing the like contrast, has been 
thinking of Titiun’s picture in the National 
Gallery. It is sad to see so beautiful a work 
marred by utter carelessness as to finish of minor 
details; why should the feet be daubs upon 
canvas ? 

No. 13. ‘ Amoret, Zmylia, and Prince Arthur | 
in the Cottage of Sclaunder,’ F. R. Prckerseru, 
The hag Sclaunder lies on the left ; Amoret and 
ZEmylia form a group in the centre; while Prince 
Arthar lies on the right. The centre figures are 
distinguished by much sweetness and simplicity, 
and painted up into force and brilliancy. There | 
is much of our old-school feeling in the execution, 
which the work had better been without; and 
although, in subject-matter of this kind, licenses | 
of all sorts are overlooked, it had been wiser | 
to have painted Prince Arthur equipped entirely 
in mail, without any improper mixture of plate 
armour. 

No. 14. ‘The Welsh Shepherdess in Sorrow, 
with her , T. Woopwarp. She bas sus- | 
tained the loss of some friend or relation, but the 
narrative is not very clear. The figure is carefully 
painted, being relieved by the mountain side,— 
which, by the way, is uniformly grey, and wants 
sympathy with the warmer foreground. The 


picture, however, is full of merit; the animals — 
are admirably drawn and coloured ; and the 
work altogether is a capital example of its class. 
No. 15. ‘A River Scene,’ J. tg st 
A moonlight—apparently a com , coarse 
dovetailed together, and worked out without the 
slightest feeling for the beautiful, and without 


even the apology of execution. These 
touches evidence an affected contempt of finish, 
which can never be mistaken for that impatience 
of detail that sometimes accom real 
talent; and this pornos pepe pak colour is 
only a misapprehension of its rea 

No. 16. Othe Parting of Sir Thomas More 
from his Daughter, Margaret Roper,’ 8. == 
R.A. We have had, of late, many The 
of this story. If artists read and thought Ut 
themselves, we should not be wearied we vod 
hearsals of a —— class ms subjects, w me 
no claim to such persevering ° 
figures are life-sized half lengthe,—too lange 
the work as it is treated. There is in ape 
tenance of the great Chancellor nothing “ 
to mind his high intellect; the e 


rather smirking than me 
No. 17. ‘ Portraits of four Foxhounds, of the 
Puckeridge Hunt,’ T. WooDWARD. The avimels 


are well drawn and characteristic, but the picture | 
had acquired more force had the flat background 


been more broken by shadow. 


No. 23. ‘ Portrait of Lady Shockbaney aa | 
W. Carpenter. This work 


than the usual skill of this lady in rape ie | 


and accessory. The head is as 
whole of the rest is substantial. The subject i 


he ait Tie Market Cart, F. B. Las, B- | 
a 
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This is a large upright landscape, abounding with 
the freshness which eminently distinguishes our 
school of landscape art. The subject composes 
more effectively than any of those which the 
artist has exhibited of late years. The sky is 
opposed to a graceful group of trees, which are 
made out with a lightness of touch corresponding 
with the delicacy of their leafage ; and in the fore- 
ground a small stream distributes its limpid 
current over the roadway. The only age na 
we have to offer to this admirable picture is, that 
the water is somewhat too streaky and indefinite: 
were it otherwise the work would, we think, be of 
double its present value. 

No. 27. ‘The Ascension, a Sketch—the Sa~- 
viour being raised far above the Earth, which is 
below,’ R. R. RernaGue, R.A. This is pro~ 
bably one of the sketches sent to the competition 
for the altarpiece at Bermondsey. The figure 
of the Saviour rises as described in the title; but 
the entire treatment presents an astronomical 
problem, rather than a sober version of the 
Ascension. The earth is seen as the segment of a 
dark circle. The colour, drawing, and texture 
of the figure are objectionable ; surely, so is the 
blood, yet trickling from the hands. There is 
nothing, indeed, in the conception, or in the 
treatment of it, to justify the admission of this 
work into the Exhibition. 

No. 28. ‘ La B. Vergine col Bambino,’ A. E. 
Cuaton, R.A. There is nothing in vernacular 
English good enough to catalogue as a title to 
this “original” work. It were not enough tosay— 
‘The Virgin and Child,’ or, ‘ The Blessed Virgin 


and Child’—but a name must be culled from | 


some Italian engraving, 


** altr’arme, altr’arte, 
Egli non ha dunque?” 


The picture is small; it is coarse in execution and 
flat in colour, besides being otherwise faulty: as, 
for instance, the light hair of the bambino is just 
from the hands of a hairdresser. The mind of 
Mr. A. E. Chalon must be abundantly full of 
affectation ; if it cannot ooze out in ribbons and 
lace it does in a title. 

No. 29. ‘Portrait of a Lady,’ J. Stmpson. 


A kit-kat, painted with a good feeling for colour, | 


and much sweetness of expression. 

No. 33. ‘ Portrait of Lady Sale,’ J. Sant. 
This is a full length, the figure being seated, 
behind which is an Indian attendant, painted in 
a second light. The composition exhibits every- 
where the utmost attention to effective detail ; but 
asa whole it is not effective—and certainly by 
no means agreeable. The artist seems to have 
laboured to make the “ gallant lady” as repul- 
sive to her friends as she was to her enemies. 

No. 34. ‘ Ruins of the Great Temple of 
Karnak, in Upper Egypt, looking towards the 
Lybian Chain of Hills, called Babau el Malook 
(the Gate of the Kings), in which are excavated 
Tombs of the Kings of Thebes—Sunset,’ D. Ro- 
BERTS, R.A. So much, then, do we see of the 
car-famed Thebes, stricken by the wrath of Hea- 
ven, which made Patros desolate, set fire in 
Zoan, and executed judgments in No (the scrip- 
tural name of Thebes). The ruins consist, for the 
most part, of massive Egyptian columns, upon 
which the earth or sand is closing, yet enough 
of them remains to proclaim the grandeur of 
Thebes in the time of the Prophets or of Homer. 
It is evening, and a caravan is halting for the 
night. The light of the sun breaks with brilliancy 
upon all objects in the picture, but it is to be ob- 
served that, although there may be truth in the 
red-brown hue of the whole, it is by no means 
agreeable to the eye. The work is the produc- 
tion of a man of high genius. 

No. 40. ‘ Portrait of the Countess of Eglinton 
and her Son,’ J. SeveRN. We see this work 
under a disadvantage, for it is most injuriously 
hung. It seems, however, quite unworthy an 
artist of any repute ; affected and —— 
48 & composition, and wretchedly poor in colonr. 

No. 41. ‘ Master C. R. Ramsey, only Child of 





the Hon. Mrs. and W. R. Ramsey. +» M.P.,’ 
J. M. Joy. The child bas a ronartably fice 
character of head : he is seated, and accompanied 
by two or three dogs, which, with himself and his 
hat, form a circle. It is, on the whole, a work of 
high merit, painted with a determined denial of 
colour, almost grau in grau, but for a red curtain 
behind. 

No, 42. ‘ Mill Ford—Devonshire,’ F. R. Lzs, 
R.A. This is another large upright picture, as 
masterly in execution as the other by the same 
hand—already noticed. A group of trees here 
also rise from the near part of the view, but the 
foliage is abundantly dense and rich. 

No. 43. ‘ Cows in a Shed,’ J.Jerrray. The 
manner of this work is too much like enamel, and 
the better parts of it are borne down by a dead 
shadow on the right of the composition. Never- 
theless it is pleasing, and of good promise. 

No. 45. ‘Saw Mill, at Saardam,’ G. Stan- 
FIELD. The style of this picture is very neat 
and decided ; the objects are all extremely simple, 
and they unite with agreeable effect. It is a 
worthy offspring of the good school in which the 
young artist has been taught—and well taught. 

No. 46. ‘Simchutts Torah—the Festival of the 
Law,’ 8. A. Hart, R.A. In this picture is re- 
presented the bearing in procession of the manu- 
scripts of the Pentateuch round the Synagogue—a 
ceremony performed by the Israelites at the end of 
the Tabernacle holidays. In the representation 
of the rite there seems an entire absence of that 
due solemnity which should characterize such a 
scene. It is, notwithstanding, a better example 
than usual of the painter’s skill--a closer re- 
semblance to his productions of ten years ago— 


| since which the “shadow” of Mr. Hart has been 





| annually growing “ less.” 


No. 48. ‘ Great Cannon formerly belonging to 
the Knights Templars, Rhodes,’ W. MiLLeR. 
An association of beautiful colour derived from 
the simplest of all devices. The old gun supplies 
a valuable green ; the porthole through which it 
peers, a beautiful blue ; and a lounging soldier, 
Nubian black, and whatever else you will. 

No. 49. ‘ Thinking of the Future—an Irish 
Sketch, H. M. Anrnony. A girl deep in 
thought standing within a cottage—painted with 
much power-—a power, indeed, of which the artist 
seems lavish, and which may be, without injury, 
somewhat restrained. The painter is a man of 
genius; he will have nothing to fear from po- 
verty ; his peril will arise from too much intel- 
lectual wealth. 

No. 50. ‘ Whalers,’ J. M. W. Turner, R.A. 
We have long been accustomed to this artist’s 
manner of painting the Mediterranean and 
Adriatic, and have now seen him paint the 
North Sea in a like manner. The title is ac- 
companied by a reference to “‘ Beale’s Voyage ;” 
we have never read the book, but conclude that 
the whale-catching is going on somewhere near 
the Arctic circle; yet the whole scene is painted 
with not an iota less of vibrative whitelead than 
Mr. Turner employs in his southern waters. 
Hence arises the question, if these pictures be 
not painted from mere force of manner, by what 
philosophy are the northern and southern aspects 
of nature thus reconciled? The very selection 
of such a subject—a subject he could not have 
seen—argues an unworthy affectation. This and 
its “companion” were painted for a wealthy 
gentleman who made his fortune by whale- 
killing. 

No! 51. ‘ Portrait of the Rev. Dr. Brunton, 
D.D., one of the Ministers of the Tron Church, 
and Professor of Oriental Languages in the Uni- 
versity of Edinburgh,’ J. Watson Gorpow, A. 
This is one of the most striking portraits we 
have for some time seen. The figure is a full 
length and seated, and ny Pape of = 
whole becoming] ve. great power 
the artist is es ! y shown in the roundness 
and momentum with — he — - pone 

re, and the light pose is so 
a as to render the head something more 
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aspect. 

No. 55. ‘ Portrait of the Rev. John Scott 
Porter,’ R. Rotuwsiu. This work is hung 
very high; but, even lower, perhaps it would not 
have appeared to much ter advantage, the 
subject presenting difficulties to effective ma- 


nagement. 

No. 59. ‘ Portrait of Benjamin Austin, Esq.,’ 
Sir M. A. Suge, P.R.A. ual to the best of 
the latter works of this gentleman. The features 
are full of tranquil expression, and the acces- 
sories highly finished. 

No. 60. ‘ Portrait of Mrs. Crellin,’ H. W. 
PICKERSGILL, R.A. This is perhaps the best 
work of the artist ; it is characterized by much 
natural ease, and is painted with no inconsider- 
able skill. 

No. 61. ‘ The Brow of the Hill,’ T. Cres- 
wick, A. The foreground is a stony eminence, 
whence we look down upon a river flowing at the 
foot of the hill, and thence trace the distances 
until the remote horizon meets the evening sky. 
The sentiment of the picture is much that of the 
small one exhibited at the British Institution, 
and, like that also, the whole is presided over by 
the thin crescent of the new moon. It is a passage 
of natural truth, described in a strain of the most 
elegant poetry. The works exhibited by Mr. Cres- 
well, this year, manifest very considerable im- 
provement ; they prove, moreover, that he is 
careful to retain the advantages that result 
from careful thought and industry, and has no 
intention to depend for success entirely upon the 
suggestions of genius. 

No. 62, ‘ On the Tees—Evening, J. M. 
Younaman. A view of one of the rocky 
“ brandling streams” in the higher and pictu- 
resque parts of the river; painted with the best 
intent, but not equal in power to the water- 
colour productions of the artist. 

No. 64. ‘ View at Battersea,’ E. Hume. 
A moonlight characterized by very much of the 
Dutch feeling. It possesses many beauties, but 
the genius of the painter lies unquestionably in 
daylight and foliage. 

No. 65. ‘ The Mole at Ancona, with Trajan’s 
Arch,” C. Sranrietp, R.A. We are here 
placed on the beach below the mole, the side of 
which only is visible. Few other artists could 
have invested with such interest the limited objects 
to which Mr. Stanfield here restricts himself. 
The water is painted with his usual felicity ; and 
he repeats here an incident which he defines 
with more of the emphasis of truth than any 
other painter—that is, the water temporarily 
on the sand by the broken and retiring wave. 
The texture of objects at once proclaiming their 
circumstances is made out with the nicest 
cunning of Art. In the pictures of this artist, it 
is to be observed, there is not the slightest dimi- 
nution of careful execution. He labours as ear- 
nestly now that he has achieved fame as he did 
when he was striving hard to gain a position. 

No. 66. ‘ Portrait of Mrs. Thwaytes,’ A. E. 
Caton, R.A. This portrait is a very humi- 
liating, but a very powerful, illustration of our 
national character; the might of money in Eng- 
land is a proverb ; the lady here painted —whose 
a gare meme vn pe oe 9 2 meg 
into Thwaytes, we 
only—is the tasmanian grocer who 

ueathed a to the wife he had mar- 

when he was vending figs by the penny- 


» “Aplain good man.” 
She has, itappears, exhausted one of her money- 
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bags in the purchase of diamonds, which she bas 
permitted the artist to look at ; and they are “all 
over” her— 's worth from head tofoot! We 
are reminded of the old story of a lady nearly as 
rich as Mrs. Thwaytes, who, knowing the value of 
riches, was determined they should make her 
famous, and who therefore asked of the painter 
to whom she was sitting, “‘ which colour was the 
most expensive.” “ Ultra-marine, Madam,” 
replied the artist. “ Then do me all over in ultra- 
marine!" Mrs. Thwaytes has been done all over 
in jewels— 
“ Rich and rare are the gems she wears ;” 

and there could be no possible objection to her 
commissioning Mr. A. E. Chalon to paint her 
ten thousand pounds’ worth of diamonds and her 
face (for £500); but to exhibit the homely daw 
in the peacock’s feathers—not borrowed but 
bought—in the place of honour in the British 
Royal Academy is giving her “a glory” of 
which her honest grocer-husband never could 
have dreamt. 

No, 70. ‘ Portrait of Mrs. James Gordon, 
Delamont, County of Down,’ J. Woop. A life- 
sized half length, distinguished by many beau- 
ties of execution ; but the dress is ill chosen, as 


trenching upon something scenic. This, how- | 


ever, is more frequently the fault of the sitter 
than of the painter. 


No. 71. ‘ Portrait of M. Thomas Ralli, de | 


Constantinople, Chevalier de l’'Ordre Prusse de 
Stanislaus,’ Sir M. A. Suge, R.A. The figure 
in this portrait is outdone by the elaboration of 


the red chair on which it is seated. A graver 
treatment would have imparted more force to— 


the head, 
No. 73. ‘ Spring Scene, with Cattle and 


Figures,’ J. DearmAn. This is a small land- | 
scape, of which the distance is very decidedly | 
| brilliant in colour, decided in touch, and treated 


painted in close imitation of nature. The sky 


is broken by a group of trees, very powerful in | 
| tone, but not made out with the same freedom 


of touch observable in other parts. 
No. 75. ‘ Autumn,’ J. D. Wine@FrieLp. This 
is rather a subject for a water-colour drawing 


| than an oil picture; nor is it of importance 


enough to bear the title given to it, being com- 
posed of a kind of lodge-gate, and the exterior 


of a garden-wall, with two figures. It must, | 
however, be observed, that the manner of the | 


pictare is much superior to that of recent pro- 
ductions of the artist. 

No. 77. ‘ Whalers, J. M. W. Turner, R.A. 
A companion to the other picture by the same 
artist (No. 50), and executed in a corresponding 


No. 78. ‘Portrait of the Very Rev. E. B. | 
it would seem that, like the school-dunce, he can 


Ramsay, St. John’s Episcopal Chapel, Edin- 
burgh,’ J. Watson Gorpon. A full length, 


representing a clergyman officiating. It isa work | 


strongly marked by the earnest manner of the 
artist, although not so felicitous as that already 
noticed. 


No, 82. ‘O'Connell,’ N. J. CrowLey. Mr. | 


O'Connell may have sat for this portrait; if so, 


we must think that the artist has flattered him, | 


both in complexion and in age. 
No. 85. ‘ Portrait of A. Elmslie, Esq.,’ J. C. 


Hook, Thisis an experiment on the principle | 


of total absence of colour. It is a half-length 


portrait of considerable merit, but it wants | 
éepth, and the left hand is spread on the side of | 


the figure in a manner somewhat ungainly. 

No. 86. ‘ Portrait of a Young Lady,’ J. P. 
Knicut, R.A. A small fall length of a child, 
composed with much taste. The dress especially 
is painted with great nicety : the colour has the 
effect of giving coldness to the complexion. 

No. 87. ‘ Peter the Great teaching his Subjects 
the Art of Shipbuilding,’ Sir W. ALLAN, R.A. 
This picture is the property of the Emperor of 
Russia. Peter, as the principal figure, occupies 
the centre of the composition ; he is habited in 
a green uniform, and converses with those around 
him while standing pointing with a stick toa 
working drawing of a ship, which lies epread 








open at his feet. The figures by whom the Czar 
is surrounded are scarcely such as we should ex- 
pect to find busied in shipbuilding in Russia ; 
they want the character—first of Russians, then 
of shipbuilders, - Supposing the picture to have 
been a commission, there might have been some 
embarrassment about its treatment, and perhaps 
a mere portrait of Peter might have been deemed 
sufficient, for we submit that he seems to be but 
for the moment, and accidentally, among those 
with whom we find him. 

No. 88. ‘ Jacob’s Dream,’ Miss ELLEN CoLz. 
There is a boldness in the choice of this subject, 
and in the manner of treating it, very rarely ob- 
servable in the works of ladies. The little pic- 
ture manifests considerable ability. It is painted 
with taste and skill. The figure of the sleeper, 
however, seems to be that of a female. 

No. 92. ‘ Peasants from the Country bringing 
Fruit into Naples on the Morning of the Festa of 
the Pié di Grotta,’ T. Uwins, R.A. The sub- 
ject has been painted before by this artist; it is 
everywhere characterized by infinite sweetness ; 
but we had rather have seen a new subject ren- 


| dered with the same feeling—that out of which 


has grown the high reputation of its author. 
The festa of Pié di Grotta has been fertile of 
matter for artists of all nations; but none have 


| pictured its episodes more gracefully than Mr. 


Uwins. This—the last—may be safely classed 
among the best of his works. It is full of feel- 
ing and truth; and manifests considerable care 
and finish. We lament that it is the only contri- 
bution of the excellent painter; but he has had 
duties to discharge, during the last year, which 
must have often called him from his easel. 

No. 96. ‘ Portrait of a Lady,’ F. R. Say. 
This is a small work, with the appearance of 
having been executed some time. It is most 


with a pleasing simplicity ; but the figure, which 
is seated, is injured below from want of attention 


| to its due support. 


No. 97. ‘The Indian Alarmed, W. Etry, 
R.A. A monstrous burlesque upon the titl— 
this same Indian being kneeling before an aca- 


| demy screen, with other apparatus for setting 


models. He wears a fez, or red Turkish cap, 
holds a bow and arrows, and is altogether 
very loosely drawn and painted, insomuch as 
to be a sketch of little intrinsic worth compared 


| with the female studies of the artist. The title 


is most unhappy—giving to the picture a cha- 
racter of absurdity ; and at once suggesting a 
painted falsehood. It is deeply to be deplored 
that Mr. Etty will seek no wider range of subject 
than is supplied by the list of Academy models; 


read only out of his own book. 

No. 98. ‘ Study of the Head of a Little Boy, 
W. Erry, R.A. A small portrait, substantially 
thrown off, but decidedly heavy in the tints of 


| the complexion. 


No, 99. ‘ Portrait of a Lady,’ T. Moarorp. 
A small work, treated with much delicaey and 
simplicity, but hung too high to admit of a close 
examination. 

No. 100. ‘Guardian Angels,’ Miss Mary 
TOWNSEND. This, also, is too high to admit of 
inspection ; the conception, however, is beauti- 
ful—two orphans embarked on their voyage of 
life under the guidance of guardian angels. 

No. 104. ‘ Portrait of a Lady,’ B. R. Fauix- 
NER. This work is distinguished by admirable 
colour and originality of pose, the artist having 
dared to originate so far as to place the figure in 
an attitude differing from all the ordinary stiff 
positions in which sitters are usually set to be 
painted. The figure is life-sized full length, 
bending forward in profile, and characterized by 
the graces of a meritorious picture, rather than 
merely the good points of successful portraiture. 
It may remind us somewhat of Sir Joshua ; but 
the association is by no means unpleasing, nor 
does it in any degree prejudice the production of 
Mr. Faulkner. 








ployed by this 

cult to determine when a picture is wound 

its most advantageous pitch. This work 
not by many degrees approach that and 
might, indeed, be wrought upon with van- 
tageous results. It is impossible to describe 
prominent production save as an example of 
oe : 

No, 1 Jonah’s Impatience Reproved,’ 
L. Smiru. This is the story of South entity 
gourd. The son of Amittai is extended 
immediate foreground, while on the right 
picture is a cloud, whence the hand of God 
to “ Nineveh, that great city,” which 
the length of the canvas, lying in 
The subject is original, and no care has 
spared in its elaboration ; but there are 
misconceptions, by which the whole is 
injured. Jonah declared himself a 
the shipmaster; but the grace wherewith 
mitted to be cast into the sea could 
abiding-place in the Hebrew features 
evil in expression) which the artist 

The position of the figure is 
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rise 
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pointing to Nineveh has a singularly circular 
form,—intended, perhaps, to represent motion, 
but the effect were better absent than so ex- 
pressed ; yet the production is highly meritorious, 

No. 107. ‘ Fruit,’ Miss A. Parris. Blackand 
white grapes, a peach, melon, &c., drawn and 
painted with much spirit and trath. The fruit 
is, indeed, most accurately copied from nature, 
and it is celoured with considerable vigour and | 
effect. We trust to see the same fair hand em- | 
ployed upon a more ambitious—and a more | 
worthy—subject. 

No. 108. ‘ Portrait of a Gentleman, W. 
Boxa.u. Asmall work, most unassuming in 
treatment, high in finish without feebleness, and 
strictly lifelike. 

No. 109. ‘Cupid interceding with his Mother 
for Psyche, W. Etry, R.A. The Venus of this 
composition is presented seated in profile ; Cupid 
is at her knee, and Psyche is weeping at a short 
distance. The two latter figures are inaccurate 
in drawing, and the limbs of Venus are by no 
means those of Phryne, but unmodified 
such natural fleshy roundness as would have 
delighted Rubens ;—but, the mythology out of 
the question, there is a potent charm in the exe- 
cution of this study. ; 

No. 110. ‘Master Sackville Stopford’ F. 
Grant, A. A small fall-length portrait of a child, 
but wanting in every way the attributes by which 
were distinguished earlier and similar 
of this gentleman. The whole is marked by 4 
treme haste, without the spirit of asketehy sty 

No. 111. ‘ Portrait of a Gentleman,’ F, Tal- 
POURD. He wears.a broad Brabant castor, and is 
habited in some costume, of the 17th ee 
may be—exhibiting affectation : 
the taste of Rembrandt van Rhyn. There 
power in the work, but we conceive the features 
must be too old—it must be the portraitof avery 
young gentleman. 

No. 117. ‘ Venice—Evening: Going ao 
Ball, J.M.W. Turner. Thesu we 
from the catalogue, is. from some MS. pet poem, 


‘ H with 
entitled “The Fallacies of Hope, ions. been 
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s of the setting sun ;—thus it is not t, 
Twhile yet “the moon is up,” in the picture. Tee 
words on the absurdity of a title of this kind ; 
the view has been painted by this artist twenty 
times before ; and it had been really sensible, not- 
withstanding, to have entitled the work merely 
‘ Venice—Evening,’ than to have yielded to the 
affectation of referring toa MS., of which nobody 
ever heard save through the catalogues of the 
Academy ; and which no one will ever desire to 
see ; for the few specimens, printed from time to 
time, show it to be a most poor and paltry pro- 
duction ; we fear its “inspiration” may have 
contributed to weaken the powers of the great 
artist—the greatest artist of the age and country 
—whose modern follies are to be deplored as so 
many injuries to mankind. 

No. 118. ‘ Portrait of Lady Charlotte Guest,’ P. 
WittraMs. A small portrait of exquisite finish, 
although it is to be regretted that there is no dif- 
ference of tint in the arms and feattres. 

No. 125. ‘View at Caen,’ W. FownerR. A 
small view of an often-painted locality at the 
back of the Grande Rue. It is rendered with 
much fidelity ; but there is a want of breadth 
and decision of touch in many of the objects, as, 
for instance, the trees, which demand a more 
generous treatment. 

No. 126. ‘ Undercliff, near Ventnor, Isle of 
Wight,’ W. Cortins, R.A. Thecliff rises in the 
middle of the canvas, and, the point of view 
being on an opposite eminence, we see on the 
right a portion of the country; and on the left 
the sea, specked with flitting lights, which fall on 
it through the openings in the clouds. This pic- 
ture is an admirable example of trath as regards 
local colour: it is rare, indeed, to see so strictly 
literal a translation of the hues of nature ; and, 
as regards composition, the principal lines are 
supported by a variety of others, all contributing 
to the harmony of the whole. This is a work of 
the kind that has established the high reputa- 
tion of the artist, and which we rejoice to see re- 
sumed ; while it is admirable as a painting, it is 
eloquent as a story; how capitally characteristic 
is the group of boys climbing up the cliff; one 
can absolutely hear the joyous huzza of the 
urchin who has reached the top; nor will it be 
very difficult to catch the murmurs of alarm 
which come from the venerable couple approach- 
ing from the background—full of terrors lest 
the adventurous rogues should fall. 

No. 127. ‘ Dressing the Bride,’ T: CLATER. 

A small composition, consisting of two female 
figures, disposed and circumstanced in good 
taste, forming one of the best productions we 
have lately seen from the easel of the artist. 
No, 128. ‘ The Favour,’ J. W. Wrte@ut. A lady, 
In accordance with a custom of the days of chi- 
valry, is here seen ornamenting the casque of her 
knight with a searf to be worn by him at the 
tournament. The picture is small, and the figure 
and the whole of the components are most care- 
fully drawn and painted ; but of the lady herself 
one word—there is about her so much of domes- 
ticity that we apprehend there would scarcely 
have been found a cavalier to break a lance in 
her name, 

No. 130. ‘ Still Life’ C. LanpsgEr, R.A. 
Elect. A small picture, rich in quiet colour, 


the most insignificant. In this department. of 
Art the painter excels: this small picture is, as 
refarts, Dower, taste, and execution, of more 
an an cture of 

= a large pi of history he has 

_No. 131. ‘ The Heiress,” C..R.Lastrm. This 
Picture, in point of argument, is-far below the ave- 
Tage of the artist, who is usually a.most eloquent 
raconteur. There is no story.. Three female 

gures appear in a well-furnished saloon, one of 
whom is writing—the other, we presume,, the 
heiress, is seated, and in discourse with a lady, in 





ee 


and so managed as to give interest to objeets- 





® white shawl, whois standing. The artist has 
not dropped a single oracular straw of 
the heiress” for us to catch at. The ve 


of the picture is most elaborate : it is, in short, a 
picture of rich upholstery and hardware. Unless 


the sitting figure be a portrait, there is no solution 
to this problematical subject. 
erry, F. 


Grant, A. A full-lem h portrait of this officer 
in the uniform of the Life Guards. He is standing 
under an arch, holding in his right hand the 
bridle of his horse, from which it may be con- 
eluded he has jast dismounted. In this work 
there is clearly more attention to relief, drawing, 
and finish than in the smaller works of this gen- 
tleman, although the substantive artistic value of 
the latter may be superior to that of the former. 

No.141.* * * E, Lanpswer,R.A. This 
is the only contribution of the artist—it appears 
in the catalogue without a title. The canvas is 
somewhat large, and the composition remarkable 
as constituted of small objects. It represents—in 
afew words—a shepherd, kneeling in prayer before 
a stone ealvaire or figure of the Saviour crucified, 
around whom, and straggling into distance, isa 
very numerous flock of sheep. The sentiment of 
the work is of a character more elevated than any 
thing the artist has ever before attempted : it isa 
hallowed tranquillity which at once reaches the 
sense, and maintains there an increasing influ- 
ence as long as the eye dwells upon the picture, 
for there is nothing to disturb the spiritual 
repose. Even the trees are mannered into rever- 
ential eloquence consonant with the main pur- 
pose. The stone figure is unusually large, and 
this very much reduces the importance of the 
living figure, who is habited in a blue blouse in 
the manner of the French peasantry, and of whom 
it is to be observed, that, having his eyes closed, 
were he in another attitude, he might be supposed 
to be asleep. The shepherd then is French, but, 
for the sake of the picturesque, the artist has 
given him a flock of Scotch sheep duly propor- 
tioned with those wild black-faced tups that will 
dispute with a stranger a narrow path in their 
mountain pastures. Notwithstanding the great 
excellence of the picture, the composition has an 
artificial appearance, but the eye withal is seduced 
by the golden fleeces which lie around in profu- 
sion, and the admirable trick by which they 
assume the perfect semblance of wool. The pic- 
ture is, we believe, the property of Sir Robert 
Peel; and we understand it has been already 
secured for engraving—at a cost which seems to 
us absurd ; for the work is not of a nature to 
become attractive and popular as a print. 

No. 142. ‘ Sand Asses,’ J. Warp, R.A. Two 
of three asses with some sand-bags near them ; 
the animals seem to have been studied from 
nature, and such is the composition of the 
picture, that had it been laid in with breadth and 
substance it could not have failed to be pleasing. 

No. 144, ‘ A.Greek Girl,’ C. Lanpszger, R.A, 
Elect. A small study of a girl wearing a 
Turkish fez, and otherwise habited in red. There 
is nothing Greek about the figure, but it is alto- 
gether, perhaps, the best we have seen from the 
hand of the artist. 

No..145. ‘ A Sketch,’ W. McLreapy, R.A. This 
sketch is a small picture of high finish, painted 
according to the in 1830. A boy is 
holding a child, which he amuses by showing the 
prints in the family bible, while the mother is 
seen. at the door. The little picture is fall of 
material, every item of which has its use in con- 
tributing to composition and colour. Setting 
aside the simplicity of the subject, it is in the 
best style of the artist, who is among the most 
accomplished of the living masters of colour, We 
can y him, however, for having 
contributed only this example of his.genius. 
The little “ ” was, We » * commis- 
sioned” by the Duchess of Gloucester as a birth- 


day to Lady Louisa Legge—one of the 
pul of he mcm composition — Italy,’ 
w. D. KEnneD ios of an original 


xy. A : 
character, highly poetical, but somewhat incon- 
sistent in composition, representing such a loca- 





two semi-nude shepherds 
shore of what may be taken w 
there is no pasture. There are some trees in the 
foreground, but they are very unlike any thing i 
nature. To sum up, the picture is a 
example of executive skill, but it abounds with 
anomalies. 

No, 149, ‘ Scene from Moliére, C, R. Lasurn, 
R.A. This production is less careful than 
any we remember by its author. The scene is 
from “Les Femmes Savantes,” that in which 
Trissolin reads the sonnet “to the Princess 
Uranie on her fever.” Compared with what has 
been exhibited by the this is in manner 
but a sketch, and the subject is slighted. In ad- 
dition to the reader of the sonnet are the ladies 
Belise, Amande, and Philaminte, and the little 
committee appear in a small and superbly fur- 
nished cabinet. The male figure is attired ac- 
cording to the manner in which the French 
dress the character; but the female figures are 
dressed in what may pass for modern costume, 
and are decidedly too English in style, to support 
a scene from Moliére as we are accustomed to see 
the author put upon the French 

No, 150. ‘ Still Life’ C. Lanpsger, R.A, A 
jug with figures in relief, a truffied turkey in a 
standing crust, and a piece of wainseot, 
with a truth unsurpassed in still-life painting. 
The composition is: small, but put with 
much taste. Still life is the forte of this painter. 

No. 151. ‘Old Houses on the Banks of the 
River at Norwich,’ T. Lomip. The subject ap- 
pears to have been closely studied from the lo- 
cality ; it is not very picturesque, but the artist 
has made the most of it in an agreeable feeling 
approaching the Dutch. 

No, 154. ‘ Returning from the Village,’ W. P. 
Wituerineton, R.A. The two figures who 
are “ returning” are, perhaps, the least worthy 
part of the composition. scene is closed in 
by trees, parts of the foliage of which are painted 
with the best effect, while others look artificial ; 
and of the figures it must be observed that 
are bright spots on the canvas harmonizing wi 
nothing about them. 

No. 160. ‘ Portrait of Mrs. Weston Cracroft,’ 
8. West. This is a half-length, treated with 
much deli and grace. The lady is standing 
in a pose, relieved by ease and movement. The 
colour of the whole is unexceptionable. 

No. 162, ‘ Morning—Returning from the Ball 
—Ss. Martino,’ J. M. Ww. TURNER, R.A. Another 
work described in the catalogue as from the same 
mysterious source as No, 117, to which it is a 
companion picture, It is composed as before of 
distant buildings, and gondolas in the near parts 
of the work. 

No. 164, ‘ The Countermand—Costume of the 
Life Guards in the Reign of Charles II.,’ R. R. 
SCANLAN. The principal figure is an officer in 
a red uniform, and otherwise accoutred as a cava- 
lier; he is reading a letter while a soldier holds 
his horse. There is much nicety of detail and 
judicious colouring in the composition ; but in the 
extremities of the there is a want of careful 
drawing. This is the less excusable, as the artist 
seems to have well studied his subject, to have 
bestowed much thought upon the t, 
and to have consulted the best a 
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Who does not know that it 
isso? Mr. Hart have been astonished at a 
#0 usual every day, and all day long; but 
information is about as much as to say that 
two and two make four. 

No. 170. ‘ Portraits of Two Ponies, the pro- 
perty of, and ridden by, her Royal Highness the 
Princess pet G. Morigx. Two beautiful 
piebald “ shelties,” drawn and painted with 
much taste and skill. The picture is very small, 
and is the pro of the Queen. 

No. 173, * Prayer,” R. M‘Innes. A female 
head and bust in a of devotion. There 
is intensity in the expression, but the work is 
placed too for close inspection. 

No. 174. ‘Ferdinand and Ariel,’ W. Car- 
PENTER, jun. The particular passage of the 
play is that in which Ferdinand expresses wonder 
at the music of Ariel— 


“ Where should this music be—i’ the air, or the earth?” 


Ferdinand is in a listening attitude, while Ariel 
is seen above. The subject is rendered with 
close attention to the spirit of the passage. The 
execution is highly creditable to a young artist of 
good promise. 

No. 175. ‘ Portrait of Mrs. G. Patnam,’ H. 
InmAN. This work ishung so high that it is 
difficult to distinguish its nicer qualities. The 
style is retiring, and the general colour managed 
with much delicacy. Mr. Inman is the leading 

t-painter of America, and merits the high 
e he has obtained in his own country. He 
has recently visited England, where he has 
painted portraits of Chalmers, Wordsworth, and 
other “ great men.” These we have seen, and 
consider among the best works of modern Art. 
There are, indeed, few of our own artists who 
could surpass them. The picture here exhibited 
may be good or may be bad; the hangers have 
left the matter at all events a question. 

No. 178. ‘ Portraits,’ J. Partripes. A lady 
and child, life size, painted in a manner less 
trite and with a more generous touch than we 
have been accustomed to see from the hand of 
this artist. 

No. 179. ‘ Incident from Scott’s “‘ Anne of 
Geierstein,”’ H. Howarp, R.A. Placed as this 
production is upon the line, and in one of the most 
prominent situations in the best room, we feel 
called upon to speak of the exhibition of such a 
work in terms of decided condemnation, since in 
the entire collection—ab ovo usque ad malum— 
from the ceiling to the deal flooring there is no pic- 
ture with less claim to favourable notice. This gen- 
tleman is professor of painting in the Academy— 
an appointment held in other institutions by men 
of the most distinguished talent. Surely his re- 
putation were better served did he abstain alto- 
gether from exhibiting. Men who—like the con- 
tributors from Germany, Belgium , and America— 
have been subjected to gross indignities by the 
British Royal Academy, will naturally institute 
comparisons between their degraded “ offerings” 
and such lamentable exposures as this. Mr. 
Howard cannot be without friends, who may, 
and who certainly ought to, advise his with- 
drawal from the public pursuit of a profession to 
which his works bring discredit. 

No. 185. ‘ Fiower Girl,’ W. Erry, R.A. The 
figure is seated, and nude to below the bust. 
The head is dressed with flowers, which mingle 
with a profusion of black hair: this part of the 
study is of marked character, and is extremely 
beautiful. But, in the name of common sense, 
why should the fair vender of flowers be made 
the copy of a model in the life school ? 

No. 186. ‘ A Votive Offering,’ W. Erry, R.A. 
A female figure, partially nude, kueeling and 
_ holding flowers—“ the votive offering.” This 

figure is, like others, accompanied by studio fur- 

niture, which the artist facetiously represents as 

having catved thereon the story of the boys and 

oo grievous to see so little taste with 

so m —so complete a separation bet ween 
. power and jadgment. 


stant occurrence.” 





No. 188. ‘Cromer Sands, Coast of Norfolk,’ 
W. Coxurns, R.A. A small picture of severe 
but just treatment, serving to show the interest 
which the simplest materials acquire in hands of 
superior strength. It is asimple coast view, very 
unattractive as to material, but rendered here in 
a manner the most agreeable from the mere dis- 
position of light and shade. 

* Design for an Altar-piece,’ A. 
CuIsHoLM. We must now assuredly have seen 
the whole of these competitive designs. The 
picture is placed high, but it would appear that 
the artist has in his draperies affected the manner 
of Paul Veronese—as regards composition we 
may truly say there is none, since there are but 
two figures seen, the others being supposed behind 
them. 

No. 194. ‘ Portrait,’ Count D’Orsay. This is 
a portrait of Count D’Orsay himself, and in 
point of execution and colour infinitely superior 
to works of this class already exhibited by him. 
The figure is presented in profile—half-length, 
standing, with the left hand resting on a cane, in 
the manner of Vandyke’s ‘ Charles,’ or perhaps 
more like some of the cavalieresque portraits 
of Diego Velasquez. The likeness is striking; 
but there is so little relief in the picture that 
when the effect of the varnish is gone off the 
outline of the figure will be imperceptible. 

No. 196. ‘ Landscape—Evening,’ J. J. Cua- 
Lon, R.A. This is the story of the ass’s ears. 
The indiscreet servant of Midas has dug a hole, 
into which he is in the act of whispering his secret. 
The scene is a landscape, intended to be of dark 
and portentous character, but entirely devoid of 
even an approach to mediocrity in composition, 
colour, and execution ; nay, it is rarely our lot to 
see a work of a lower grade of Art. 

No. 197. ‘A Portion of the Interior of the 
Church of San Benedetto, Sabiaco, where St. 
Benedict founded the Order which bears his 
Name,’ 8. A. Hart, R.A. The best picture we 
have for some time seen by this artist. The part 
of the church represented is an ascent of broad 
stairs, on which various figures are kneeling in 
devotional attitudes. 

No. 199. ‘ Highland Courtship,’ A. Cooper, 
R.A. A small picture, in which is seen a girl 
standing at a cottage door, in conversation with a 
man who holds a pony. The whole is tame and 
purposeless, and the male figure looks as if cut 
out and fixed on the light ground. 

No. 201. ‘ The 19th of June, 1815—A Scene in 
Belgium,’ is by the same artist, forming a pen- 
dant to the other: it represents a wounded dra- 
goon of the Imperial Guard, at the door of a 
house, about to receive from a maiden a glass of 
spirits. The subject is unworthy of the attention 
which the artist has given to it; and the result 
of this attention is a flat and spiritless texture. 

No. 200. ‘ Fetching the Doctor,’ W. CoLLins, 
R.A. This incident is most circumstantially 
related ; but it is a low tone of subject, unworthy 
of the artist. It is night, clear and freezing, as 
witness the sky and the icicles over the doctor’s 
threshold. A boy has ridden hard and far to 
“ fetch the doctor,” to whom he is relating the 
urgency of the case. The “ Doctor” appears at 
the door, in dressing-gown and night-cap, hear- 
ing, as well as he can, the boy’s message; while 
beside the latter stands the pony, from which he 
has just dismounted, reeking from the rate at 
which he has been urged onwards. Mr. Collins 
should leave themes such as this to Mr. Kidd; 
his mind is infinitely too delicate and refined to 
deal with them. 

No. 203. ‘Head of a Cingari—Xanthus,’ W. 
Mutter. A small picture representing the 
upper pameof a reclining figure in an oriental 
costume. Singularly picturesque. It is touched 
with decision, and everywhere rich in colour, 
which is distributed in a manner so masterly that 
the whole is duly supported. In character and 


- costume all the oriental figures of this artist are 


veritable and careful studies, 
No, 205. ‘Duich Boats running into Saar- 








dam—Amsterdam in the 

FIELD, R.A. Between the m 

hue of these Dutch waters 

atic this painter draws a 

colour of each harm 

of the land the 

Dutch school is here beaten in 

of their own wooden winged 

are running into port, and apparently 
—s) which must cause a collision ; 
ever, the artist provides against, as the 
the helm of the near boat has 
a-starboard. Such are the characteristic 
prevailing in the works of this ter, 
sce teueenl Boe Gh enad beheld 

of Saardam could these good people 
themselves, their craft, and their dirty water in 
this picture. 

No. 208. ‘ Portrait of the Viscountess Polling- 
ton,’ J. Prttar. There is matter in this work 
that will lead us to look for the artist hereafter, 
It is hung most disadvantageously, but, notwith- 
standing, oe can — in it evidence of right 

‘ood work—originality in composition, and 
careful finish in details. : 

No. 215. ‘ Portrait of the Viscountess Joce- 
lyn” P. WrLLtAms. The lady is represented 
on a terrace, with a view of Westminster Abbey 
in the distance. The figure is a small 
ter length, attired in a red velvet cotte-hardie 
and yellow brocade under dress. This style of 
portrait is rarely seen. It is most careful and 
effective in exccution ; and the bearing of the 
figure is marked by infinite grace and elegance. 

No, 216. ‘Fruit,’ MARTHA Jongs. A small 
study of » painted with more firmness than 
is rea if ee wasn of ladies ; and also having 
the merit of close imitation of nature. 

No. 217. ‘Portrait of Charles Fellows, Esq., 
Author of “An Account of Discoveries in Lycia,” ’ 
H. W. Putiurps. This is a small half-length, 
substantially painted, but defective in colour. 
As instance the hands, which resemble wood in 
tint. The figure also wants support, being inju- 
diciously relieved. 

No. 222. ‘ From Milton’s “ Comus.”’ See con- 
cluding lines. C. L. EastLaxs, R.A. This 
work seems intended to be painted in fresco, as 
in the manner of painting the capabilities of 
fresco appear to have been consulted as much as 
possible. Indeed, we suppose it is a copy from— 


| the original sketch it can scarcely be—the 


work executed for the summer-house in Bucking- 
ham Gardens. The composition shows Virtue 
aided by angels in her ascent to heaven. The 
lines alluded to are those terminating the epilogue 
pronounced by the Spirit :— 
* Mortals that would follow me 

Love virtue, she alone is free. 

She can teach ye how to climb 

Higher than the sphery chime, 

Or if virtue feeble were 

Heaven itself would stoop to meg ‘iil 
The principal figures are Virtue and the 
by pnts ad is supported. On the left and 
right of these are cherubim, partially yoy ” 
in a cloud. The “climbing” of Virtue 
scribed by the position she occupies—the summit 
of a lofty rock, and near her feet is & serpent, 
gliding away from the presence of oe celestial 
spirits. The figures are brought out Ay . 
background, and the entire one Pec 
within a semicircle—the upper part * ithe 
bearing the legend “ Virtuti Auxilium. 
feeling of this work does not by any ae es 
the voiceless passion of the woriecs oS Agar 
of Olives, although, perhaps, none of 
hand could have accomplished a ve 
this exalted character. The 


upon 
h been inted for two 
ps. ~~! a tak of retires Se ien of eas beyond what 
is in the slightest degree necessary to 


as sania a 


1 subjects. w pag 
pte ee, et alt suffer in 
Werk biter works of Mr. Eabtlake. 
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No. 223. ‘ Portrait of Richard Hotham 
Esq., Treasurer of Christ’s Hospital’ J. P. 
Kuieut, R.A. This is a full-length portrait, 
presenting the subject standing, and has been 
painted by desire of the Governors for the 
Hall of the Institution. The figure stands with 

rfect ease and firmness, and the features are 
gifted with language and intelligence, but the 
carnations are dark, and in time it is to be appre- 
bended will sink much more. The whole of the 
objective of the work is admirably studied, and 
the texture of velvet, silk, and woollen cloth is 
accurately described. 

No. 225. ‘ Portrait of Lieut.-Col. William 
Nichol Burns, H.E.1.C.8.,’ D. MacngE. The 
subject of this portrait is the son of the poet; it 
isa half-length life size; the head is painted with 
mach foree, and the upper features resemble in 
mould the same parts in the portraits of the 
Mavis of Scotland. 

No. 226. ‘The Mother’s Letter,’ F. NEwEN- 
nAM. This subject is ill adapted for a life-sized 
picture. The work is hung high, but, as far as 
can be seen, a child is represented with a letter, 
the purport of which causes her to weep. The 
detail of the picture cannot be seen. 

No. 227. ‘ Portrait of Charles Babbage, Esq.,’ 
§. Lawrence. This is a portrait of very great 
power. The features express thought, and the 
attitude is one of perfect ease. The head is 
rounded and brought out with much skill; ia 
short, the work is among the best of its class. 

No. 228. ‘ Miss Singleton,’ F. Grant, A. 
The female portraits of this gentleman are, in 
every way, superior to those he paints from the 
other sex. The pose here is a repetition; the 
figure leans forward in a manner easy at least, if 
not dignified; and the fingers are interlaced, as 
we have before seen them in others of his works. 
This is the best of his recently exhibited paintings. 
It is brilliant in colour, and finished with an 
exercise of patience never seen in smaller works 
entirely executed by himself. 

No. 230. ‘ Brook Scene—Evening,’ J. M. 
Youngman. The subject is selected with a 
perfect apprehension of effective composition ; 
the scene is closed in by a screen of trees which 
tell substantially against the evening sky. A 
figure is seated on the bank, but it is inaccu- 
rately drawn. 

No. 233. ‘ The Water Cart,’ F. R. Leg, R.A. 
This is a large picture, the execution of which has 
cost much labour, bat without the agreeable 
results produced in other pictures of this artist 
by the same amount of labour. A shallow and 
idle stream, entirely shaded by trees, flows dowa 
to the edge of the canvas, and at the brink of 
this “ the water-cart”’ is waiting to be filled. The 
picture is every where distinguished by a mas- 
terly style; but the components do not work 
well together. 

No. 234. ‘ Portrait of George Stevenson, Esq.,’ 
H. W. Pickerse1LL, R.A. A work of a good 
order; giving with excellent effect the rough 
energy of the great engineer. 

No, 235. * Portrait of Lieut.-Gen. the Right 
Hon. Sir Henry Hardinge, G.C.B., Governor 
General of India,’ J. Lucas. This is a three- 
quarter length, of the size of life, wearing the 
uniform of a lieutenant-general, and decorated 
with orders. Sir H. Hardinge lost an arm at 
Quatre Bras, and wears, we believe, the sleeve 
usually looped up, but it does not so appear in 
the portrait, The likeness is striking, but the 
uniform is very hardly dealt with by the black 
or very dark cloak thrown over the shoulders. 

_ No. 239. ‘ Portrait,’ Comte D'Orsay. This 
18 @ profile portrait of Lord Lyndhurst, who is 
represented in the act of speaking, having his 
hand raised, which act is accompanied by a cor- 
Tespondingly emphatic expression of feature. 
je! resemblance is so perfect as at once to declare 

No. 240. Portrait of Mrs. David Chapman,’ 

-Macngex. The lady is presented in an easy 
and graceful position, and the whole is agreeably 





painted ; 
improved by treatment. 

No. 241. ‘ A Favourite Old Hunter, the pro- 
perty of a Gentleman,’ A. Cooper, R.A. The 
surface of the whole of this picture resembles 
glass ; indeed, at a short distance, it could not be 
distinguished from a spiritless enamel. No objec- 
tion can be offered to the drawing of the horse, 
but the texture of his coat resembles that of 
French-polished mahogany. This is not Art—it 
is a method of representing objects so as to 
deprive them of all appearance of life—the 
clouds here have never had motion, and upon the 
grass the sun has never shone. 

No, 245. ‘ Cochem, on the Moselle—The Castle 
of Winneburg in the Distance,’ C. Deanx. The 
materials are sufficiently picturesque, but they 
are associated in a manner extremely hard and 
untrue. The whole wants breadth and atmo- 
sphere. 

No. 246. ‘ Prawn Fishing—Coasts of Sussex,’ 
W. Couuins, R.A. An extensive flat of sand 
and sea is here seen, which retires to the remote 
cliffs that close the horizon. The foreground 
is broken by a few rough objects, among which 
are the prawn fishers. This admirable picture is 
in .the feeling of the earlier works to which 
this skilful artist is indebted for his abiding re- 
putation. 

No, 253. ‘Portrait of Lady De Tabley and 
Child,’ J. R. Swinton. The arrangement re- 
minds us of that of some of Reynolds's portraits : 
the lady is leaning on a stone balustrade, holding 
the little girl by the hand. The figures want 
relief; the colours generally are deadened by a 
murky glaze, and the carnations lack the fresh- 
ness and warmth of life. 

No. 254. ‘The Action and Capture of the 
Spanish Xebeque Frigate El Gamo, of 32 guns 
and 319 men, commanded by Don Francesco de 
Torris, and H. M. Sloop Speedy, of 14 four- 
pounders and 54 men, commanded by Lord 
Cochrane (now Earl Dundonald), off Barcelona, 
on the 6th of May, 1801,’ C. STANFIELD, R.A. 
It is only necessary to consider the disparity of 
foree between the Speedy and the xebeque to 
understand that this was one of the most brilliant 
actions of the last war. The picture is large, and 
the moment represented is that when the firing 
has ceased, and the crew of the brig, to a man, are 
boarding the larger vessel, leaving only the sur- 
geon, Mr. Guthrie, at the helm. The two vessels 
are brought together in a masterly style, and the 
black little brig contrasts strongly with the gaudy 
gilding of the Spaniard, on whose deck the con- 
flict is going on. Both are admirably drawn. 
The distance shows Barcelona, whence some oared 
galleys are pulling out to assist the xebeque. 

No. 258. ‘ Miranda,’ R. Reparave, A. The 
passage affording the immediate matter for this 
picture, occurs in the first act of “ The Tem- 


pest”’:— 
**O, the ery did knock 
Against my very heart! Poor souls! they perished,” 

The figure of Miranda is much too large for the 
canvas ; an error which seems to have involved 
another, that of having drawn it too short in 
relation to other proportions, It is the least 
successful we have had to notice of the works of 
this painter. The face is seen by reflected light ; 
the features are insufficiently made out, and the 
colour is somewhat objectionable. 

No. 259. * * * W. Erry, R.A. For a 
title are substituted the lines— 

“ Or like a nymph with bright and flowing hair 
Dance on the sand, and yet no footing seen.” 

The picture presents a Venus and a Cupid ; the 
former in nowise resembling a nymph eve. 
although drawn in a position of considerab 
grace, with movement in the upper part of the 
body, but not in the lower limbs. The figure is 

nted with much of the excellence of the artist, 

t not so carefully as some others, 


MIDDLE ROOM. 
No. 270. ‘ Portrait of Lieutenant-Colonel 





Careton, C.B., 10th Queen’s Lancers,’ W 
Bravieyr. The “ 10th Queen’s Lancers” is 
regiment of which we have never yet heard 
such designation ; the work, however, is one 
sterling merit; we have rarely seen a military 
portrait painted with a movement so consonant 
with its character, 

No, 271. ‘ Portrait of R. B. Lopez, Esq.,’ J. 
LINNELL. By no means a favourable subject 
for @ portrait. The figure is a half-length 
standing, brought well forward by a deep and 
well-ma background. The colour of the 
em haan ene laid in and gra- 
duated with much skill. 

No. 272. ‘ The Wood-nymph’s Hymn to the 
Rising San,’ F. Danny, A. This is a large 
picture, presenting glimpses of a sunrise through 
a dense screen of trees, by which it is forced 
into extraordinary brilliancy. The whole of the 
foreground, as well as the trees, is in shadow, and 
here is fully illustrated the axiom of the old 
master, that light is gold; for colour was never 
brought forward with such a dazzling effect as in 
those touches which exhibit the light of the 
sun breaking upon the cliffs and distant objects 
of the composition. Although the wood-nymph 
is but a minute object in this composition of, 
it may be said, masses, yet by this small figare 
the classic feeling of the work is amply pro- 
moted: she is dancing, and holds a lyre raised 
above her head, and we may suppose her singing 
the glories of the rising sun. The picture is one 
of an exalted character, composed and exe- 
cuted in profound devotion to the poetry of 
nature ; but, successful as it is, we submit that it 
had been more harmonious, and not less forcible, 
had the shadows in the foreground been more 
transparent. 

No. 275. ‘The Eve of the Battle of Edge 
Hill,’ C. Lanpsger, R.A. Elect. This is a large 
composition, consisting of many figures, sup- 
posed to be assembled in a council of war. 
There are present the King, Prince Rupert, the 
Earl of Lindesay, Sir Jacob Astley, &e. &e. The 
King wears a highly-ornamented suit of armour, 
terminating in cuisses or thigh pieces—a figure 
singularly insignificant; immediately behind 
which rises a large tree, and beyond this we have 
glimpses of troops in the distance. The picture 
represents * a council of war ;” if it be so, there is 
no evident purpose—no consultation ; the figures 
are not conscious—each, of the presence of the 
other—in their eyes is no A Ap nang their 
features no language—each is a picture of indi- 
vidual self-involution, There is much in asso- 
ciation, and a title appeals to the assistance of 
the imagination; remove the distant martial 
array, and the king’s gilt harness, and we should 
esteem this an ordinary luncheon party; for a 
cottage maiden produces some ham to which the 
eyes of the King seem to be directed, if they are 
directed to any thing. These figures can never 
be reconciled by any indulgence to the loosest 
representation of the characters which are as- 
sumed for them. Subjects of this kind thus 

nted are really errors of the most deplorable 

ind; but nothing is more common than an 
erroneous estimation of one’s own powers. 

No. 276. ‘ Takiog the Veil—containing Por- 
traits of the Most Rev. Dr. Murray, Roman 
Catholie Archbishop of Dublin ; Mrs. Aikenhead, 
Foundress of the Order of Religious Sisters of 
Charity in England and Ireland ; and two Sons 
of the Hon. Southwell,’ 
This is a large picture; the whole 


ef 


J. CROWLEY. 
of the figures 


being fall length, and of the size of life: the 
subject is, however, by no means felicitous £,% 
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Nox 298, ‘ Portrait of the Hon. Miss Browne,’ 
8. West. The figure is seated, having the right 
hand raised to the face; the execution is eareful 
and effective, and the expression extremely agree- 


No: 801. ‘The Windings of a River,’ T. Cazs- 
wick, A. This isa large picture representing an 
idle stream flowing over a rugged bed, and inter- 

in its course by rocks. ‘ The W: 8 
of the River’ is a misnomer, for nothing of | 
kind is seen. The rocks are, as usual, admirably 
described, and distributed in a manner closely 

rs r tent mt Ison Bearding the 

No. 292. ‘ Scene in Lord Chesterfield’s Ante- | No. 304. re Ne ng 
room in 1748—an Incident founded on his Lord- | San Nicholas at the Battle of St. Vincent, Fe- 
ship’s negleet of Dr. Johnson during the Progress | bruary 14, 1797,’ Sir W. ALLAN, R.A. This large 

Dictionary,’ E..M. Warp. This artist composition is worked out after the authority of 
powerfully confirms the position be has Southey’s “ Life of Nelson,” which describes in 
position at once as distinct from the | minute detail the gallant part acted by Nelson in 
epicism of Art, as from its low farce and | this battle. His ship, having been engaged with 
genteel comedy.” His subjects seem to be the | three first rates, was at length so far disabled as 
elegant extracts” from remarkable incidents in | to be incapable of further service ; having suc- 
ives of distinguished persons, detailed with ceeded, however, in laying her again e 
force and precision of narrative rarely attain- | the San Nicholas, he ordered the helm to be put 
able. The great error in subjects of this kind a-starboard, and calling for the boarders, at once 
is, that they are wholly theatrical ; through- | headed them, leaping in at one of the gallery 
out this really admirable eomposition there | windows. The moment represented is that of the 
prevails nothing but the grave argument of ; assault of the leading boarders, among whom 
every-day life, preferred with that exceeding | Nelson is conspicuous. The picture does not 
truth which the closest observation of the phases show more than six or seven ships; others are 
of humanity can alone dictate. The material is | yet in hot action, but these were not necessary to 
derived from Boswell’s “ Life of Johnson,” andthe | the subject, which nevertheless involves great 
title is accompanied by a passage from a letter | labour. There is, however, in the whole not that 
written by the Doctor to Lord Chesterfield on the | activity and excitement which must accompany 
eve of the publication of his dictionary,and com-  @ naval engagement of this kind: the firing has 
plaining of having not only “ waited in his outer entirely ceased, which would scarcely be the case 
rooms, or been repulsed from his door,” but of yet from the lower-deck guns, although the 
never during seven years of labour having re- boarding had commenced. The disposition of 
ceived one word of encouragement from his the ships may be as near as possible according to 
“ patron!” The proscenium in this outer room | the fact, but the whole is deficient of spirit and 
communicates by a e with the inner | relief. The subject is not suited to the genius 
room, in which, while the door is temporarily | of Sir William Allan. ; 
opened, is seen Lord Chesterfield himself. Pro- No. 305. ‘ Portrait of Mrs. Robert Napier, 
minent among the “ waiters” is Dr. Johnson: he D.Macngg. The lady is attired in black satin ; 
is seated facing the spectator, is looking down, | the features are fraught with lifelike expression ; 
and acloud rests upon his features ; near him sits | the toning perhaps is too deep, but the work is 
a widow with her son, for whom, perhaps, she would the production of a free pencil and an accom- 
solicit a midshipman’s berth, and on the other | plished mind. 
side an old naval officer, who has lost a legin | No. 306. ‘ The Love Bird,’ W. Bowngzss. 
the rervice, but for whom there is no patronage: | Apparently a portrait—a half-length standing 
a clergyman has risen and yawnsat the window; figure—representing a lady holding a love-bird on 
and, besides other figures, a lady is just quitting | her finger. The style of the work is much after 
the cabinet of the great man, who by her manner | that of the French school ; the effect is injured 
shows how little she is worthy of such prefer- | through the chilling of the varnish. 
ence. All the characters are powerfully brought | No. 311. * Portrait of a Lady,’ J. Watson 
forward ; the work, in short, is one of the best of |Gorpow. The figure is seated, attired in a 
its class we have ever seen. It merits the very | dress of black satin and, what is somewhat un- 
highest praise, alike for the composition and the common, a bonnet—without which, we submit, the 
execution ; if in the latter we have ample proof | character of the portrait had been better. Yet 
of the painter’s knowledge of Art and its capa- | the treatment otherwise is elegant, and the hues 
bilities, we have in the former that evidence of of the complexion are warm and brilliant. 
self-thinking—the sure token of a large mind— | No. 312. ‘ Portrait of the Marchioness of 
which cannot fail to lead to other and still Douglas,’ J. R. Swinton. A sedentary figure, 
higher achievements. [The picture has been pur- | relieved by a landscape background ; there are 
chased by Mr. Vernon. | unobjectionable drawing, and masterly execution 

No. 293. ‘ Portrait of the late Mejor-General | in the colouring, but the carnations are somewhat 
Sir William Nott, G.C.B.,’ T. Briestocx. A | flat and chalky. 
full-length of the distinguished and lamented | No. 318.‘ A Place to Remember,’ T. CrEs- 
officer, wearing the uniform of his rank. From | wick, A. Another large work, describing a 
the character and hue of the features it is pro- | river pursuing in summer tranquillity its course 
bable that the work was executed during severe | amid the rocks and stones which as a torrent it 
illness, perhaps not long before his decease. Yet | has washed bare. The picture is executed with 
the figure stands with ease and firmness; the | that kind of success likely to attend the close 
background presents a view of Candahar. It is | study of the subject in the locality itself. The 
an excellently painted work. A portrait of a 
very high order of merit; one indeed that will 
greatly raise the position of the artist. As a | 

keness, we happen to know, it is in all respects | 
excellent, giving not only with accuracy the | 
features, but preserving the manner of the gallant | 
general—one of the bravest and worthiest men 
who ever drew sword for the honour and fame of 
his country. It was a privilege to have retained for 


‘Gowérsin her band. ‘This. pictare has not the 
, 





of the sun is yet brilliant, for the effect is that of 
afternoon. The water in the near part of the 
picture is a most happy imitation of a stream 
flowing in the sober shadow of a sunken bed. The 
picture and the place wil! be “ remembered.” 
* No. 319. ‘ The Deer Park, at Bolton Abbey, 
orkshire,’ H.Jursum. Rather a long canvas, 
and by no means so full of material as the pic-_ 
posterity the semblance of so good a man and so | tures of this artist usually are. A shallow stream 
gallant a soldier— whose memory will last as long | Tuns down to the foreground, on the left of which 
as that of the shame and glory of Afghanistan. is a group of trees, the whole closed by a ridge 


whole is shut in by high land, in which the light | 





“ The moon is up, and yet it is not iiighe\ a 
but this assuredly does not as 
so much as a line fram: acist the conception 
done. The quotation is 


object, however, to 
there is too much of 
spirit of the air. 


and not genius only, but 
are glad to know that this little example of ele- 
gant taste has been purchased by 
No. 324. ‘ A Peep at Windsor Castle, 

Leonard’s,’J.F.Kexsett. The picture ischiefly 
a bower formed of ancient trees : that is, of their 
lower branches and leafage, which are laid in with 
a full and effective touch, but with a hue some- 
what too cold. The castle is seen in the distance 
through an opening. 

No. 325. ‘ Sabrina,’ W. E. Frost. Thesubject 
this valuable picture is that passage of “ Comus,” 
in which the spirit describes Sabrina flying the 
pursuit of her stepdame Guen “ com- 
mended her fair innocence to the flood,” when 

“« The water nymphs that in the bottom 

Held up their pearled wrists and took her in, 

Bearing her straight to aged Nereus’ hall ;” 
the action being, therefore, su to be going 
on in the depths of the stream. is in the up- 
per part of the canvas a semblance of the surface 
of the water bearing aquatic The picture 
is large, and, according to the letter of the vene, 
shows Sabrina borne down by a company of 
nymphs. The composition is masterly, and in 
the drawings and dispositions of the numerous 
figures great learning is evinced. The heads and 
features are perfectly qualified to illustrate the 
moving verse, and the grace of the wholes entirely 
in accordance with that one beautiful passage 
—the “ pearled wrists.” ‘The work is of a very 
high character—drawn and painted with many 
exquisite beauties of execution. : 

No. 326. ‘ Portrait of William Forbes, Esq.,M.P., 
T. M. Joy. He is presented seated ina library, 
in an attitade of reflection. The portrait is of the 
size of life, and exhibits many points of high 
excellence. ‘ 

No. 327. ‘ Burial Ground, Smyrna, W. 
MiiLteR. Nothing that we have yet seen from 
the easel of this painter has ever merited thehigt 
distinction of being placed near the ceiling, : 
we cannot believe this picture to be ety ho 
good place. It.is truly painful 3 see the 
of men of talent su 
which have not one single commendable charac- 
teristic to recommend them. Of a work 
placed we — judge ; we pen Sa we 
to be a man of rare genius,’ 
long and far to store his sketch-book oe" 
such as this. We donot imagine the ‘ 
of the Academy to be so eat 
of what is good in Art as to deemed they 
of this painter really deserving the reenn bel 
have striven to cast upon it ; but they beide- 
be told that a mind such as his cannot Pe 

ressed by pigmy fingers. : 
PUNO. 389. ‘A Genoese Gitl? iain 
peripatetic exhibitress of guinea pigs ° oaks 
carries before her in a — hatch. aw 
for a quattrino, a soldo, ora Sone soe 
country in which you may inspect her 
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ther; bat we venture to predict that his reputa- 
tion will not keep im fresh» waters Scenery:of / 
this kind is not his forte: Ther picture is large, 
and has evidently called forth his: best ‘efforts; : 
pat the subject is not one of those ia which his: 


powers tell to advantage. We are placed, as:it’ 
were, midstream in the Rhine, both banksof which 
are seen; there are boats in the stream; which 
are with much exeellence, but somewhat 
hard, as is the pencilling of the picture generally. 

No. 384. ‘ The Fitst‘Love of Napoleon Bona- 
parte,’ C. Lue: It is saidiof:Napoleony that 
while stationed at Valence: as sous+lieutenant 
of artillery, an attachment rose up between him 
and Mademoiselle Colombier, ‘The 
amusement of the young lovers was: that of: 
eating cherries together.” Certainly a most ridi-- 
culous subject. Napoleon wears the smaliclothes 
and bottes Angiaises of his early period, and sits ’ 
with his hand extended for more feuit: There is 
sometimes wit in absurd association, but re is 
neither wit nor common interest. 

No. 335, ‘On the: River Yare, Norfolk— 
Morning, H. Bareur. Asmall sketch, laid in 
with consummate skill and effect. On the right 
is a small cottageand trees, with a figare or two 
in the foreground ; the distance being kept dark, 
as not yet infldeneed bythe light of the sun. 
The handling, as usual, is broad and free, with a 
sharp touch here and there-to define form. It is 
a gem of the purest water. 

No. 336. * * * H.W. Partires:: Painted 
from the 49th verse of the 23rd chapter of St. 
Luke—‘‘ And the women that followed him from 
Galilee stood afar off, beholding these things.” 
It is a small production, exeeutedin a ‘manner 
extremely sketchy, and represents a group of 
women as upon a distant eminence, beholding 
the cracifixion of the Saviour. The figures. are 
grouped in good taste, and the expression: of. 
their grief is manifest and strong; but the sky 
against which they are relieved is: raw* and 
opaque, and the prevalent darkness is no justi- 
fication of this, for it could have been otherwise 
expressed, 

No. 337. ‘ Seene on the Banks of the Medway 
on a Stormy Day,’ W. E. Drewron: A» pro+ 
duction of some size and considerable: merit, 
worked out of very slight materials, being simply 
the almost naked shores of the river, brokenonly 
byinsignificant objects. The skyis de~ 
seriptive of a storm, as is the surface of the 
river, which is chafed into movement by the vio- 
lence of the wind. The clouds are extremely well 
made out,—the lower objective of the picture 
is altogether unworthy of them. This sky sup- 
ported by an adequate ground scene would have 
formed a picture of great power. 

No. 338. ‘ St2G the Great teaching the 
Roman Boys to sing the Chant which has received 
his name,’ J. R. Herwert, A. The subject ‘is 
supplied by “‘ The Life of Gregory the Great,” by 
John the Deacon. “ He compiled’an antipho- 
nary, and established a school of singing, which 
even to this time is taught according to the same 
rules ; he endowed it with twe farms; and built 
for it two houses—one near the steps of the church 
of St. Peter, and the other near ‘the Lateran ; 
| where up to this day, his couch in which he lay 

and taught, and his scourge with which hethreat- 

ened his scholars; are preserved with all proper 
veneration along with amauthentiec antiphonary.” 
This is a large picture, and is remarkable as ex- 
hibiting, more than any production we have seen 
, Of this artist, or in any picture of our school 
which we remember, a disposition to return to 
the (so called) purism of the early masters. 
Gregory is reclining on a eouch, and behind him 
stand two monks, his attention being entirely 
' directed to a choir of boys, whom he is teaching 


ject, however, is, on the whole, 





to sing ; the whole is thrown’ off a light baek- 
ground unbroken by shadow. ‘The flesh colour 


pas picture isa fine work of Art—the production 
of an: 


impersonation: which would in truth nearest 
approach scripture character; if in the present 
day weerr in this, it is merely for want of looking 
around us; that earlier schools erred was not 80 
much their fault: they had not the scurces of 
inquiry whiety are open to us. There are here 


are many of the figures that they might 
out of , and would form pictures of 
themsel ves,—so feeble is the ex pression of a com- 
monsympathy. And what sufficient reason is there 
for accompanying the scene with Roman archi-. 
tecture? None, more than for depriving all the 
women of the warmth of life by painting them so 
much like marble. 

No. 344. ‘ Antonio’ W. Cotnins, R.A, A 
life-sized head and bust, treated more in the 
manner of portraiture than becomes an. ideal 
subject. ‘ The whole, asa fiction, is skilfully 
painted ; but the style of ‘the: hair is markedly 
such as we see-every day. Nothing of this kind 
do we find in the portraits of Titian or Giorgione, 
who painted so much from the merehant princes 
of their time: There is in the features something 
of the opening sadness of the play, yet they are 
rather those of the model than of the gentleman, 
and not such as express— 

“Try what my credit can in Venice do; 
That shall be racked even to the uttermost 
To furnish thee to Belmout to fair Portia, 
Sorel Tatysattoens 
To have it of my trust or ou sake.” 

No. 345. ‘ View from Posbury, looking towards 
Exeter, FR. Lee,R.A, The materialsof which 
this artist avails himself are here selected with 
better taste than those composing any of his recent 
works. The view extends over a wide tract of 
fertile and beautiful country, which recedes into 
distance with much truth of effect. A group of 
trees rises from the left foreground, and forms a 
valuable feature in the composition ; the foliage 
is light and thin, and handled accordingly with 
much ability. The distance is, perhaps, in co- 
lour too suddenly and decidedly blue, which is 
the more obvious since the approaching tints are 
so harmoniously from the foreground. 
This, with the other similarly-composed view, 
form a pair of the best landscapes this artist has 
for some years exhibited. 

No. 346, ‘ Masings,’ J. A. Houston. A title 
which affords not the most distant hint of the kind 
of picture to which itattaches. It ion a 
painting, representing an angel resting on a cloud, 
vad treated as if intended to be executed in 
freseo. Inthe head there is an affectation of the 
Greek, which had better been avoided ; and the 
lower limbs are foreshortened, so as to de- 
ptive the upper parts of the figure of much 
of the grace with which it is endowed. The sub- 

poetically — 
ceived, and of independent feeling in execution. 
Still we lament the absence of the artist’s chi- 
valric realities of past years. 

No. 347. ‘ The Knights Charles and Ubaldo, 
searching for Rinaldo, came in sight of the two 





Nymphs,’ W. D. Kewnepy. The two nymphs 
are presented in the foreground, and the knights 





of the composition is more than: ble, 
No. 950. ‘Finishing Touches, Ri. Hanna. 


We: ‘this artist as having produced 
some of value. His picture is now: 
placed so high that, although it cannot be seen, 


we may not believe it to.be of a lower scale of 
merit than others of his productions that have 
been more favourably circumstanced, and were 
at once “sold.” The subject is a boy diligently 
touching on a ue 


i? 
g 


course of which is traced by the 
of high land. The and colour 
whole are accurate and 3 bat yet n 
else that he does is comparable to the 
lustre of the artist’s salt water. 


ea 


i 


brilliant colour presents a strong contrast to 
that of her companion, who is imbrowned by 
exposure to the sum. Thework is one of very 
considerable ae ee former 
productions to which this name was attached. 

No. 360. ‘ A Dame's School,’ T. WessTer, A. 
This inimitable prodaction is painted after the 
lines of Shenstone :— 

** In every village marked with little spire 


Embowered in trees, and hardly known to fame, 
shed and mean attire, 


Who 

They op sore, in piteous durance 

Awed by the power ott this relentless _— 

And o es, on vagaries ee tare | 

For unkempt hair, or tas unconzed, are sorely 
shent.” 


Not less than thirty figures does this composition 
contain, to every one of which ee 
to play—up to the quaint verse of the poet, 
The dame is seated by the window ; spectacles on 
nose, intently , or perhaps driving, the 
dance of the school his drawling lesson. 
He points with his finger to the and 
well-thambed spelling-book, and we hear him 
hesitate at every word of two syllables. The 
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grimacing at the boy who 
reading ; others play at see-saw—in short, the 
ntire material of the picture, whether personal 
or objective, is most apposite to the purpose. A 
village school has never been so powerfully de- 
scribed ; we remark, however, that the colouring 
of this pictare is of a much more sober character 
than that of other pictures by this artist. The 
picture has been painted for Mr. Vernon—of 
whose collection it is abundantly worthy. To 
attempt a description of it, we should calculate 
on occupying a page, at least; but let the visitor 
examine it closely,—it will amply repay a long 
and minute scratiny. 

No. 361. ‘ Le Bon Curé.’ F. Goopatu. This 
picture returns to the Norman or Breton subject- 
matter, in the treatment of which the artist has 
so much distinguished himself. ‘Le Bon Curé’ 
is a country pastor corresponding in character 
with him who was 


“ Passing rich with forty pounds a year.” 


He is walking through the village; receiving and 
returning the salutations of his humble flock. It 
is a beautiful production, equally perfect with 
those that have preceded it in most points ex- 
cept colour, and, although rich in this, yet not so 
much so as former works. The principal figure 
represents most perfectly a member of the French 
clerical body, and the secondaries are all veritable 
studies from the life. It must, however, be said 
that, after the ‘ Widow’s Benefit Night,’ the artist 
is unjust to himself if he in future select other 
than home subjects. 

No. 362. ‘The Four Ages,’ F. R. PickeRs- 
GILL. The four ages of woman represented by 
childhood, youth, womanhood, and old age, in a 
composition which seems more fitted for seulp- | 
ture than for painting. There is little or no 
connexion between the figures—no common pur- 
pose ; hence they seem rather a series of subjects 
than one, and would form a better bas-relief 
than a picture. The conception is, notwith- 
standing, highly poetical, and the colouring has 
strony reference to the particular impersonation, 
as the period of youth is robed in white, while a 
darker hue best becomes the matron, and old 
age is attired in sad-coloured weeds. 

No. 364. ‘A Group in the Meadows,’ T. S. 
Coorgr. This is in composition something like 
the early pictares of the artist—cattle in a broad 
end flat extent of herbage; but, unlike those 
pictures, it is not distinguished by the natural | 
freshness, which constituted so much of their 
value: no grazier would ever turn his lean 
beeves into Mr. Cooper’s pastures, which seem to 
have no seasons,—where even fifty swallows 
would not make a green summer. 

No. 365. ‘ Coblentz and Ehrenbreitstein — 
Early Morning,’ E. W. Cooxs. 

* A tower of victory, from which the flight 

Of bafiied foes was watched along the plain,” 

Of the same character in execution as the other 
Rhine scene already noticed, and of which we 
cannot speak more favourably ; since this, also, 
is injured by a degree of hardness of execution 
which conveys the impression that the detail is 
worked out with great difficulty. The Castle of 
Ehrenbreitstein rises on the right of the canvas, 
and Coblentz on the left; and the whole is 
abundantly lighted, even insomuch as to be ex- 
cessively warm, requiring the advantageous 
mingling of cool and harmonizing colour. The 
artist will never paint inland scenery with such 
sweetness as sea and along-shore views. 

No. 366. ‘ Jews lamenting over the Ruins of 
Jerusalem,’ M.CLAxton. The passage is select- 
ed from Jeremiah : —“ The elders of the daughters 











girded themselves with sackcloth. The virgins 
of Jerasalem hang their heads upon the m 
This is an admirable subject ; but it would seem 
that the painters of our school are never to put 
forth an original idea in religious painting. The 
architecture associated with the figures is Greek ; 
and wherefore should this be? The utmost care 
has been exerted to secure an effective arrange- 
ment, and with much success; and the narrative 
of the desolation is detailed with deep feeling; 
but we are without hope of seeing in scriptural 
pictures that approach to truth which is afforded 
by idealization upon modern oriental character. 

No. 367. ‘ Tent Scene—Cingaries playing to a 
Turkish Family, Xanthus,’ W. MiLLeR. This 
work, which is admirable in colour and composi- 
tion, is placed nearly out of sight. The figures 
are comparatively small, and present an arrange- 
ment similar to that of the sketch exhibited this 
year in the British Institute ; but they are here 
seated under a tent. There are, besides our- 
selves, many visitors tothe Royal Academy who 
would desire closely to examine a work like this, 
knowing the fidelity with which the artist repre- 
sents Eastern character, costume, and habits ; but 
this is impossible, since it is placed near the 
ceiling—a place to which should be raised many 
of the literally worthless canvases which are 
forced on the eye in prominent situations. 

No. 381. * Portraits of the Misses St. Aubyn,’ 
H. W. PickersGiLt, R.A. The ladies are pre- 
sented at full length, seated and relieved by a 
wooded background; one seen in profile, the 
other, full face. The drawing here is objection- 
able, the head of one of the figures being dispro- 
portionately large, and the entire character is 


| that of extreme vulgarity. 


No. 389. ‘The Viscount Sandon, M.P.,’ T. H. 
Iturpeg. A full-length portrait, of the size of 
life, represented at the foot of an ascent of stairs, 
having one foot on the lowest step. It were 
impossible to exceed the sobriety of the colours 
in which tae figure is painted, and whereby it is 
supporte’. The work is, however, extremely 
forcible, the figure coming well forward in con- 
sequence of the transparent depth of the back- 
ground. It is a production of very high merit. 

No. 396. ‘ Venice—Noon,’ J. M. W. TURNER, 
R.A. Again supplied, we are to understand, from 
“ The Fallacies of Hope ;” and we have again, in 
the near parts of the picture, water and gondolas, 
and in the distance the quays, buildings, and 
shipping of Venice. The picture is a repetition 
of what we have seen already twenty times—of 
late years—from the casel of Mr. Turner. 

No. 397. * Portrait of a Lady,’ R. Roru- 
WELL. The carnations of this portrait are clear 
and fresh ; the hands, particularly, are well drawn 
and coloured. This artist is fortunate in having 
sitters with brilliant complexions. 

No. 398. ‘ An Essex Rural Dean,’ G. F. 
Josep, A. It is painful to be obliged to notice 
a work like this. Has it been impossible to dis- 


| suade the artist from exhibiting it ? Or, being so, 


must it necessarily be placed in a position so 
prominent that it cannot fail materially to injure 
its author? A less creditable production in the 
shape of a portrait has never been exhibited. 

No. 399. ‘A Portrait, J.P. Knreut, A. This 
is a portrait of the artist himself, and a more 
perfect resemblance could not well be achieved. 
He is attired in a loose black velvet coat, which 
tells to good purpose with the accessories which 
support the figure; the head is skilfully rounded, 
and the expression highly argumentative. 

No. 405. ‘ Jerusalem, from the South-east— 
the Mount of Olives,’ D. Roperts, R.A. This 
large and valuable picture resembles in character 
the view of Jerusalem exhibited by Mr. Roberts 
a few years ago. The view is taken from the 
lower part of the mount, and the composition 
derives life from some figures placed in imme- 
diate presence on a flat house-top on the left. 
The eye falls on the green acclivity which rises 





of Zion sit upon the ground and keep silence ; 
they have cast dust upon their heads, and have 


at some distance opposite, and is thence led to the 
site of the Temple of Solomon, now occupied by 





the most conspicuous edifice in 
Mosque of Omar ; and nearer 
Mosque El Akea, which was 
church. The Church of the: 
seen in the distance on the left of 


? 
aan is and low dome 
va Jehoshaphat, where the 
and where are the Garden of Gethe 
Tomb of the Virgin, &c. 
salem is not historical art, 
inasmuch as its details may be relied on as 
perfectly accurate—un flinching truth, uninflo.~ 
enced by any trick of Art, being, as we 
the object of the picture, which is painted with all 
the breadth of a full daylight effect, showing 
everywhere the architecture of the Osmanili, and 
bearing out the words, “Our inheritance js 
turned to strangers, our houses to aliens; our 
necks are under persecution; we labourand have 
no rest.” : 

No. 408. ‘ Rose Bradwardine,’ J; Bostoox, 
A small figure, seated, having much the appear. 
ance of portrait. The dress, which is blue, is 
accompanied by a gipsy bonnet. The description 
of Rose Bradwardine has not been closely con 
sulted, but the little picture is, nevertheless, 
of very high merit. The countenance is expres- 
sive, the colour clear in the shadows as in the 
lights, and the executive has been conducted with 
a full brush and much decision of touch. The 
figure is well relieved by a brown foliage 
background. 

No. 409. ‘ Can a Maid forget her Ornaments? 
Or a Bride her Attire?” A. J. Woozmer. Cer- 
tainly the most stupid of all titles we ever met 
with: it is intended to describe a small picture 
representing a female figure perfecting her toilet ; 
but it is a sketch in a very vapid style, executed 
without study or purpose. 

No. 411. ‘Shylock and the Friends of Antonio— 
a supposed scene from “‘ The Merchantof Venice,” 
C. H. Lear. The passage chosen by the artist 
is Portia's appeal to Shylock :— 


** Por. Be merciful; 
Take thrice thy money; bid me tear the bond.” 


The subject is treated in a manner widely differ- 
ent from the usual method of painting from 
dramatic matter. There is a studious avoidance 
of every thing like scenic display—nay, the 
composition is even bare of the simplest acces- 
sory ; but there is an object in this—a reduetion 
of the scene to the severe — of oe 
besides, the work affects the sty colour 
the early painters, and not unsuccessfully. 
Shylock is as impenetrable a miscreant a we 
could well have him; but the other figures, who 
should be gentlemanly, look rather friends of the 
Jew than of Antonio. The work, nevertheless, is 
a daring essay in the severest taste ; and possesses 
merit of a rare order—the merit of in 
thought and execution. We shall look out for 
the artist hereafter, as one of whom we have 
formed very high hopes. 

No. 413. paar of Thomas de Quincy, Bsq., 
Author of “ The Confessions of an English Optem 
Eater,”? J. Watson Gorpon, A. A work 
very great power, presenting the 
size of life, and seated. The 
person coincides with the expression ré 
features, which is that of thought. This 
of the best works of its class in the collection, 
and, with the other productions of its author, 
give him rank onesie most eerie 8 
of his art—past as as presen i 

No. 420. * Portrait of Miss Isabel H—' H 
L. Le Rono. A head and bust, in an oval frame, 
drawn with mach taste, and coloured 
brilliancy. 

No. 422. ‘ Venice—Sunset—@ 
W. Turver, R.A. Also from “ The aa 
Hope.” The fisher we may suppose to of the 
left of the picture ; but such is the manner 
foreground that it is ble oo 
land from water. The be easily 
in working from such @ picture may 
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imagined ; indeed each successive work of Mr. 
Turner is more difficult to engrave from than the 
preceding, since there is so much perspective to 
correct and so much form to define, « eet 

No. 423. ‘ Portrait of A. WwW. Esq.,’ J. 
R. Hersert, A. A very production, 
dealt with strictly according to the feeling of the 
early painters. The figure is costumed in ap~ 
parently @ black velvet Venetian surcoat, and is 
represented as engaged in drawing an architec- 
tural design. The background isa screen of green 
figured damask. The colour is ina - 
ing feeling, resembling that of heads in the works 
of Perugino, and others of the old masters before 
the period of Raffaelle, the veneration for whom 
has widely extended among the religious painters 
of the Continent. This is the first portrait of our 
own school that we have seen in this manner, and 
it is unquestionably a work of high excellence. 
In Germany the principle is not confined to 
religious Art: it is carried even into genre, and 
the same severity is often traceable even in 
landscape. 

No. 436. ‘Master Fraser and his Pony,’ F. 
Grant, A. A young gentleman, mounted on a 
pony, wearing a black velvet tunic and leather 
overalls. The legs of the youthful cavalier look 
very long in proportion to the upper part of the 
body, a circamstance which at once strikes the 
eyeon looking at the pieture. There are life and 
movement in both the pony and rider, and the 
features of the latter are painted with much 
natural freshness of colour. 

No. 438. ‘ Landscape—Composition— Italy,’ 
W. D. Kennepy. A wild and rugged scene, 
the ground and trees of which are painted 
entirely with one colour very slightly broken. 
There are in the foreground, trees and rocks, and 
the glimpses we have of the distance are of the 
same character, with the addition of a ruin. 
This is the epicurism of the choice of subject : 
there is nothing in nature rude enough to reach 
those ideas of the picturesque which have 
suggested this subject; nor would those ideas 
have permitted an appeal to Nature, since she 
would have prescribed form and colour: still 
this production is a work of genius, more valuable 
for its trick of Art than its reference to nature. The 
artist would sit under the fig-tree of the savage 
Salvatore—but that he is very far from agreeing 
with him. 

No. 441. ‘ Brook Scene, with Cows,’ J. DEAR- 
MAN. One of those small compositions with 
trees and cattle, which this artist paints with 
much care and good taste. It is harmoniously 
coloured, and pencilled in a manner well adapted 
to represent the materials of which it is com- 


No. 442. ‘ View on the Thames near Purfleet,’ 
G. F. Purtirps. The view seems to have been 
taken below Purflect, looking up the river. It 
represents faithfully the very flat aspect of the 
country adjacent to the river; so poor, indeed, is 
the view that surprise is excited that the subject 
should have been selected. It is high water, and 
the artist has been most careful to render precisely 
the colour of the Thames, which he has done with 
much truth, 

No. 444. ‘Mr. Robertson’s Little Wonder, 
winuing the Derby in the year 1840,’ A. Coopgr, 
R.A. A very large canvas, similar to one exhi- 
bited by this artist a year or two ago. The 
materials are a group of horses, and all the cir- 
cumstances of Epsom race-ground at the moment 
2 the ——eee ofa race. If the artist receive 

Proposal for such a picture, the proposal is 
assuredly sufficiently insulting 5 if he i wat 
to paint it, this is infinitely worse: and there he 
might stop, without insisting on so unworthily 
occupying so many square feet of space, which 
— have been covered by productions of real 

No. 445. ‘ Grego th 8 
Market at Rome,’ i oo tap igh 
this subject ; of the many versions we have seen 
of it, this is among the worst. The picture is 


frittered and 
| artist hus considerable power in a ¢ 





een suwrenavtich.ase — ] 
tion. of of - ae ’ 
mee style, which is eet oar 





Art, but he is one of many who: 
forte... : . 


No. 454. ‘ The River in. the Glen,’ T, Crrs- 
WICK, A. ad ' ’ 
“ A shallow river, to whose falls 
Melodious birds sing madrigals,” 

Singularly felicitous is this artist in his subjects: 
we know of but few,in a long and memorable 
series, to which anything approaching an abso- 
lute objection could be offered. Within two years 
his style has undergone a great and marked 
change. From the fresh verdure of earlier pic- 
tures he inclined to dark and adust hues in his 
foliage, by no means according with the objective 
of his pictures ; from this he has rescued himself, 
and now appeals to the heart with a force as 
irresistible as was the charm with which he for- 
merly addressed the eye. This picture shows in 
the nearest parts a study of accumulated rocks, 
each of which individually would appear to have 
been diligently charactered; and the picturesque 
foreground is powerfully supported by sur- 
rounding objects of equally wild aspect. 

No. 455, ‘ A Caravan,’ C. Fettowes. A long 
picture, exhibiting a numerous company of 
Eastern merchants and travellers wayfaring 
through an apparently fertile district. This pic 
ture is painted, we believe, by the gentleman who 
was a member of the expedition sent out for the 
purpose of securing the Xanthian marbles. The 
composition is made out and executed with much 
spirit, and may be supposed faithfully to repre- 
sent such a scene. 
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No. 456. ‘A Newfoundland Dog, Spaniels, 
Greyhound, Ape, and Parrot,’ E. VERBOCK- 
HOVEN. This artist has long held the reputation 
of being one of the best animal-painters of the 
existing Dutch schools, for there are many fol- 
lowers of Snyders, Wouvermans, and others, who 
have excelled in this department of Art. The 
animals here are extremely well drawn ; but the 
composition looks very artificial, and lacks the 
spirit and freshness derived from a subject when 
it seems as simply incidental as possible. It is 
not, however, in such large pictures that the 
genius of this painter is seen—it is from small 
works that his reputation has grown into fame. 
There is a deficiency of the light and breadth we 
are accustomed to in productions of the kind, but 
there is no want of truth and life. It is, how- 
ever, impossible to judge fairly of the work where 
it is “ liberally” placed. 

No. 457. ‘The Downs—Squall clearing off,’ 
W.A.Kneuu. This picture is hung very high, 
but the effect is so forcible as to be seen ata 
great distance. It isa favourite form of coimpo- 
sition with this painter to heave up masses of 
water and objects against a light horizon: the 
storm is passing off over the land, and Deal is 
seen in the distance. The whole is painted with 
much spirit, and closely follows out the purposed 
effect. 

No. 458. ‘ Time is precious—Smuggling on the 
South-west Coast of Ireland— Loading a Hearse,’ 
W. WILLIs. nee seme a practice formerly 
in vogue, of conveying contraband goods from the 
coast under theap; of a funeral ; butas the 
figures are small, and the picture is placed high, 
the precise action of the smugglers is not distin- 
guishable. The eye is, however, attracted to the 
work by the effective arrangement which, at @ 
distance, seems to prevail in it, The scene is 
consistent with the nature of the adventure, 
being wild and precipitous, and the several cir- 
cumstances seem to have been recorded with accu- 
racy. A careful examination, and 2 little stand- 


her 
ex 

she will not be 

tive is ay! phatic 

ve isc em : she is agonized by the 
death of her son, and is herself ready to hes 
in avenging him, It is curious here to observe 
the difference of style between the figures and 
the landscape : in this the picture reminds us of 
those which were produced by the joint labour of 
two painters ; even in which case the work of two 
hands has never been so obviously distinct as are 
the two methods here apparent in the painting 
of the figures, the rocks, and other objects. 

No. 460, ‘The Judgment of Adam and Eve,’ 
J.Martix. In composition and execution the 
work is precisely similar to all the works the artist 
has recently painted from “ Paradise Lost.” The 
lines supplying the matter are— 

“ The voice of God they heard, 

Now in the garden, by winds 

Brought to their ears, while day declined; they heard, 

And from His presence hid themselves among 


The thickest trees, both man and wife, till God, 
Approaching, thus to Adam called sload— ,' 
> * . ” 


. * . * come forth!” 


The figures forma bright spot in the composition, 
cut out, as it were, and placed on the canvas; 
although they are at some little distance, yet we are 
in their presence, so forward are they brought by 
being left so high in tone and tangible in substance. 
The effect is, as usual, a strongly glazed brown 
shadow opposed toa melange of the most brilliant 
colours the palette affords. One or two passages 
of distance are painted with truly fine feeling, 
but from these the eye rises to a pink sky, unlike 
even the rarest aspects of nature. Everything is 
lost in manner, so often the great infirmity of 
genius in painting: the leading point of the sub- 
ject-—“ the voice of God” —is unheard by all in 
the picture; there is nothing to indicate that 
Adam has been called forth, and he himself does 
not convey to us that he is conscious of the pre- 
sence of his Maker. Everything is forgotten for 
the inglorious spread of colour in the sky and 
distance. 

No. 461. ‘A Scene in the Valley of Palestrina 
—Roman States,’ J. Uwins. This picture bears 
everywhere the impress of truth ; it has the ap- 
pearance of representing a veritable locality, 
which has been well chosen for a picture as 
offering features strongly characteristic. It is 
treated with much sobriety, as if carefully stu- 
died on the spot. 

No. 463. ‘ Portrait,’ W. P. Parra, A small 
full length representing a lady seated, and exe- 
cuted in a manner so ul as to be at once 
a portrait and a picture. The features are dis- 
tinguished by much mane ents and 
the figure by elegance an p m 

No. 464, 7 Portrait of the Earl of Ilchester,’ 
J. LInnguL. of — : of _— me 
head is painted with grea ani- 
this artist are not #0 y glazed with Sienna 
or some such t as those we have formerly 


reputation artist. 
No. 466, ‘ An Italian ’ W. Mappox. 
A very large canvas, covered with a profusion of 





ing on tip-toe, will, indeed, supply sufficient 
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about Petra—the Edom of the 
passage of the chosen people is 
a barren defile, closed on each side by 
inaccessible rocks; they are placed at a moderate 
distance from the foreground, and near them 
rises the light which breaks upon the more ad- 
vanced figures. The picture is too high to be 
closely inspected ; the general effect, however, is 
deeply impressive, and brought about by a per- 
feet command of those means which secure the 
best ends in the executive of Art. 

No. 471.* * * *G, Lawes. Inthe place 
of a title an explanatory passage is substituted, 
describing the subject, which, perhaps, could 
not be done in less space than is here given to 
it, since the theme is neither. matter of state 
history, nor an incident which points to anything 
beyond the immediate action. It is a gorgeous 
production, and of a style more elevated than 
anything we have ever seen by its author, It 
describes the receipt, by the Marshal Dac de 
Biron, of a letter from the Duke of Savoy, urging 
him to betray his Sovereign and benefac 
Henry IV.; to which he is about to consent, 


when his sister, the Countess de Roussy, reminds | 
him that the King saved his life at the battle of | 


' 





tor, | 





His picture is painted with’ much power and 


skill, although it is not equal to the more mi-- 
I productions to which he owes so | 


much of his 

No. 482. * Camels, 
passing the River Mangerelii, in the Valley’ of 
Xanthas, Asia Minor? W: Mutter. The view 
extends up the river, of which both shores-are’ 
seen. A caravan is moving along the left bank 
to a ford higher up, where the camels are seen’ 
crossing, conducted by their drivers. The current 
is rapid and powerful, rolling downwards a 
volume of dark water—the pet at — — 
parently augmented by recent 2 y 
is dark; and rain, it would appear, is. falling 
abundantly, The style of this work scems to 
have been dictated solely by the powerfully pre- 
vailing natural character of the scene ; and never 
yet has a picture been executed under such in- 
spiration without having much good in it, if not 
everywhere excellent ;—the latter quality is that 
which signalizes this work. 

No. 483. ‘ Milking Time,’ J. Starx. A finely 
painted and perfectly true bit of English nature. 

No. 487. * The Young Squire’s Wedding—re- 
ceiving the Congratulations of his Tenants—a 
Scene in the Eighteenth Century,’ T. F. Mar- 
SHALL. An unfortunately commonplace sub- 
ject: one familiar toall frequenters of exhibitions 
daring the last half century. The young squire 
is leaving the church with his young bride, and 
is received and saluted by an expectant group 
at the door. The whole seems to go off very 
tamely; the faces are without expression, and the 
figures want force of drawing. By what obli- 
quity of intellect are we to account for the 
placing this mediocre performance on the line, 
and Nos. 482 and 476 so far above it ? 

No. 489. ‘ Ce n’est que le premier pas qui 
Cotte,” F. Stonz. We become weary of the 
same faces which so continually appear in the 
works of this gentleman. If he will not vary his 


her own shoulders. Day-is fair ‘and is attined in 
raiment-of deeper file Nig dak wears 
holds in her hand:some nape Ue 
Light anSivenip tll Highs “ 
minant and august, with « crown of stats: The 
work; in short, is carried cotim a:wela:tonly Bo». 
No. 492. ‘ Christ’ going to Tomb of'la. | 
zaras,’ T. M. Jor: A ~ the eleventh 
chapter of St. John is -here’ 
when Mary was come where Jésus :was, and:say: | 


feet, unto him, | 
Mary is kneeling at the feet’ of theSae 
viour; and in these two figures-the interest is 
concentrated, without material detraction from 
ever, been better answered by giving to Christ: 
more command 7S - 


died.” 


ing presence. 
the whole is treated with: much 


phatic composition having been a main purpose; 
it has been attended with success. 

No. 495. ‘ Queen Catherine, T. Ai Woourors. 
Here is represented the first scene of the third 
act of “ Henry VIIL.,’ the persons being Queen 
Katherine, the Cardinals Wolsey and 
and the Queen’s ladies, whonr she now: ad- 
dresses :— 

“ Alas! poor wenches, where are now your fortunes? 

Shipwreck hanes een 

No friends, no hope; no kindred weep for me— 

Almost no grave allowed me,” 
The pieture is too high to admit of perfect exw 
mination, The subject, however, is one in which 
there is little to assist the narrative; and the 
figures which are introduced seem to be sacri- 
ficed to the accessories by which they are sur 
rounded. 

No. 497. ‘The Bay and Castle of ‘Baim, the 
Temple of Venus, Pozzuoli, Vesavius, and the 
Sorrento Mountains,’ W. Linton. This hasal- 





Fontaine Francaise. He is here seen crasbing | 
the missive and spurning the proposition; he is | 
standing equipped in a saperb suit of armour, of | 


ways been a fumous locality ; bat the Roman 
wealth that had its altars here has had its crested 
insignia long ago laid in the dust by successive 


models, he, at least, ought to idealize his faces, and 
not always present the same set of features. The 





that period when the jambes were laid aside. 


The composition abounds with objects which are | 


painted with the known skill of the artist in still 


life; bat by this the heads of the figures are not’ 
sunk, as has been the case in others of his similar | 


productions, Although certainly a work of merit, 
we cannot counsel the accomplished painter to 
quit his own style for one of a more ambitious 


—and certainly more honourable—nature. He | 


will never greatly excel as a painter of history ; 
while as a copyist of still life he will be unrivalled 
—we were about tosay, he will continue without a 
rival in past or in present times ; fur his produc- 
tions do not suffer by comparison with the very 
best of the old Dutch school. 

No. 475. ‘Scene from De Foe’s “ Robinson 


to meat with thankfulness, and admired the hand 
of God’s Providence, which had thus spread my 
table in the wilderness.” Crasoe is seated at 
table, with his hands clasped before him, and 


offering up his thanks before eating ; but he has | 


forgotten to remove his goat-skin cap, which, 
however picturesque, should have been displaced 


for the nonce. His hut and chattels are precisely | 


as he describes them, and the management of the 


glaze, which has been floated over the whole, is 
not so valuable as the artist believes it to be. 


No, 476. ‘La Lecture’ J. Eckuovur. This | 


artist is Director of the Academy of Painting 
at the Hague; and in this picture he ably sup- 
ports the principles of the school of which he is a 
disti member, The picture is not so 
advan y placed as it merits, nor so much 
30 as is due tothe position of its author. Not 
even, it seems, upon an occasion of this kind, can 
one of the numerous nullities which disgrace so 
many of the best places be spared from its pro- 
minent position to do justice to the work of a 
man who owes his distinction only to his ability. 





figures are two—a youth and maiden ; the latter 
seated, and the former standing. We may suppose 
a declaration of love to be the point of the story, 
as her eyes are downcast on the work with which 
she is busied, while he regards her in silence, 
and ps embarrassment. There are forcible 
drawing and good colour in the pieture; but we 


_ cannot believe that the artist is just to himself in 


the unvarving character of his figures, the very 
limbs of which we recognise as the same we have 
many times before seen. 

No. 490. ‘ Dordreeht,’ C. STanrrenp, R.A. 
This is a view that bas more than once been 
painted by Cuyp, who was a native of the place, 


| which he loved so well as to refuse to quit upon 
_any terms. The lustrous tranquillity of this pic- 
Crasoe,”’ A. Fraser. “I frequently sat down | 


ture seems a tribute to the memory of Albert 


| Cuyp. The eye, in passing along the quay, is 
_ challenged by old and well-known objects 


—the 
old charch, and the high backs and low backs of 
particular houses—for Dort is an auld-world 
place, much averse from change. Cayp—for we 
cannot help speaking of him—his name is written 
on those houses—Cuyp, we say, could not hand, 
reef, and steer, like Stanfield ; but he could paint 


| a respirable evening air, which none else could 
light is unobjectionable. The execution of the | 
picture is free, even to a fault; and the asphaltum | 


paint; while Stanfield will build a Dutch .gal- 
liot, and handle her in a manner superior to every 
painter and skipper that Holland ever produced. 
There is in this pieture an indescribable charm. 
Beautifal as are Mr. Stanfield’s Italian scenes, 
none of them have equalled the penetrating sim- 
plicity of this picture. 

No. 491. * Night and Day,’ J. E. Lauper. 
This subject is very sculpturesque in its treat- 
ment here—and yet we must admit the office and 
the power of colour. The conception is highly 
poetical, and worked out in an independent and 
original feeling. Night and Day are represented 
by two female figures, one of whom, Day, has 
fallen asleep at the feet of Night, who is about to 





earthquakes. In the days of Horace the place 
was irresistible; but he proclaimed himself 
“ fancy free ;” he was yours, O ye Muses:—- 
“Seu um 

Preneste, seu Tibur s 

Seu liquide placuere 
This view is most judiciously selected as a subject 
for painting, but many parts seem to have been 
hurried.. There is, moreover, throughout the 
whole an appearance of individuality in the ob- 
jects, with which harmonious composition cannot 
be obtained. 

No. 498. ‘ The Village Pastor,’ W. P. Fars. 
In this picture is epitomized the entire of 
“The Deserted Village,” although 
only painted from the lines— 


“ The service around the pious man, 
With weer Em each honest rusticran; 
F’en children followed with endearing smile, 
And plucked-his gown to share the good man’s sim 


, ae: 
find some felicitous allusion, and eS 
more distant figures, the story is‘not 
ciently continued. It would have been danger” 
ous to have attempted in the pastors My ng, 
likeness to Goldsmith; for the 

dignified serenity of the’ figure nothing 
have been advantageously substituted | 
to the letter of the verse. Ia ae 
of the Divine Founder of the rea 
is a minister, he is blessing the» ae 
who are suffered to go unto him. 
episode is read in a nent figure ‘ts 
upon a tomb: it is that of a young woman 
last stage of consumption. Now, en 
whoie of the composition oe 
ing to the poem, there is oeucesyand 
figure toa position so cons 

think, should it have been there, since ee 
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envelop her in the dark mantle which flows from | is rather seen as- overflowing with 
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buman kindness than, in the exercise. of his daty, 
those afflicted im 


a hies dust wee, Behind . 
Troup isseen the “man of ” 
who drove forth the inhabitants of ito | is 

contempt of the 


seek new homes; the 
character is strongly ; and in: the dis- 


matical argument with a group _. 


ag eee 
are unexceptional a us 
snlpeateation ; deeply and universally interest- 
ing; and cannot fail to place the name of this 
excellent and accomplished artist high in the roll 


f fame. 
, No. 501. ‘Scene.on the Lynn, North Devon,’ 


. J. Boppsserey. The course.of.a 
nan the right bank of which ie shaded -with 
trees and fortified with rocks; both of which 
features are drawn and coloured witha feeling 
superior to anything that has before appeared in 
the works of the artist. 

No. 502. * * * A, Sonomon. A com- 

ition from “ Peveril of the Peak,” in which 
is described Bridgenorth surprising Julian, who 
declares to Alice that he will watch the arrival of 
her father, and forthwith demand an answer on 
the subject of his suit. “Then demand, that 
answer now!” said a voice from without the 
door, which was at the same time slowly opened. 
“Demand that answer now; for here stands 
Ralph Bridgenorth;” and he is accordingly 
already within the room, to the surprise and 
consternation of the lovers. The relation be- 
tween the two figures is direct, and the story is 
pointedly told; but Julian is not a gentleman: 
his head is an imperfect profile of Charles I., and 
it matehes very ill with the rest of the person. 
The cabinet, in which the incident takes place, 
is well studied. 

No. 503. ‘ High Water at the Harbour Month,’ 
J. W. CARMICHAEL. Perhaps the bar at the 
mouth of Shields harbour. The wind blows a 
stiff breeze direetly into the river, out. of which 
many vessels are beating on different tacks, 
while some are coming in before the wind, with 
the wind on their quarter, &c. These vessels are 
drawn with much nautical knowledge, and lie 
well in the water; but their excellence is not 
supported in other parts of the picture. The 
swell and cresting of the water are painted with 
much truth; and, although it may be necessary to 
signify that there is no great depth of water 
here, yet we think that force should not have 
been sacrificed to colour. ,There is. no living 
artist who more thoroughly understands the 
subject of shipping in all its bearings. 

No. 504. ‘ Schloss-Elz—Vicinity of the Mo- 
selle, C. Dzanz. Often painted, from: various 
points of view. The detail.of this view is ren- 
dered with an elaboration which has degenerated 
into hardness: the trees, for example, which are 
also faulty in colour, are dotted into.severe 
masses, 

No, 512. ‘ Portrait of a Lady,’ R. RoTHWELI« 
There is a striking family likeness in the features 
of all the younger portraits of this gentleman ; 
the expression is agreeable, and the. colour, .as 


usual, brilliant. 


No. 513. ‘ Island of St. Giulio, on the Lake of 


| Orta” G. E. Herine. The view is taken from 
| the lake, presenting as near objects some houses 


which few painters could pass without sketehing. 


| These are brought forward with much skill.and 


taste, and the tranquil lake repeats. the t 
of thesky with the best effect. The eye dwell 
with satisfaction on a glimpse of distance which 
opens on the right of the view, showing the 
remote mountains, which are painted with much 
wolidity, aud a perfect representation of the inter- 
vening atmosphere. 

No. 514, “ “Ged save the King”—Righ Shamus 
gu bra,’ R. R. M‘lan.. We are here within, it 
may be, one of the cells of the Castle of Carlisle, 
and hear the health of King James proposed to 








Sora, Kingdom of Naples,’ W. 
view, which describes a locality just over the 


we have ever had the good fortune to see. It 
derives life from some picturesque which 
are grouped in the right foreground near a road- 
side erection, in which is painted a figure o 
the Virgin. The effect is that of evening; the 
ground ; the 
middle distance is thrown into cool and trans- 
parent shadow, which assists much in giving 
value to the broad lights of the picture. The 
distant hills are painted with a fine apprehension 
of atmospheric perspective, and in the remotest 
parts of the picture the evening effect prevails 
with not less of truth than in the near parts of 
the work. 

No. 516. ‘ A Forest Glade—Arden, Warwick- 
shire,’ F.H. Hensuaw. Rather a large pictur 
supporting well the title, as abounding with 
and forcibly-painted trees, amid which, here and 
there, appear lights which communicate to the 
subject an appearance of its having been at least 
very carefully studied on the spot. The leafage 
is fresh—like nature—and, with the rest of the 
picture, is substantially painted. 

No. 521. ‘ Harrow, from Uxbridge Common, 
Middlesex, J. Riper, This is a large land- 
scape, the foreground of which consists of an 
almost flat breadth of herbage, difficult to treat 
from nature, but here reduced to harmony with 
the other parts of the view, of which the middle 
distance is a cultivated country interspersed with 
trees. The sky is the least worthy part of the 
work, inasmuch as it is very deficient of air. 

No, 522, ‘ Females at a Fountain,’ J, G. G1L- 
BERT. An extraordinary production, strongly 
affecting certain styles of the Italian painters, as 
we find a head from Titian, a figure from Paul 
Veronese, and other reminiscences which refer us 
at once to the open collections of the Italian 
cities. In the composition, moreover, there is.no 
common ; there are two in the 
centre, two on the right, and two on the all 
remarkably stiff and ungraceful. The work is 
not without power ; ;but it is power misapplied. 

No. 523. ‘The Arrest of William Tell for re- 
fusing to pay Homage to a Cap of Gessler,’ W. 
Samson. The 
no allusion to it-is therefore necessary. |The 


~ 


and Gessler is present on borseback, commanding. 


the arrest of Tell—a circumstance not consiste 
with historical truth. The bailiff also appears 

a suit of plate armour; but this was notin 
general use until more than half a century later. 


The composition contains samenen | ion 


iy 





story is sufficiently well known; | understand 
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placed a level 
No. 539. ‘ Scene from “ 
This is the scene between Ophelia 
the former having been conducted in by Horatio 
sings as the King enters :— 
“ White is his shroud as the mountain snow, 
BS pecan tty mat reer 


to ihe grove did go 
With true showers,” , 


The Queen is seated in a chair, while Ophelia 
kneels near her, looking upwards and singing ; 
but her attitude and her features, e of 
intense earnestness rather than m y Suge 
gest the idea of prayer, instead of describing a 
diseased ‘mind. 
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“ Alas t look here, my lord.” 


“The objective of the picture is designed with 
' taste and originality, and the figures are so suc- 
ceasfully relieved as to precede everything 
_with which they are associated. It is beautifully 
wrought; and a decided “ advance.” 

No. 540. 
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, tion, and ts, we 
rg Sigg aa ee 
Chelsea pensioners to their at Green- 


wich contains , portraits of 
Tatsns wall Know in, both. tho Hos- 
pitals. park hagy grog sect eae boning ror 
tainly unworthy of the consideration at which 
| the artist has rated it. al hs ar pape 
without expression ; composition witho bet & 
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aside on the right. 
li kneeling opposite to Dr. 
who stands in an attitude of fervent 
Lord Russell holds the cup, and his 
is inclined forward; but the head of Lady 
Russell is raised, and her eyes are bent upon her 
husband. The solemnity of the subject is main- 
tained in the impersonations so perfectly that we 
seem even to listen to the divine r their 
example. The work is painted throughout with 
solidity, and the figures are represented with 
accuracy, and declare their whole hearts to be in 
the ceremony. Nevertheless, the expression of 
Lady Rachel has, we think, somewhat too much 
of alarm and too little of resignation ; the form of 
her beloved lord is rather too “full of flesh” ; the 
figure of the Bishop is in a degree trifling; and 
his companion seems unmoved. These are small 
errors—if indeed errors they be. The work is one 
of very high ability ; a huge step in advance for 
the painter. 

No, 547. ‘ Portrait of His Royal Highness the 
Duke of Cambridge,’ W. Fisuer. In this por- 
trait the Duke of Cambridge is seen seated, and 
wearing a military uniform. The resemblance is 
at once recognisable; the features being accu- 
rately imitated, and left with breadth and bril- 
liancy. It may be classed among the best por- 
Gtraits in the collection. 

No. 548. ‘ King Henry IV., Part I1., act. iii., 
scene 1,’ J. Giupert. This is Henry IV.’s 
complaint of the partiality of sleep :— 

* Canst thou, O partial sleep! give thy repose 

To the wet seaboy in an hour so rude; 

And in the calmest and most stillest night, 

With all appliances and means to boot, 

Deny it to a King?” 
The picture is most gorgeous in colour, but it is 
nevertheless skilfully balanced. The King is seen 
seated on a couch, wearing a loose chamber robe, 
and on his head the black head-dress, with long 
ends, peculiar to his reign. The picture is high ; 
we have, therefore, no opportunity of inspecting 
it narrowly ; but it appears to be a work of the 
very greatest merit. 

No. 550. ‘ Near Red Hill, Surrey,’ E. J. 
Consett. This is an open scene, very different 
from those sylvan subjects generally painted by 
this artist. It affords a view from an eminence 
over a rich and well-cultivated country, and is 
admirably painted, apparently on the spot. 

No. 552. * Hylas caught Sleeping by the Water 
Nymphs,’ J, Z. Bet. Hylas, the favourite of 
Hercules, is immortalized by Virgil and Apollo- 
dorus. He was stolen by the water nymphs on 
account of his great beauty. We find him 
here seated on the brink of a sedgy pool sur- 
rounded by nymphs; but such is the pose given 
to the figure that any one sleeping thus must fall 
into the water. The model is not sufficiently 
elegant to justify the rage of Hercules and the 
love of the nymphs; nor are the latter so beauti- 
fully proportioned as they should be. The 
picture otherwise is a work bearing evidence of 
great labour, and not without the best results in 
execution and effect. 

No. 553. ‘ Connemara Market Girls bathing 
their Feet before entering the Town,’ F. GooDALL. 
A work of a character somewhat different from 
any yet exhibited by this artist, but still a pro- 
duction of the highest order of merit. The figures 
are larger than in other works, and they are re- 
presented in a piece of romantic Irish scenery. 
A shallow brook, with stepping-stones, distri- 
butes its limpid waters in the nearest parts of the 
composition, and here are seated the girls occu- 
pied as ee ee The foot of 
eter ch Poland ile another is in 

on her stocking—a passage of 
the work which is not treated with the grace 
it might have been. A third foreground figure 
is @ younger sister, seated with her back to the 
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near a basket of poultry, and holding a 
calf by a halter. The whole of these figures are 
drawn and coloured, and not less care 

has been bestowed upon the landscape. 

No. 556. ‘ A Skirmish,’ A. HAInsseLin. A 
very small picture representing a cavalry ren- 
contre. It is painted in the manner of a 
school, like some of the skirmishes attributed to 
one of the Mieris. 

No. 559. ‘ Scene from the “ Winter’s Tale,” ’ 
A. Eee. The principal figure here is Autolycus, 
who is singing “Come buy of me, come buy, 
come buy,” &c. He is surrounded by Mopsa, 
Dorcas, and other of the scene. The 
artist has perfectly succeeded in investing the 
composition with movemeut and a spirit becom- 
ing the nature of the subject. His Autolycus is 
as noisy a vender of ballads as we can desire, and 
the features of the other heads are fraught with 
animated expression. In comparing this work 
in remembrance with other pictures by the same 
hand, we find a deficiency of that broader har- 
mony of parts which distinguished earlier works. 
As regards expression, the characters are studied 
with abundant success, and the composition is as 
literal a rendering of the scene as may be. 

No. 565. ‘ Ruth and Boaz,’ H. Le Jeung. In 
this graceful production there exists a moving 
sentiment very rarely attained even in works of 
much higher pretension than this. Ruth is 
kneeling, and Boaz stands with his back to the 
spectator. In the latter there is more truth of 
character than in the former; but, nevertheless, 
Ruth isa figure of infinite beauty. The colour 
of the picture is rich, and it bears everywhere the 
impress of genius. 

No. 566. ‘A Lady,’ H.W. Pariures. This 
is a profile in an oval frame, drawn with much 
care, and coloured with brilliancy and good effect. 

No. 569. § A Stone Quarry,’ F. R. Lez, R.A. 
Precisely the kind of subject which this gentleman 
should avoid selecting. A stone quarry has no- 
thing in it so beautifal as the fresh and verdant 
face of nature. The picture is large, and it is 





matter of surprise that such materials could have | 
been so patiently treated. 

No. 572. § The Pirates of the Archipelago,’ H. | 
Montrort. The treatment of the subject re- 
minds us of works of certain of the old masters, 
as of Palma Vecchio, in which the breadth of 
light prevailing in the field of the composition is 
of a very low tone, while the objects and figures 
are strongly lighted from a source not apparent 
in the composition. It is here, perhaps, very 
early morning, and we see numerous figures en- 
gaged in preparing to resist the attack of a ship 
in the offing, which is bearing down upon the 
coast. The effect is perfectly successful, and the 
incident is distinctly related. 

No. 573. ‘The Arch of Titus, situate on the 
Via Sacra, showing also on its left the Orti 
Farnesi, &c., crowning the Palatine Hill, and on 
the right the Tower and other objects of the 
Capitoline Hill, as appearing above the Forum 
Romanum,’ W. Parrott. This view has been 
painted on the spot, and all the objects above 
mentioned are most faithfully represented, and 
by the accuracy of the perspective maintain their 
places perfectly. The picture is one of very great 
merit. The name of the artist is new to us. 

No. 575. ‘ Portrait of a Gentleman,’ J.J. Prr- 
TAR. The subject is represented reading; the 
work is treated with much sobriety, and is life- 
like and rich in tone. 

No. 578. * Jochebed, the Mother of Moses, at- 
tended by Miriam, his Sister, about to deposit her 
Babe in the Ark,’ E. U. Epprs. In this picture 
the figures are of the size of life. The mother is 
kneeling by the water’s edge, holding the child; 
she is looking upwards, and Miriam is by her side 
on the left. As we see this picture, the upcast 
eyes of the principal figure seem to be painted 
with so much white as to appear unnataral. 
The head of Miriam is a successful study, but too 
English for such a subject. The whole is skil- 
fully drawn, and coloured with good effect ; but 





| feeling for romantic scenery, and painted in tints 
| which graduate charmingly from the positive 


monte being on the point 
daughter of the Ghibeline 
noble lady of the family of 
into her room where her 
and lifting the veil of her 
is the wife I had reserved for thee. 
is a Guelph, whilst thou takest 
enemies of thy church and thy race.” The 
was that Buondelmonte married into 
of Donati. The centre figure is 
who is seated, and from whom the 
raised the veil. Buonde!monte salutes 
parently much struck with her beauty. 
are the persons to whom the story 
and in their hands it is sufficiently plain, 
drawing and composition of the pictare 
effective and accurate, and the general 
is powerful and original. Every figure has 
most anxiously considered : they move with 
natural ease, and their features are endowed 
animation and language. The picture, on the 
whole, must be classed with the most certain 
assurances of satisfactory progress among the 
“ young men” of our time. It is unques 
a production of genius—exhibiting a loftiness of 
purpose as well as careful study. Some faults 
there undoubtedly are—the principal figure, 
that of Buondelmonte, does not please us; the 
position is awkward and ungraceful ; and the girl 
who lifts the robe is ill drawn; neither is therein 
the face of the maiden that positive beauty we 
have a right to expect. These faults are very 
trivial ; the merit of the production is so great 
as to make them seem nothing. From the 
windows, we perceive, the artist gives a view of 
the Palazzo Vecchio. At this time it was not 
built, having been erected thirty years afterwards 
by Arnolfo. 

No. 580. ‘ Dolwyddelan Valley, from the Holy- 
head Road, near Bettws-y-Coed, North Wales; 
W. H. Back. This passage is chosen witha fine 


“i 


foreground to the airy distance. The most per 
fect harmony prevails throughout the picture—to 
the entire exclusion of everything hard and ob- 
trusive. 

No. 582. ‘ Landing Place to an Indian Village 
—British Guiana, South America,’ E. A. Goop- 
ALL. A canoe is seen approaching the landing- 
place, bearing some of the red men of the village, 
some of the wigwams of which are perceptible 
a short distance. The striking feature of the 
ture is the lofty -_ remem oF peor 
grows at the water’s ’ ’ 
other objects, is painted with much — 
power. The picture may be ranked among 
most meritorious in the collection. 

No. 585. ‘ Rain on the Hills,’ T. eye 
A large work, in which . . — oe on 
sides by precipitous acc 
has te Fs on ies high hilis on the left, — 
shrouded their outline from view, while ser - 
shine yet brightens the more pena 
high land. In this description there ee det 
pressive truth only to be learned from hind of 
observation of natare ; but this is not the 
—_—- in which the best powers of 
shine forth. 

No. 586. ¢ Portrait of the Marchioness of Ailes 
bury, in a Spanish Costume,’ A. E. pon 
R.A. Showing only the head and the uf tot 
of the figure, wrapped in @ maantilla. 
is a mere flat mask, without Pse 

No. 587. ‘ The Frightened Flock—® The 
the Coast of Calabria,’ E. Vense mel 

wers of this artist are 80 
Tisplayed in his large works as in his smal 
productions. He is among the most nf the LOW 
animal painters of the existing schools 
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Countries, and was the master under whom one 
of our own animal-painters (T. 8. Cooper) stu- 
died. This is a large pictare, which represents an 
Italian shepherd—a picturesque followed 
by his flock and dogs—about to shelter from 
an approaching thunder-storm. The middle dis- 
tance of the landscape is feeble and indefinite; 
put the foreground and the life of the picture are 
imbued with strongly descriptive character. 

No. 505. ‘ Oxford Race Course,’—theGrey Pony 
by A. Cooper, Esq., R.A. ; C. Turner, A.E. 
Thus stands the title of this picture in the cata- 
logue: one of those worthless productions of 
which many disgrace the best places on these 
walls. A race-course, with jockeys, drinking- 
booths, and groups of vagabondizing adventurers, 
is not a subject that would be selected by real 
taste for Fine Art. In the coarsest selections of 
subject-matter there is usually a moral; but 
nothing of the kind ean be here attempted. 

No. 599. ‘ Portrait of a Lady,’ W. MuLREAbyY. 
A small full length—sharp in execution, and mo- 
notonous in its carnations. The shadows upon 
the face want forcing; many of the old painters 
admitted no more shadow than is seen here; but 
we think, in a work of this kind at least, the 
shadows ought not to be subdued—even below 
the strength of those afforded by open daylight; 
if breadth be wanted, it is sufficiently attainable 
by such a light. 

No. 600. ‘ The Gleaner—a Portrait of Miss 
E. L. Fairlie,” T. MoGrorpD. The“ young lady” is 
represented standing, holding before her a quan- 
tily of corn, which she is supposed to have col- 
lected. The head is very carefully drawn and 
coloured, and the figure comes well forward from 
an airy background. It is a very pretty and 
pleasing composition. 

No. 601. § Fountain of Temperance,’ E. A. 
GirrorD. A group of figures are here seen at 
a spring. The arrangement and colour seem 
worthy of commendation ; but the picture is 
small, and hung beyond the possibility of close 
inspection. We saw a picture bearing the same 
name at Liverpool,—of which we wrote in terms 
of very high praise. The work was indeed quite 
an achievement ; this may be fully as excellent; 
but for all the purposes of the painter the Hangers 
have made it vain. 

No. 604. ‘ Polyphemus Blind,’ J. M. Leren. 
The subject is supplied by the ninth book of the 
Odyssey :— 

“ He sends a dreadful groan! the rocks around 

Through all their inmost caves resound— 

Scared we receded.” 
Polyphemus rushes apparently over a precipice 
in the foreground of a rocky landscape ; in the 
distance the sea is seen. The scene is extremely 
dark, to describe night—such being the time when 
Ulysses states the monster to have lost his eye. 
Polyphemus is unquestionably well drawn, but 
the conception is not a happy one. 

No. 605. ‘ Uriel and Satan, B. R. Haypon. 
This is from the third book of “ Paradise Lost,” 
illustrative of the interview between Uriel and 
Satan, who appeared to him asa cherub, soli- 
citing information as to the region in which 
might be found the world, with its new inha- 
bitant, man. Uriel stands in a calm and self- 
possessed attitude ; while Satan, having obtained 
= information he desired, and taken leave, 

ow— 


“ Throws his steep flight in 
Nor staid till on'N ip sive tone eae 
Uriel is a figure standing perhaps ten feet high, 
aud refers very strongly to Greek Art; but the 
reference is not consistent, inasmuch as the Greeks 
did not display the veins and superficial detail 
of their deities, Uriel, therefore, as a spirit, 
should have been spared a comparison with 
humanity by an omission of anatomical display. 
Be that as it may, there is majesty, nay grandeur, 
in the presence. The work seems intended for 
ultimate execution in freseo. It is marked by 
the peculiarities of the painter’s later style; but 
has also some of the marks and tokens of his 








better anid more vigorous time. It shows what 
he could do—and might have done; and makes 
us once more to grieve over the evils that follow 
self-will—unguided by judgmeat—in a man of 


— \ 

0. 608. ‘ Horses, d&cc., in a Straw Yard,’..J. 
DEARMAN. On the left of the picture eothed 
overtopped by trees, and open to the straw-yard, 
in which appear one or two horses, On the right 
the composition opens into distance. The whole 
is firmly executed, and y coloured, 

No. 609. ‘ A Braemar Forester’s Family,’ J, P. 
PHILurp. An interior, showing the forester’s 
wife seated, with her children around her. The 
figures are all characteristic, and the picture is 
otherwise full of material, which is freely drawn 
and richly coloured. The work is one of very 
considerable merit. 

No. 610. ‘ The Fall of Man,’ J. Martin. 

“ From the bough 

She gave him of that fair enticing fruit 

With liberal hand ; he scrupled not to eat 

Against his better knowledge ; not deceived, 

But fondly overcome with female charm.” 
This forms in every respect a pendant to the 
other picture by the same hand, which has been 
already noticed. The composition is constituted 
of the same materials, employed with the same 
means of effect we have so often described. 


OCTAGON ROOM. 


No. 612. § Sancho, on his first Meeting with 
the Duchess, delivers a Message to her from Don 
Quixote,’ F. 8. CAREY. As is the case with so 
many of the other works in this room, it is diffi- 
cult to distinguish the executive merits of this 
picture. There appears to be some carefully 
studied grouping in the work; it is evidently a 
meritorious composition; and the scene appears 
depicted with emphasis. 

No. 617. * Arrival of the Overland Mail,’ H. 
CoLuen. A lady has received a letter, an- 
nouncing the death of a husband or relation, and 
in the depth of her despair has cast herself on 
her knees, and conceals her face. The story is 
sufficiently perspicuous, but the figure wants 
relief. Her sorrow is too studied ; she has placed 
herself in a position to exhibit it. 

No. 620. ‘Sir Roger de Coverley, Will Honey- 
comb, Sukey, &c., in the Temple Cloisters,’ W. 
Fisk. With all Sir Roger's good poin's, we 
would gladly see the last of him. The six Rich- 
monds are but @ meagre company to the number 
of Sir Rogers who are continually “ in the field.” 
Anent this, of which we so often complain, one 
word of grave counsel—a picture painted from an 
original and striking subject will secure fur an 
artist more wholesome remembrance thin this 
continued reproduction of pictures from hack- 
neyed topics, even if treated with superior tact. 
There is much careful stady in this work ; the 
artist has been anxious to do his best; he hus 
obviously laboured to obtain fairer treatment at 
the hands of the Hangers—and he ouyht to have 
received it. 

No. 626. ‘ “The Gaugers are coming!”—an 
Illicit Still in Glenfort, J. P. Puitute. The 
announcement has thrown a band of these moun- 
tain distillers into the utmost consternativn. 
The place in which they are assembled is in 
character with their hazardous occupation, and 
they are in keeping with both, The action of 


these desperate men is full of life. The work is,’ 


moreover, painted with very considerable ability ; 
it would have made a reputation if properly 
placed. But Mr. Phillip’s time will come. 

No. 642. ‘A Leafy Glade in Thor-gill Wood, 
Yorkshire,’ H. J. Boppisaton. A decided im- 
provemeut is to be recognised in the works of 
this artist ; this, with others that he exhibits, is 
distinguished by more freshness and more har- 
monious variety of tint than were observable in 
earlier productions, 

No, 666. ‘An Incident in the Life of Sir Philip 
Sidney” A. CarsuoLm. The story turns upon 


the manner of settling an honourable rivalry 





193 
Sten: oe 
serving ia, 
stormi etn ag. by, , > but, 
ming was by. » but fi 
to the lat ot Sir Philip. Sida ht with, 
Earl of r aod Lord Wi ! ea 
conspicuous charactera in the . 
figures are numerous, and there is ev of 
Great labour; but the shadows are too black, and 
are broken in such a manner as to make the 
whole appear spotty. The composition is deci- 
dedly good ; and the artist has laboured to pro- 
duce a work that does him honour and more 
substantial service. It is to him a grievous in- 
jury—perhaps an injury irreparable—to have it 
placed low in this den. 

No, 667. ° The Song of the Olden Time ‘ J. C. 
Hook. This work is not unworthy of “ the 
line” in the great room, The portraiture of the 
aged knight is perhaps objectionable, as too 
obviously “ astudy”; bat the young and happy 
pair whose joy he is contemplating form a pic- 
ture of exceeding, and touching, beauty. It is 
capitally painted as well as excell: ntly composed ; 
the production is in fact full of merit, and we do 
not fear to see its author ere long among the 
* lords of humankind,” who ure arbiters of the 
destiny of all young candidates for fame. He 
must. not be discouraged by finding himself de- 
pressed into a position from which he will surely 
arise in his strength. 

No. 672." * * * A.Rankiey. A sub- 
ject without a title, but which we are told is 
from Cral-be. We have to assure the artist that 
the picture is by no means so intelligible as to 
render a title indispensable. The story is far from 
perspicuous, There are two female figures; one is 
in grief at the feet of the other, who is sitting on 
a bed, and in whose features there is no sym- 
pathy with the paroxysm of the other. The 
figures are creditably drawn, but their relation 
does not appear. 

No. 673. ‘ Watt’s first Experiment on Steam,’ 
R. W. Buss. This circumstance is gathered from 
Arago’s “ Biography of Watt,” who, when a boy, 
was scolded by his aunt fur apparently (to her) 
idly playing with the lid of the tea-kettle, by 
removing and replacing it. The boy is bere 
leaning over the breakfast table, and his aunt, a 
staid-looking lady, stands severely erect in the 
middle of the canvas. The whole is somewhat 
flat and cold in tone, but is altogether better in 
character than any we have lately seen by the 
same hand. 


DRAWINGS AND MINIATURES. 


No. 685. ‘ The late Henry Bone, R.A.,’ H. P. 
Bone. This is an enamel, after a portrait 
painted in 1806. The head is fine in character, 
and the features clean in drawing and harmonious 
in colour. 

No. 689. ‘ Georgiana, Countess Spencer, and 
her Daughter, Georgiana, Duchess of Devon- 
shire,’ H. P. Bone. An enamel, after a picture 
by Sir vom. Re i ion child Seles rent a 
console or si e, a y 8 y 
her with her arms thrown round her daughter. 


beauty. 

No. 690. ‘ Thomas Moore, Esq., Lord Byron, 
Sir Walter ’ W. Essex. very remark- 
in one frame, They are ex- 
ted in enamel: the first and last 


"No. 752. ‘Miss Adelaide Kemble as Norma,’ 
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3. Havrer. A sketch in chalk, in the slight but 
master practised by this tle- 


No. 760. ‘ Mrs. somes ey si CARRICK, 

The lady is standing a mantle cast over 

arm, and relieved by an open background of 

= features of this minia- 

perfect ion, 

without the ae injury to that rosalth whieh 
characterizes the works of this gentleman. 

No. 775. ‘ William Farren, ., T. CARRICK. 
The resemblance declares itself at once, and in 
the e is ac which perempto- 
ril forth attention. figure is seated, 
a | on the right and left are apposite allusions in a 
plaster mask of one of the Greek grotesques, and 
a small bust of Shakspere under a glass shade. 

No. 778. ‘ Portraits of Mrs. Holme Wiggin and 
Children,’ Miss M. ee ay ny of = 
drawing in this group is ty, but the faces 
the children are coseted with a breadth and de- 
cision rarely observable in the works of a lady. 

No, 783. ‘Sir Graham Montgomery,’ R. THor- 
BURN. This is a head which is in some ee 
sunk by the background—a lively blue, whereby 
the eye is too much importuned. 

No. 786. ‘ Portrait cf Mrs. Percival,’ Sir W. J. 
Newron. Remarkable for the delicacy ofits exe- 
cution, and the natural freshness of its carnation 


high—overdone 

substituted for shade in the retiring i 

No. 813. ‘ Portrait of a Lady,’ A. E. Caaion, 
R.A. The first miniature on ivory we have ob- 
served by this gentleman. His touch and colour 
are not suited for works of this kind. The neck is 
extremely ill drawn, and the figure wants roundness. 

No. 815. ‘ Portrait of George Jones, Ie ie 
Keeper of the Academy,’ A. E. CHaton, 
R.A. A small i much superior to the 


No. 819. * Mrs. Mills,’ Sir W. C. Ross, R.A. 
The lady is painted in a reflective attitude. This 
miniature is remarkable for the exquisite finish of 
the drapery and accessories,—w however, 

recede the brilliancy of the carnations. 

o. 820. ‘The Marchioness of Ormonde,’ R. 
THorpugn. Treated with extreme simplicity, the 
figure being attired in a close dark-coloured : Cog 
One arm rests upon a book, which, together with 
the rest of the material associated with the figure, 
is brought forward with the best effect. 

No. 825. ‘ The Christening of H. R. H. 
Prince of Wales, in St. George’s Chapel, 
Windsor,’ Sir W. J. Newton. This composition 
contains not less than thirteen full-length por- 


the 





nick. The eye is at once arrested by the living | 


and argun.entative expression which prevails in 
the features of this beautiful work. It is kept 
low in colour; but the figure is round, substan- 
tial, and put ry with exemplary address. 
No. 7hs. y Belle Fiancée,’ C. DurHam. 
Such a title is the height of empty affectation. 
The lady is attired in white, which has very little 


| Bishop of 


contrast in the flesh tints, as they are so cold and | 


lifeless as to be but little r from the colour 
of the dress 


. ‘Portraits of Lady Shakespere and | 


Miss —~ pe Miss Aveusta Cote. Two 
very small heads, accurately drawn, but some- 
what feeble in tint. Colour might be added with 
a 

No. . ‘Sir John Seymour,’ Sir W. C. Ross, 
R.A. Represented standing, with the thumb of 
the left hand in the armhole of the waistcoat. 
This hand is drawn and coloured to perfection ; 
but, from the want of detail, its connexion with 
the is insufficiently defined. 

No. 796. ‘H.R. H. Prince Albert,’ R. Taor- 
BURN. This is a very large full-length portrait 
of the Prince in a military uniform. ie is painted 
-— ivory, which has been necessarily joined. 

is Royal Highness stands with his left hand 
resting on his side, and the right on his cocked 
hat, which lies on a table. This work is most 


elaborately finished, but it contains errors in draw- | 
| Sir W. J. Newron. The lad 
| standing, with a bouquet in 


ing and colour, which force themselves on the at- 
tention. The left hand, for cxample, is much too 
, and the complexion is too brown. 


o. 796. * Portrait ofa Lady,’ Sir W. J. New- | 


ton. A miniature of small size, treated with 


— and distinguished by much | 
of tint. 


No. 799. ‘Mrs. Newton,’ T. Carrick. The 
—_ is attired in black, and seated. The neck 
shoulders are remarkable for the perfection 
with which these parts 
truth with which they are coloured. 

No. 800. ‘Lady Dw ; i 
R.A. This miniature represents a you 
drawn in a pose at once easy and gqucchl The 
features are brilliant with the transparent colour 
which yma bye y in the works of this gentle- 
man. The hair and hand are distinguished by 
their dra and character. 

No, 809. ‘ Martha and Mary informing Christ 
of the Death of Lazarus,’ H.O’Nem. This is an 
oil picture of some size, which we think misplaced 
by being hu 
work of high character, it is at least preferable to 
many of those which oecupy really good positions. 
For such an extraordinary distribution we cannot 
conceive t good and sufficient reason could 


be given. ssition contains many figures ; 
but it is spiritiess, being a tame imitation 
of fresco. e 
No, 812.'* Portrait of Lady Chapman,’ Miss M. 


Hvckiepaiper. A head and bust distinguished 
by much power of execution. The colouring is 


| 


| 





are drawn, and the forcible 


lady, | 


traits, the figures standing about a foot h; 
hence may be, in some sort, estimated the neces- 
sary dimensions of the ivory that will contain a 
group so numerous. Other artists are not so 


nts. | successful with their ivory as this gentleman, as it 
No. 787. ‘ Walter Strickland, Esq.,’ T. Car- | 


is generally apparent where it has been joined ; 
but there is ation of the kind conspicuous here. 
The portraits are those of the Queen, Prince 
Albert, the King of Prussia, the Duchess of Kent, 
the Duke of Cambridge, the late Duke of Sussex, 
Prince George of Cambridge, Prince Edward of 
Saxe-Weimar, the Archbishop of Canterbury, the 
Archbishop of York, the Bishop of London, the 
orwich, andthe Dean of Windsor. It 
is unnecessary to allude to the difficulties standing 
in the way of a work of this magnitude: it is 
sufficient to say that the artist has overcome them 
—as far as they can be overcome—with his usual 
success. 

No. 830. ‘Miss Minchin,’ C. DurHam. The 
pose is one of ease and relief; but the excessive 
paleness of the flesh tints looks only like a pre- 
paratory painting, and the appearance is sup- 
ported by the want of gradations in approaching 
the outlines. 

No. 838. ‘Lord Newry,’ Sir W. C. Ross, R.A. 
A head and bust, coloured with cooler tints than 
is the usual practice with this artist. The features 
are characterized by much intelligence. 

No. 840, ‘W. H. Cooper, Esq., late of the 8th 
Hussars,’ W. Eoriey. The figure is attired in 
the Hussar uniform, with a red pelisse; and this 
part of the miniature seems to have diverted 
attention from the head, which is not finished with 
equal care. 

No. 843. ‘Portrait of Lady Adela Villiers,’ 

is represented 
er hand. This 
miniature is executed with the utmost care to 
avoid hardness ef outline,—an end which is per- 
| fectly answered in every part of the work. 

No. 844. ‘Sir David Dundas,’ Sir W. C. Ross, 

| R.A. A half length, standing with great relief 

in the ype one hand being placed upon the 

side. he modelling of the features evidences 

_ — and taste,—the head is altogether a 
study. 

No. 847. ‘Mrs. Rashleigh,’ R. Taonpurn. 
| This large full-length miniature is a production 
of vast power; indeed we are led to regard it 
rather as a picture than a portrait. The lady 
wears a dark dress,—she has her head somewhat 
turned, and of this part of the picture it may be 
observed that the eyes are too large for good 
effect. Behind the figure is an elaborately-carved 
ancient fireplace, made out with the utmost 
nicety ; indeed the background and its depth are 
the great triumph of the work. We are not in 


here; for, although not at all a the secrets of the artist, but it is evident that this 


depth is effected by a method peculiarly his own— 
a manner of broadly glazing in water colours in 
the same way that oil is used. 
No. 849. ‘The Hon. Miss Agnes Petre,’ W. 
Watson. The lady is standing, with a grey 
parrot on her hand. The features are well drawn, 
| and full of expression; but in the lower part of 
| the miniature there is not an equal care, the white 
| dress she wears being too much cut up by line 

and shadow for good effect. 





endowed with 
telligence, which are ressed by 
executive excellence of whi ini 


is capable. 
No. 868. ‘Colonel and Mrs. Kelly,’ H. Ross, 
These are very small heads “pbarently intended 
almost micro. 


the 


for brooches,—for which, by 
scopic and delicate colour, they are well 


ada 

o. 871. ‘Mrs. Barclay,’ T. Carricx, 
indy inasatel, ant: in dark satin, whih i 
painted so brilliantly as perhaps, in some degree, 
persede more important parts of the work. 
The head exhibits an admirable definition of parts 
without the slightest hardness. 

No. 882. ‘ Lady Carmichael,’ F. Cavicxsnayr. 
This work is very simply treated: the subject 
wears a yellow dress, and is seated in a position of 
much ease and grace. The face is, in 
much more carefully studied than any other part, 
and not without the best results. 

No. 885. ‘ The Marchioness of Waterford and 
the Viscountess Canning,’ R. THorsury. This 
is a composition of great power: it is novel in 
everything, and exhibits a desire to elevate por- 
traiture to a higher standard than it ies in 
the scale of Art. Like many other works of this 
artist, it is a picture rather than iture, and 
followed out in the taste of the school— 
not as regards miniature, but in its vein. 
The two figures are drawn at full | and 
stand on a terrace, the arm of one being thrown 
round the other; they are dressed as simply as it 
is possible to be, and in the manner in which the 
Germans dress their sentimental The 
treatment of the heads is very remarkable; and 
here again the pictorial eminently the 
expression of the features being that of grave and 
deeply-seated emotion. The work cannot be con- 
sidered as portraiture : it is a successful essay in 
a higher walk of Art. . : 

No. 886. ‘ A Study’—in imitation of enamel, 
Mrs. R. Green. There must be some mistake 
here, as this is described as after Leonardo d 
Vinci; and it seems to be but the head of a very 
modern little girl, such as the excellent old Tuscan 
never studied from. 

No. 916. ‘ Portrait of William Dillworth Crewd- 
son, jun., Esq.,’ Miss M. GrLuies. This work at 
first sight has much the appearance of pve 
but, as well as the light its position admit 
examination, it seems to be oil. It is at least 
ingenious in or pe ape and is w- 

uestionably bold an . 
"No. 939. The Taskmasters,’ G. Jonas, R.A 
A sepia sketch, executed with great freedom, 4h 
cisely similar to the other known pao 
this gentleman. The subject is from > tn 
chapter of Exodus, and represents Moses 4 
at the burdens of his brethren. The athe 
effective, and there is life and movement 


figures. : 
No. 942. ‘ Portrait of the eg: Thomas 
Granville,’ > Soe < life-sized head, 
sketched in ¢ with in power. F 
No. 949. ‘ Portrait of Lord Crewe,’ A. 7 Cua 
Lon, R.A. This is a drawing on ee, 
feeble and extravagant character, In W y 
thing is sacrificed to a few ex ” 
dress. His lordship a to the 
making him the ve el of a man- fies ti 
No. 955. ‘ The Seanet-—~a Sketch for oa | 
W. Mutreapy, R.A. ‘The arse: Seta 
remembered, was exhibited by this gen oe 
or three years ago;—a work of sing - ae | 
originality. This is a sketeh either 4 
picture itself, or from which the Pend 


It is executed in chalks— 1 


inted. - 
bat rincipally in the former-wit extracndini 
freedom, and yet such certain fe a ai- 


precise intention of the artist 


swered in e line. q } 
No. 956. ° John Elliotson, M.D., Cantab 
ee 
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., B. R. Green. The resemblance’ is | Italian character, and well adapted for street ar carrying , 

a insomuch as at once to admit. of i- | chitecture. ; ce one or Virginia across the: stream, which, from 


tion; but the figure wants the spirit of ease and 
t. 
No. 958. ‘Portrait of a Lady,’ A. E. Caaton; 
R.A. The popularity of this style of Art is 
evidently on the decline; it is only. wonderful 
that—without oe or or any real — 
feeling—it sho ave n so lon upheld. pon 
oS dewieg appears the Sal ae legend 


—jour @ gauche. é 

‘No. 964. ‘Moses and Zipporeh, with their Son 
Gershom,’ G. Jones, R.A. In the bold and free 
drawings of this gentleman there is, as to effect and 
composition, much to admire. They are, indeed, 
strongly mannered—more particularly the case 


with everything that does not i } int to 
nature ; they are purely in the English > 
which, like one of the styles of Caravaggio, is 
most indulgent to English draughtsmen— 
Reynolds himself felt. 

No. 966. ‘ Portrait of the Rev. Professor Sedg- 
wick.’ A life-sized chalk profile, drawn with much 
care and good management of the material. 

No. 971. ‘ Portrait of the Son of the Rev. 
Frederick Eyre,’ Mrs. W. CARPENTER. Dis- 
tinguished by that aceurate drawing and decided 
execution which rank this lady am the most 
gifted professors of her department of the art. 

No. 975. ‘ Portrait of Mr. J. R. Herbert, A.R.A.,’ 
L. Wyon. This is a profile in chalk, very perfect 
in resemblance, and drawn with that severity of 
outline which seems to set at naught all modifying 
treatment. It resembles the profiles which early 
in life the celebrated French artist Ingres was 
long accustomed to produce at Rome, while 
pursuing his studies there. 

No. 998. ‘ Portrait of Mrs. Fry,’ G. Ricn- 
monD. A full-length portrait of this benevolent 
lady, drawn and coloured with the utmost sim- 
plicity. The expression of the countenance co- 
incides with her known character—the head is 
admirably rounded, and the skin texture is soft 
and yielding. 

No. 1018. ‘ Portrait of his Majesty the King of 
Holland,’ W. Satter. This portrait, we believe, 
| was painted during the progress of this. gentle- 
| man’s picture of ‘ The Waterloo Banquet.’ The 

work is a successful example of the artist’s known 

skill in portraiture. 

No. 1025. ‘ Granville, Son of William Leveson 
Gower, Esq,’ G. Ricumonp. A little boy seated 
on a piece of rock in an open landscape. The 
figure is drawn with freedom, but perfect ac- 

| curacy in every part; and in flesh tints and ex- 
pression cannot in its style be excelled. 

No. 1058. ‘ Portrait of the late Hon. Baron 
Gurney,’ G. RichMonp. This is executed on 
paper, but it has a finish worthy of ivory. The 
figure is seated, and most substantially made out ; 
in short, it is a produetion of such high excel- 
lence as we rarely see in its style. 

No. 1059. ‘ Portrait of Samuel Manning, Esq., 
Sculptor,’ F. Taruam. The subject is repre- 
sented with mallet and chisel, in the aet of carving 
a figure, but is certainly too much 
this oceupation,—an affectation to be regretted, as 
the drawing is otherwise well made out. 


ARCHITECTURE. 


Among the collection of architectural drawings 
there is as usual, a great paucity of bond fide works, 
and a superabundanee of speculative drawi 
which will never be executed. We see but lit 
of the works of the really eminent of the Profes- 
sion, who do not make drawings for exhibition to 
hang by the side of others which are rather pic- 
tures than architectural designs—so much it is 
how the practice to give artistic feeling to these 


drawings, besides the highest colouring that can 
be laid in. Of this kind is No. 11 * Per- 
spective View of the North Entrance to ing- 


ton Palace Gardens,’ by WyaTtand BRANDON, 
substance of the design covering but a very small 
portion of the paper. The same is No. 1127, 
Mansion in Progress, near Chalfont, Bucks,’ H.E. 
KENDALL, jun.,—a piecemeal work of a variety of 
hands. The mansion is of Tudor architecture, and 
= spe twenty years hence, when the land- 
ape is thus w imposing 
pearance. a ee 
_ No. 1141. ‘A Design for Street Architecture 
in part executed—Cheapside,’ E. I’ANSON and 
Son. The houses shown in. this design are of 











No. 1150. ‘ The Garden Front of the Mansion 
now by. and Lewis for J. M, 
inaedenign: fo the. Sallam teinan cde, eulah oe 
think conveys an idea of a larger ing than 
erection 


the actual 
Temple, W. F. Hot- 


Neo. 1164. ‘A Fishi 
LANDS, is a most absurd conception, which never 
’ Col- 


could be for execution. 

No. Tee The New Corn 
chester,’ R. and J. A. Branpon, is, as it appears 
here, a creditable erection; but its actual effect 
will much upon its associations. 

No. 1197. ‘ House of M. Guvin, Banker, in the 
Rue bo gee cy, “4? Yama an edifice of the 
sixteenth century, H. Mocrorp,—is a good ex- 
ample of this era, showing the importance given 
to a really limited frontage by judicious ornament. 

No. 1 * Desi aa malice hoe 

, head of Earthen-mound, Edi pore 
J. i wrisined. ve gp noe of that of — 
we have com —the wing is nots 
cientiy forced into effect. It is a Gothic design, 
ich, according to these dimensions, would, we 
apprehend, be injured by the proximity of the 
lofty houses near which it would be situated. 

o. 1235. ‘Garden Front of Vi No. 3, 
erected on the Estate of J. M. Blashfield, Esq., at 
the Queen’s-road, Kensington Palace Gardens,’ 
C. Jonzs, is a novel design for domestic architec- 
ture in the Italian taste, and, we fear, caleulated 
rag for external appearance then internal com- 

ort 


Other remarkable designs, of which we have 
not == to speak at len are—No,. 1236. 
“ Arch of Peace and Plenty,”’ W. A. Papworth. 
—No. 1260. ‘ Mansion erecting for William Her- 
riek, Esq., Beau Manoir-park, Leicestershire,” 
W. Rartton.—No, 1291. ‘Interior of an Angli- 


| caw Church new in course of erection,’ J. M. 


Derick, &c. &e.—In this room are some beauti- 
ful medals by L. Wyon. One to commemorate 
the visit of the Emperor of Russia to England; 
1290; and by B. Won, the prize medal of the 
1299; and b YON prize 

Yorkshire pirat doer Society. 


SCULPTURE. 


No. 1324. ‘ Marble Statue of Sir Sidney Smith, 
to be erected in Greenwich ~~ by order of 
the Government,’ T. Kirk. e may suppose 
him defending Acre; but we think that this truly 
chivalrous of his life merited a more dis- 
tinct allusion. He stands upon a shattered wall, 
from which he points downwards to the enemy’s 

ition. There are firmness and movement in 
the figure, but these are uns by the de- 
ficiency in the countenance of a corresponding 
expression. The work is rough in finish. 

No. 1325. ‘Marble Statue of the Marquis of 
Wellesley,’ H. Weekes. This statue was ex- 
hibited in plaster at Westminster-hall, since 
which it appears to have received some marked 
improvement. 

o. 1326. ‘ A half-size Model of a Statue of Sir 
Charles Theophilus Metcalfe,’ E. H. Barry, R.A. 
This is a model of a statue in pr s of execu- 
tion, commissioned by the inhabitants of Ja- 
maica, in commemoration of the gee 
vernment of that island by Sir C. T. Me ; 
The figure is erect, ited in military uniform, 
and is remarkable for its easy firmness of attitude 

A lite- 


and air of self- on. 
No. 1327. ‘ Statue in Marble of a N 

paring for the Bath,’ E. H. Barny, R.A. 

sized statue, having the right hand thrown baek 

and resting on a support, and the left raised 

towards the pr ar i oy danay wegen bs ou 
uty, of whi lines from incipal 

oe hed are di with muck sotned 


. A falls from the ceinture, which 
is modelled with a suecessful adaptation to the 





Saws, _ Saoonted ~ ~ the \ 
centre New Royal Ex- 
change,’ 5S. G. Loven. Never was a building 


oo. Op ae t of the figure for excessive 

poverty . To 

repay mnie rpten | mas the figure contributes 
ure, 


isa —- in 

No, 1 * Mar Statue of Psyche,’ W. 
THeep. A small work, about four feet and a half 
high, having the lower limbs enveloped in a very 
heavy drapery. The head is slightly forward ; 
the features want character expression. 

No. 1333. ‘The First Whisper of Love,’ W. 


C. Marsuautn, A. A group representing Cupid 
whi into the ear of a young we he 
inci is most pointedly made out: he stands on 


tiptoe to reach her ear, his lips move, and she is 
listening in close attention. Ti i 


are unexceptionable. 
No. 1334. ‘ Lady Macbeth,’ 8.G. Loven. This 
is the yey Sane which she pee 
loaded with heavy , and bearing a light in 
her left hand, Inthe rudest attempts at sculpture 
in cchenoten quien he sughe bees bone Saseabia ae 
in whatever guise it t have - 
ward, would at least resemble the human trunk ; 
if, however, this work were so treated, nothing 
would remain to declare it an attempt at imper- 
sonation. Throughout the work chere is an entire 
deficiency of form: the drapery being carved tnd 
undercut in such a manner as to leave nothing to 
—— it. In the face and neck there is no 

—no attempt to imitate the yiel 

texture of the skin; everything has been sacri 
to an unmeaning glare in the features, more like an 
unsuceessful attempt at carving in wood than in 


marble. 

No. 1336. ‘Cupid,’ a statue in marble, P, 
M‘Dowa tt, A. figure is bent forward and 
turned, drawing an arrow from his quiver, and 
managed with so much graceful relief as to afford 
a most harmonious play of line in the figure. The 
arch cunning of the face coincides 
the caution of the act. 

No. 1337. ‘Marble Statue of the late Colonel 
Conway, C.B., to be erected in the Cathedral of 

ce RS teal Ge Sane 
about eight ; it is trea a 
form, with. orders, presenting nothing novel in 


manner, The attitude of the figure is somewhat 








en, 





\ 
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sider one of the most characteristic portraits of | 


the King of the French that has ever been exe- 
euted. The resemblance is in every particular 
most accurate, and the work will bear comparison 
with those of the most distinguished artists who 
have been similarly honoured. 

No. 1341. ‘Contemplation,’ J. H. Fotry. A 
small sedentary figure, in plaster, with the face 
raised. The head is well-conceived, and the 
features express a deep intelligence and inward 
tranquillity. The drapery is broken with breadth 
and good effect. 

No. 1344. ‘ The Despair of Cain after the Mur- 
der of Abel,’ A. Brows. The subject is derived 
from Gessner’s “‘ Death of Abel.” It had been 
better that the artist had drawn upon his own re- 
sources, and limited himselfto the scriptural text, 


Abel is at the feet of Cain, who is franticly beat- | 


ing his head, according to Gessner. ‘The group is 
in plaster, and the subject is sufficiently obvious 
0. 1347. ‘Comus listening to the Singing of 
the Benighted Lady,’ J. Hancock. A small 
sedentary plaster figure, inconsistent with the 
spirit of the poet; and, as a‘ mere study, wanting 
in proportion and truth. 
No. 1349. 
Thyrsis, and the Lady,’ E. B. Sreruens. 
figures are plaster bassi rilievi, which have been 


executed in marble for her Majesty’s summer- | 
They are not | 


house at Buckingham Palace. 
ate but are distinct figures, both of which 
are di 

and execution. 

No. 1351. ‘A Model in plaster of a Statue of 
Prometheus,’ 8S. MANNING. The artist seems to 
have — from Michael Angelo. The figure 
lies chained on a rocky surface. The face is 
turned upwards; but the action of the rest of the 
figure is indefinite, insomuch that it cannot be 
determined whether he is struggling or at rest. 
There is some good modelling in the study, but it 
is not effectively disposed. 


N». 1362. ‘ Coriolanus,’ J. Tuomas. The se- 


vere purpose of the character is sufficiently eli- | 


cited in the features; but in the rest of the im- 
personation this is not supported by dignified and 
commanding presence. The work is in plaster. 

No. 1355. ‘Ruth,’ T. Sueraron. There is 
some mistake in this. 
figures—one a nude female kneeling at, and em- 
bracing, the knees of an aged man. 
nothing in the history of Ruth which could be 
thus treated ; moreover, there is a degree of coarse- 
ness in the treatment of the group. 


No. 1356. ‘ Portrait of a Child,’ a medallion | 


in bronze, E. W. Wyon. This profile is perfectly 
characterized with the suavities of infantine cha- 


racter; the hair is laid in with admirable freedom | 


and lightness. 

No. 1357. ‘ Combat between the Centaurs and 
Lapithe,’ G. Netson. This is a standing acade- 
mical theme for all the schools of Europe. The 


work comprehends many figures, which are highly | 


elaborated, and discover many passages of spirit. 

No. 1363. ‘ The Child’s Attitude,’ a statue of a 
little girl, J. Bett. A small work in plaster, 
coinciding in spirit with the title, her head being 
bent forward, and éach hand raised towards its 
own shoulder. The striking feature of the work 
is its purely childish character, which has been se- 
cured with the most perfect success. 

No. 1364. ‘ Marble Bust of the Earl of Scar- 
borough,’ J. E. Jones. The head of this work 
has been dwelt upon with the happiest results— 
the features being endowed with life and intelli- 
gence ; and in the modelling of the various parts 
their feeling has been most faithfully preserved. 

No. 1368. ‘Marble Bust of the Marquis of 
Anglesey,’ C. Moorr. The face is by no means 
so strongly marked as that of this distinguished 
nobleman ; yet the resemblance is very striking. 
We cannot, however, in taste with the 
artist, who has left the bust perfectly nude. 

No. 1369. ‘ Bust of Mrs. Warner,’ E. A. 
Foury. A plaster cast intended for execution in 
marble, which is treated with much ease and 
grace, fecsonting a striking likeness of the lady. 

No. 1370, ‘ Marble Bust (posthumous) of Sir F. 

urdett, Bart.,’ R. Westmacort, A. This work is 
very highly finished, and presents a forcible like- 
SSS wee Besean, Oe at an earlier period 
° ‘ 

No. 1374. ‘ Marble Bust of Professor Wilson,’ 
J. Frttans. A work of very high excellence, 
affording a most perfect resemblance to this 





‘The attendant Spirit disguised as | 
These | 
| masterly execution, and bears a strong resem- 


stinguished by many graces of conception | 


‘The work is a group of two | 


There is | 





distinguished scholar and gentleman, whose head 
is one of the finest studies that could be placed 
before an artist. The features are everywhere 
modelled with great knowledge of the means of 
expression, and the flowing hair, which contributes 
so much to the whole, is carved with admirable 
lightness ; he looks, in truth, the hundred-and- 
twenty-fourth line of the vov@eruov of Phocilides, 
or whoever he may be that wrote it, and which, by 
the way, is to be recognised in Scott’s lines about 
the “‘court and camp,” &c., with the substitution 
of the word love for wisdom. 

No. 1382. ‘ Bust in Marble of a Lady,’ J. E. 
Carew. There is much sweetness in the face of 
this work, but the effectis destroyed by the heavy 
masses of hair at each side. There is an attempt 
at descriptive texture in the drapery, which we 
presume to be tartan. Although there is pre- 
cedent for this kind of thing, it is not consistent 
with good taste. 

No. 1385. ‘ The Right Hon. Sir William Mag- 
nay, Bart., Lord Mayor of London, at the Period 
of the Visit of his Majesty the King of the 
French,’ J. E. Jones. This is a plaster cast 


| from the model of the bust which was commis- 


sioned by the French King for Versailles, and 
which is nowthere. The cast is distinguished by 


blance to the subject. 

No. 1388. ‘ The Rev. Mr. Antrobus, of Acton,’ 
P. Parx. There is a peculiarity of character in 
every work of this gentleman. This bust is in- 
dued with language and argument, which seem to 
have been settled in the features without much 
effort—the work is, therefore, excellent in those 
points most valuable in this class of a 

No. 1393. ‘Signora Favanti, of her Majesty’s 
Theatre,’ J. E. Jonrs. A work of very great ex- 
cellence, and remarkable for its resemblance. It 


| was exhibited at the Louvre, and ranked among 


the best of the sculptural productions. 

No. 1404. ‘ Posthumous Marble Bust of Charles 
William, the eldest Son of P. F. O'Malley, Esq.,’ 
T. Burier. Difficult as is the execution of a 


posthumous portrait, this little work is remarkable | 


for its movement and lifelike character; it is 


| finished with unexampled nicety, and with a 


beautiful purity as to its infantine character. 

No. 1410. ‘ Bust of Thomas Hood, Esq.,’ E. 
Davis. A plaster cast of very eg | style. 
In sending works which have been as little cared 


| for in execution as this, artists do not benefit 
| themselves. 


No. 1412. ‘ Bust in Marble of Edward Tyrrell, 
Esq.,’ E. A. Fotzy. A good subject, and exe- 
cuted with infinite taste and power. The striking 
mould of the features had been much aided by 
another arrangement of the hair; but this did 
not rest with the sculptor. 

No. 1416. ‘ Marble Bust of James Ewing, 
Esq., of Levenside, Dumbartonshire, LL.D., late 
M.P. for Glasgow,’ J. Fintans. In this work 
the markings of the face are well made out, with- 


| out any loss of effective breadth ; it shows every- 


where accurate drawing, but the carving of the 
hair looks unfinished. 

No. 1422. ‘ A Dead Stag and Dogs,’ R. San- 
GIOVANNI. A small model covered with a glass 
shade. The stag lies dead on a rocky ground, 
and two or three dogs accompany it, forming a 
group of much originality and skilful execution. 

No. 1424. ‘ His Grace the Duke of Wellington, 
in full Regimentals, on Horseback,’ T. MILNEs. 
A small wax model, of which the mounted figure 
in some respects resembles the Duke; but it 
wants a relief to correspond with that of the horse, 
the head of which seems, as far as we can see it 
well modelled, but the limbs want elasticity and 
accurate proportion. 

No. 1439. ‘ Bust in Marble of Mr. Thorburn,’ 
J. Epwarps. This work has been modelled with 
a fine feeling ; the head is slightly inclined forward 
as if in thought. The hair is light, graceful, an 
finished with extreme nicety. 

No. 1442. ‘Bust of the Rev. T. J. Jupxrn, 
M.A.,’ E. H. Barmy, R.A. A work of much 
power, and so fully are the features endued 
with life as at once to establish an understanding, 
as it were, between the marble and the spectator. 

No. 1446. ‘Marble Bust of the Rev. Lord 
Wriothesley Russell,’ R. Westmacorr, A. The 
character of the head expresses extreme mildness ; 
and this is much aided by the manner of treat- 
ment, the head being inclined forward. To the 


| that our honesty and abilit 


~ 
June} 
timent th t finish 
sentiment the neat manner ish j 
agg ROMER 

0. . ‘Marble Bust of Dr. 

T. Burter. The remarkable heed of ti sand 
— is treated with a most i 

he marble is charactered with active hen 
thought, and the resemblance is as poeties as 
a — a the livi Fee mae could be. The a 
and features coincide in an ression of philo 
sophical reflection. oe : 

0. 1454. ‘Marble Bust of 
pr wrens W. oe“ ag Modelled with studied 
and elegant simplicity, and di i 
felicity in refined oa sendton. Seplaying med 

vo. ._ ‘The Right Hon. Lord Chief Justice 
Denman,’ J. E, Fetes. A pontine! and 
challenging portrait, deeply lined and saddened 
with the asperities of the law, which, be it as it 
may, has in it much of biographical truth. These 
features we would by no means see relieved into 
anything like colloquial address. 

0. 1468. ‘Death of a Boar,’ H. Correr, 4 
small model, executed in red wax with infinite 
| spirit, as if intended for execution in silver, 

No. 1470. ‘ Literature—a Basso-relievo in Marble 
forming part of a Monument in Memory of the 
late Allan Cunningham,’ M. L. Watson, A 
small and most elegant design, conceived in the 
spirit of the purest poetry, and worked out with a 
corresponding feeling. ‘Literature’ is a seden 
| female figure holding a lyre, and below her is seen 
the winged ball—emblematie of eternity. All that 
we can say of it is, that it is in the true feeling of 
the only man who excelled the Greeks in the illus- 
tration of their own poet—we need not say we 
mean Flaxman. 


the Countess’ of 








Our task is, for the present, ended; there will 
be few to question our sincerity when we say we 
shall rejoice to lay aside the pen; even the 
physical labour necessary for this duty is not a 
little severe; while the mind is continually and 
most painfully exercised between the desire to 
discharge it faithfully and the anxiety to avoid 
giving pain or inflicting injury. 

In truth, now that our work is done, we are 
wearied—hand, head, and heart! 
| Without at all inclining to exaggerate our 

responsibilities, we know them to be great. We 
know there are many individuals (and it cannot 
be presumptuous to allude to a fact we have borne 
| constantly in mind, as one that ought to make us 
| exceedingly cautious as well as rigidly upright) 
who take our opinions as guides to their own— 
| who give to our integrity and judgment that con- 
fidence which they have not in their own know- 


ledge and experience; and who consequently 
look to us for determining the course they are to 
pursue in reference to purchases. We know, also, 


to judge will be 
subjected to numerous tests, daily. he 4 

A more irksome task than that of criticism, 
even under the best circumstances, can scarcely 
be undertaken by a writer of generous sentiments, 
emotions, and sympathies ; it is human nature to 
be more indignant at condemnation than sensible 
of serviceable praise; but he who does his duty 
justly and fearlessly may prof in a 
great degree feel—indifferent as to whether his 
remarks shall gratify or offend the party to whose 
performances they have reference. 

The task we have here fulfilled we have per- 
formed during six years; with scarcely the screen 
of the anonymous to protect us from the annoy- 
ances which almost invariably await those 
censure. It is needless to say it has been a tas 
most difficult. Our reward has been—the our 
knowl that confidence in our integrity 
incre from year to year. 4 

We trust aie remarks will be pardoned; so@ 
that no one—adversary or otherwise—will et 
them arrogant. Time goes far to make = “% 
familiar with his readers ; and j is bs 
dressing acquaintances in the light of fri * 
this spirit, and using this privilege, then we 
the avek Fo say that, while to praise ere os 
us exe g pleasure, we never Nee ay 
enduring pain; and, if anger be ex wo hae 
mind of any one upon whose productions = Lad 
commented in the course of these pages, 
as a right to have the benefit of being “i 
far as it is possible to do s0— 

MOTIVES. 
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SOCIETY OF 
PAINTERS IN WATER COLOURS. 


Forry-First Exutprrion—1845- 


Tue present Exhibition is, on the whole, satis- 
factory, although it contains no work of remarka- 
ble character, and supplies no very sure evidence 
of advancement; yet here everything is good: 
there is hardly a single “ blot” to be met with; 
scarcely one picture which the critic might desire 
to remove from the walls as prejudicial to the 
collection. And this is, indeed, a great triumph 
—it is not too much to say that the world cannot 
furnish an exhibition of modern Art so faultless! 
The exhibitors are men of healthy minds; few of 
them can be described as men of genius, but of 
their high capabilities there can be no question. 
There is no essay in a new path; no one man has 
arisen to go beyond—or to strive to get beyond— 
his fellows; even eccentricity has this year given 
no sign; of novelty there is nothing; but, then, 
all is safe; the progress is steady; those who 
have made their footing sure are keeping it; 
while some are venturing onwards—slowly, it is 
true—but with so cautious a step that there will 
be no hazard of their losing the right path when 
they have gained it. Still, we should like to see 
some startling effort made in this Society; and 
we imagine we shall in due course. The only 
artist to whom we can here refer as exhibitin 
proof of marked improvement is Mr. T. M. 
Richardson, jun. (of Newcastle-upon-Tyne, who, 
we believe, is now a permanent resident in Lon- 
don); his works, always good, are now of a very 
high order of merit, and cannot fail to secure for 
him a leading position among the prominent Pro- 
fessors of his beautiful art. 

This brief preface will suffice as an introduction 
to a notice of the several artists who have exhibited 
“ works.” 

Cuar.es Bentiey.—No. 3, ‘Tremadoc, North 
Wales.’ A small coast view, consisting of a flat 
foreground and towering cliffs, which mingles 
with the sky in the distance. This drawing, 
although less considered by the artist, is in all 
respects superior to many others on which greater 


labour has been bestowed—the distribution of the | 


light having been most judiciously effected.— 








No. 19, ‘ Collier on a Sandbank, off Leigh—on | 


the Thames,’ is a well-managed river view, con- 
sidering the deficiency of the picturesque below 
bridge. It is low water, and the vessel, a collier 
brig, is seen in the middle distance: the mate- 
rials are skilfully wrought together.—In No. 46, 
‘ Wreck on the Rocks of Elizabeth Castle, Jersey,’ 
the rocks constitute an object too unimportant 
with respect to the massive ship and the vast 
volumes of water upheaved against them.— 
No. 43, ‘ East Keal, Lincolnshire,’ is a smaller 
drawing, of admirable power. It is a coast scene, 
with a storm rising in the horizon, to which effect 
every item of the drawing powerfully contributes. 
~ No. 123, ‘ Granville, Coast of Normandy.’ Very 
much the character of the scenery at this place— 
Honfleur —and other localities at the embouchure 
of the Seine; but in No. 133, ‘ Broadstairs—an 
Indiaman in Distress,’ we should not have re- 
cognised this quiet little place, with its brief 
wooden jetty. The Indiaman is close under the 
cliffs, where there is not depth of water to drive 
in the direfullest weather a ship of twelve or 
fourteen hundred tons. 

G. CarrerMoLe.—This artist does not in the 
present Exhibition bring forward a cheval de ba- 
taille, but distributes himself in a variety of little 
productions, all of which have been executed 
without effort, if we except No. 320, ‘ The Visit 
to the Monastery,’ which, although a drawing of 
masterly execution, ought not to play a principal 
part among the works of a painter of such ac- 
knowledged power. In this rawing the visit is 
paid by a party of dames and cavaliers, mounted 
. palfreys and destriers, and they are received 
t A the principal and officials of the monastery. 

he other components are such as Mr. Catter- 
aie has ever at hand—a picturesque exterior 
surrounded by aged trees; nevertheless, if the fine 
rawing were by any other hand it would be 

@ subject of universal admiration. Other 
shotches are entitled, ‘On the Yarrow,’ being a 
am poh ~ ee romantic stream over- 

rees, and making i along 
ieeed bed of rocks.—‘ Scene from * The Monas- 

"Y, presenting Henry Warden brought before 





the Abbot that chaste of a border 
rider, istie of the Chiat All whee equipment, 
by the way, is better than that he received from 

ulian Avenel. This is an admirable sketch, and 
worthy of f a drawing.—No. 294 
‘ Ride,’ shows escape of and 
= - ‘ ae Cellini defending 

astle o: Angelo,’—into which is thrown v 
—— regan ; rh 

Davip Cox.—Many drawings are exhibited b 
this artist, but he is carrying his free style to the ~ 
tremity of looseness. An exception, however, to this 
is No. 250, a small drawing, ‘ wyn Castle, Vale 
of Towy, South Wales :’ it is made out with some 
care, and, being a well-chosen subject, is altogether 
the best production of the artist.—In No. 89 ‘A 
Distant View of Brough Castle,’ and others, there 
is no perceptible distinction of touch between the 
ground objects and the sky, the latter being treated 
with even less air, and an angular sharpness, which 
clouds do not present in a dark and sultry sum- 
mer day; the effect is often repeated in these 
drawings. 

P. Dz Wint.—This painter exhibits his usual 
series, many of which contain near trees, of which 
we cannot help remarking that they are generally 
more woolly than usual, and the tint of the vegeta- 
tion singularly cold and severe.—No. 50, ‘ Distant 
View of Christchurch, Hampshire,’ is a kind of 
subject in the treatment of which the artist gene- 
rally excels; but here the picture, sky included, is 
a succession of lines of which all that can be said 
is, that it is a — having rather the ap- 

earance of a whim than an imitation of nature.— 

o. 111, ‘ View in Nottinghamshire,’ is the most 
important of the series. It has been executed 
with more than usual care, and with a satisfactory 
result; the striking feature of the work is the 
contrast presented by the pure tranquillity of a 
piece of water and the solid handling of the other 
objects. 

. Evans, of Eton.—‘ Tralee Bay, county of 
Kerry,’ No. 37, is a drawing exhibiting much 
judgment in the disposition of forcible shadow, 
and a fine feeling for harmony of colour. The 
materials are those of a bold and rocky coast, with 
a storm-cloud rising in the distance, and in the 
foreground a cabin and figures. ‘The Shakspere 
Cliff, Dover,’ No. 116, and ‘ Eton—Evening,’ are 
the principal works of this always excellent artist. 

Coptey Fretpinc.— The number of produc- 
tions by this painter is not less than thirty-seven, 
many of the subjects of which he has already 
often selected, as for instance, ‘ Bolton Abbey,’ 
‘ The Southdowns,’ ‘ Snowdon,’ ‘ Ben Venu,’ &c. 
&c. Among the most remarkable of this long 
succession is No. 161, ‘ Vessels in a Gale, off Filey 


| Bridge, running for Shelter into Filey Bay, York- 


shire.’ The near water is dull, opaque, and un- 
true; but the howling blast driving the boats off 
the sea is most powerfully described. Another 
notable drawing is ‘Greenwich, from Blackwall,’ 
No. 106; it is but little marked by the manner 
which distinguishes nearly all his other works— 
that manner we mean which mistakes a chalky 
flatness for breadth. Could we designate Mr. 
Fielding’s animus in water colour (for he deals 
otherwise with oil) by two words, these would be, 
breadth and light: but the breadth is without 
spirit, and the light without air, as we have of late 
been accustomed to see them. 

J. D. Harpine.—The contributions of this ac- 
complished artist are limited, but the few he ex- 
hibits are remarkable works. ‘ Beilstein, on the 
Moselle,’ No. 9, is an example of the most extra- 
ordi execution ever seen in water-colour draw- 
ing. The subject is selected for its highly pic- 
turesque matter, and worked out with infinite 
richness of colour and aerial effect.—The subject 
of another work is ‘ Berne, Switzerland—Morning, 
as it sometimes wakes among the Alps.’ The 
title is accompanied by an extract from a letter 
describing an alpine daybreak, inserted in expla- 
nation of the little harmony that exists between 
the us sky and the more sober landscape. 
We Goubt not that the artist renders the pheno- 
mena as nearly as possible; but there is, never- 
theless, a want of sympathy between the 
and lower of the work to which we are little 
This, like - other — is an ex- 
ample of the most masterly execution. 

W Hunt.—The works of this artist, as usual, 
illustrate passages in low life. In the 
character of the one universal boy, whom we have 
known for years, there is no change. The variety 





life and fruit pictures, the best of which 


latter is No. 251, ‘A Pin Melon,’ 
&c.; and these are r Se ane hive be- 
which cutepahene yeas cannot go. 

ere are also ‘ Hollyhocks,’ but they want breadth 
of treatment, the artist having made them out in 
the stippling manner in which he paints his rustic 
faces. Of the ‘ Boys’ there is only one that calls 
for especial remark. It is entitled ‘ Romish Devo- 
tion’—never was there greater elevation given to 
a common subject; the ee is beautifully 
holy—carrying convictions that the prayers of the 
rustic have been heard. 

Joseru Nasu.—The contributions of this ac- 
complished artist are not numerous, but they 
are well selected, and generally equal in effect, 
finish, and pmnestire to the best of his late pro- 
ductions. No. 225, ‘The Carved Parlour, Crewe- 
hall, Cheshire,’ is an admirable subject from this 
fine old English mansion; and No. 263, ‘Room 
in the Gatehouse, Kenilworth, Warwickshire,’ may 
be almost termed a spirited restoration. 

Octavius Oaxiey.—‘ A Castaway,’ No. 51, is 
a shipwrecked sailor seated on a rock, which is 
to be considered surrounded by the sea. The 
artist has dwelt upon this figure, but the work is 
not so felicitous either in conception or execution 
as many of his others; for example, No. 87, ‘A 
Boy Fetching Water,’ is a forcible picture of des- 
titution. ‘Italian Boys at a Cottage,’ No. 120, 
has been studied with much success, but the 
manner of relieving the figures brings them tor- 
ward as if they had been cut out: but for this, 
the picture were of high excellence. ‘ A Gleaner,’ 
No. 139, and ‘ A Shrimper,’ No, 148, are two other 
figures by this artist drawn with much care. 

S. Prour.—The picturesque street architecture 
and rich Gothic tracery of this right good artist are 
less prominent than usual. ‘ A Street View at Nu- 
remberg,’ No. 22, is a picture of rare excellence ; 
but it may be said in this as in many other cases, 
that the reality is outdone by the copy. The 
effect, as may be expected, is broad and masterly, 
notwithstanding the somewhat hard pen drawin 
and dotting in sepia er some other brown, whic 
does not admit su ciently of the retirement of many 
of the objects.—‘ The Café de la Place, Rouen,’ 
requires no title,—though the house itself is pre- 
sented to us somewhat refreshed. For the lofty 
and famous tower the artist has acquired a gran- 
deur becomingly imposing.—‘ Part of a Palace at 
Dresden,’ No. 145, is an admirable drawing of a 
remnant of rich architecture; and this is a style 
of subject in which this painter has been long 
unrivalled. We rejoice to see him almost in the 
region of intellectual youth. 

Eris SuHarre.—This lady contributes but a 
few pictures. That entitled ‘ Childhood,’ No, 
328, is composed of, perhaps, portraits of three 
children, executed with much grace. 

James Srepuanory.—An extraordinary, but 
yet valuable, drawing, No. 200, by this artist, 
comprehends an assemblage of works of Art in 
sculpture and painting—from the earliest period 
to the time of Phydias—including even figures 
and bas-reliefs from Copan and Palengue, the 
ruined cities of Mexico. The whole is a result 
of t care and labour, and the character of the 
various works is well preserved. : 

Frepericx Taytor.—The works of this gen- 
tleman are by no means so important as that of 
last year. There are, however, many examples of 
masterly power, as No. 31, ‘ A Group of Horses,’ 
which are of the draught breed—the most ere 
and beautifully moulded of their kind. This 
drawing presents, in a wonderful degree, that kind 
of skilful grouping which most approaches nature 
and a style of work that has no appearance of 
effort. ‘A Ploughboy and Cart Horses,’ No. 23, 
is another picture of like character, and, although 
of high merit, not as a work of Art so valuable as 
the former. ‘ The Interior of a Cowhouse’ is a 


— full of spirit and truth; and ‘ The First of 





»’ No, 298—two that have found 
game—is a tion of that kind in which this 
artist most \ 

By ag mm ig lag yey By 4 
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Downs, near This is a a 
but it is most feebly treated. It is 
to determine that the near tr 
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yews; and not more commendable is No. 84, 
Castle—Loch Dwich and the Mouwn- 
~ ote. view ~ 
presented as a moonlight, but a 
spiritiess and chalky to a degree. The | 
works of the artist present no rallying point of 
excellence. 

I.M ey eer The Afternoon’s my No. 86, | 
shows a village dominie nodding in chair : | 
a circumstance of which his pupils make the 
in their own way. The boys are numerous, but | 
we are struck by the monotony of feature which | 

ades the en school; and there is a want of 

ce in the drawing and life in the colour, 
whereby the tion is much prejudiced.—In | 

the work No. 249, ‘ What You Will,’ these de- 
fects are in a degree remedied. It isa picture par- | 

taking of the styles of Watteau and Stothard, and 
presents many points of high excellence. 

J. W. Wriout.— Instruction,’ No. 142. This | 
is the only scriptural subject in the Exhibition ; it | 
is derived from the 4th chapter of Proverbs : | 
“ Hear, ye children, the instruction of a father,” | 
&c.; and is brought forward in a manner to entitle | 
it to consideration. Solomon is on the right of | 
the composition: he is not sufficiently aged; it 
_ seems to have been forgotten that he addresses 
himself to his ‘‘ son,’”"—one who has lived long in 
wedlock. The other es, mother and children, 
are better coneeived—in the latter there is much 
sweetness ; but of the whole it may be said that, 
although there is much that is beautiful, there is 
nothing original.—No. 290, ‘ a, is a drawing 
of much power, judicious finish, and vivacious 
colour; and in the figure entitled ‘Til Omens,’ 
No. 293, lifelike colour and elegant treatment. 

VALENTINE BarTHoLOMEW. — ‘ Hollyhocks,’ 
No. 216. The brilliant colour and delicate tex- 
ture of these flowers cannot be surpassed. They 
are painted with breadth, but the exquisite ena- 
mel of the leaves is perfectly attained.—In No. 222, 
‘Fruit,’ consisting of a melon and grapes, the | 
perfect freshness of the fruit is most irably | 
rendered; and the same observations are ap- 
plicable to the other groups of flowers and fruit 
exhibited by this gentleman. 

W. Cattow.—‘ Lake of Geneva, from Vevay,’ 
No. 24. This is not a style of subject in which 
this artist succeeds. The colour of this drawing 
is hard, crude, and antipathetice.—No. 85, ‘ The 
House of the Francs Bateliers and Church of | 
St. Nicholas, on the Canal of Ghent,’ is incom- 
—_ a better work, but yet falling short of the 

ce with which he handles marine subjects.— 
*A Street in Calais,’ No. 96, is better than the 
two preceding. The locality is at once recog- 
nisable ; and this is something, when we remember 
the transmutation to which places are subjected 
under the excursive pencil.—No. 114, ‘ The Piazza 
Falcone, &c., from the Quai St. Lucia at Naples,’ 
is another example of decided failure. The co- 
lour stares most offensively, and the drawing is 
hard and flat. It is easy to understand the effect | 
that has been intended here; and it is extraor- | 
dinary that the artist has not seen how far he has 
fallen short of it. 

Witiram Evans.—This gentleman is, we be- 
lieve, a new exhibitor here: we wish the Society 
many such valuable additions ; for a more beau- 
tiful and original production than No. 150, ‘ Moel 
Siabod, North Wales,’ we seldom see. The whole 
of the rugged foreground is in transparent shadow, 
and the distances gradually rise to the remote | 
snow-capped mountain which closes in the scene. 
The style of this drawing is that of classic severity, 
which rejects all the trick of colour and handling. 

Atrrep D. Frrer.— The Rosary,’ No a, 
composed of two figures at a cabin door, is a work 
of much merit. It is elaborated into delicacy of 
colour and texture with masterly skill.—‘ The 
Holy Well,’ No. 40, is a er work, descriptive 
of oe devotion of a group of Irish peasantry at the 
well. 
bat it is powerfull 
No. 72, ‘The Cabin Door,’ is a well-managed 
effect of the entrance of light within a cabin, at 





the door of which is seen a female figure.—‘ Irish | 
e wretched. | 


Mendicants,’ No. 152, is a picture of 
ness,—not, we may believe, surpassin, he truth. 

Grorce Fripr.— Bray Church, on the Thames,’ 
No. 21. This is a sketch of good effect, but in- 
finitely too loose in execution.—‘ Durham, from 
Neville’s Cross,’ No. 115, is incomparably su. 
— Few artists can resist the views from be. 


There is a striking mannerism in the work ; | 
iptive of character.— | 





Framwellgate-bridge, insomuch that we fee] 


city— 
certainly the most interesting in the vicinity. It 
Ce a a ee 
GrorGE - pay a 
eipal picture of this artist is ‘ de Co- 
verley and the Gipsies,’ No. 119. Much care has 
been in bringing the drawing forward; 
but we marvel that artists should have so little 
self-dependence as to repeat the same subjects in 
succession. Other subj by the same artist are, 
‘ Beatrice in the Garden,’ and ‘The Discovery,’ 
from “ The Two Gentlemen of Verona.” 

Laxe Price.—‘ Second Cabinet of Isabella 
@’Este, Marchioness of Mantua, in the Palace of 
the Gonzagas, Mantua,’ No. 217. This is the 
only drawing exhibited by this artist, who is so 
well skilled im the superb detail of the Italian 
palaces: it cannot be otherwise than a faithful 


evan rang | in the palmy days of the 
tuan Prinees. The magnificence of these 
interiors cannot be ex rated. 

SamveL Rarner.—We have no previous re- 
membrance of this name. The artist, we believe, 
is a new associate of the Society, and the author 
of some of the most striking productions in the 
Exhibition. He is a follower of Cattermole, and, 
we may say, excels that accomplished sketcher in 
truth. ‘ The Oratory, Naworth,’ No. 47, is one 
of the most perfect works of its kind that has ever 
been exhibited. Two monks are seated at the 
window, whence the light is distributed in a man- 
ner so masterly as to round the figures and bring 
the whole out with inimitable force.—‘ Haddon 
Hall, Derbyshire,’ No. 128, is another display of 
execution vying with that of the most distin- 
guished artists.— Other subjects are—‘ The Chapel 
at Naworth,’ ‘ The Interior of St. Peter’s, at 
Caen,’ &e., which are treated in a manner un- 
shrinkingly substantial, 

T. M. RicHarpson, Jun.— Entrance to Bor- 
rowdale, Cumberland,» No. 73. The striki 
scenery portrayed in this work is brought forwar 
under a stormy effect with much power and judg- 


| ment.— Another view, ‘ Danseneau, on the 
| Nassau,’ No. 76, is lighted up by the morni 
| sun. The materials are highly picturesque, 


afford a production of infinite beauty, redundantly 
rich in colour, and of a liquid transparency 


umberland,’ is a view of another character, 
stongly coinciding with the natural aspect of the 
country which supplies the subject.—Among the 
other works of the artist is No. 171, ‘A View of 
Derwentwater from above Lowdore,’ &c., a sun- 
set made out with all the descriptive force which 
this artist exercises in painting this effect. 

W. Scorr.— Nantes, on the Seine,’ No. 12. 
This is at once re isable as the identical lo- 
cality, but the hard precision with which the 
buildings are brought out requires relief. The 
same observation will apply generally to other 
drawings, as ‘ The Needles. Isle of Wight,’ &e. 

WitiiaM C. Smiru.—‘ Old Vessel in the Sand 
at Bamborough Castle.’ This old “‘ vessel’”” seems 
to be only a shattered yawl or lugger ; it is, how- 
ever, substantially made out, and Bamborough 
Castle is easily identified, but not so the other 
parts of the view.—No. 56, ‘A French Herring- 
boat at anchor in the Flats at Holy Island,’ is a 
small picture, the subject of which is studied with 
much success. Of the same character is No. 186, 
* An Old Hulk on Shore in the River Medway— 
Sheerness in the distance ;’ that is to say, pre- 
senting a single mass, as a boat or hulk, as the 
ss object.— No. 286, ‘ Saltwood Castle, 
near Hythe, Kent,’ is a small view of another 
kind, painted with fine feeling for good colour. 

Freperick Nasa.—We have some good ex- 

amples i this artist, who is always excellent, 
because always faithful, in his copies of old build- 
ings which time has rendered picturesque. He 
exhibits, also, one or two works of another class, 
of which No. 103, ‘A Calm—Vessels entering 
Shoreham Harbour,’ is especially good. 
_ H. Gastinzav exhibits some excellent draw- 
ings of scenery in Scotland and in Ireland, of 
which No. 134, ‘ Narrow Water, County Down,’ is 
a capital example. 


We rejoice to find that nearly all the really ex- 
marked 


cellent drawings are “sold”; but this 

y has never had to complain of want of pa- 
tronage,—one of the sourees of its excellence, there 
can be no doubt. 


of | 
| atmosphere.—‘ On the Moors, North Tyne, North- 
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MILLER’S SILICA COLOURS. 


daily increasin nage bestowed on 
Tax daily increasing” De iret emivenes, while it 


ing in the highest di to the inventor, is 

ee time, an acknowledgment of ‘the soundness 
those principles upon which they are manufactured. 
will be sufficient to repeat that, bei 
substances identical or similar to those used 
masters (the brilliancy of whose works, after 
centuries, is an ineontestible proof of the su 
ancient colouring), the Silica Colours will 

their freshening transparency and gem-like 

jnjured by atmospheric influence, and 


SILICA OIL COLOURS, 


IN COLLAPSIBLE TUBES. 
Pale and Deep Yellow. Pale and 


Pale and Deep Red. 

Pale and Deep Orange. Pale and Deep Blue. 

Pale and Deep Purple. White and Half Tint. 
Pale and Deep Grey. 


Crimson and Olive. 
Citrine and Russet. Pale and Deep Black. 


seat 


A 
z 
fe 


A 


i 
i 


MILLER’S GLASS MEDIUM, 
FOR OIL PAINTING. 


This Medium, having been tried by Artists of the 
first eminence, is found to be the grand desideratum 
for removing the existing evils of the Modern School, 
namely, the destructive effects of Varnishes, Oils, and 
Megilps, as all pictures painted with them, a time, 
lose their eangeesnay and brilliancy, and become 
horny, spotted, and dark-coloured; whereas, 
painted with the Glass Medium have a most brilliant 
effect, and will be found to remain ly unchanged, 
as its  eemreened can only be compared to painting in 
enamel. 


No. 1. For first Painting, and layingon massesof colour. 
No. 2. For second Painting, finishing, and glazing. 


Any of the above Media may be thinned, according to 
the taste of the painter, with Venetian Oil. 


SILICA WATER COLOURS, 


IN CARES. 
Pale and Deep Yellow, Pale and Deep Brown, 
Pale and Deep Red. Pale and Deep Green. 
Pale and Deep Orange. Pale and Deep Blue 
Pale and Deep Purple. § White and Half Tint. 
Crimson and Olive. Pale and Deep G 
Citrine and Russet. Pale and Deep Blac 


MILLER’S GLASS MEDIUM, 


POR WATER-COLOUR PAINTING. 


It is well known that some preparation for giving 
brilliancy and depth to Water-colour Painting, AY for 
enabling the Artist to repeat his touches without dis- 
turbing the colours already laid on, has been long sought 
after; this new vehicle possesses all these ad . 
When mixed with the colours it has a most brilliant 
effect, and will preserve delicate tints uninjured; in 
durability it wil approach nearer to Oil Painting than 
anything hitherto in use. 


No. 1. For first Colouring and Broad Washes. 
No. 2. For second Colouring and Finishing. 


MILLER’S PROYDOR. 


_ This will be found to remove all stains or je 
ticles from the surface of ivory or paper, and. if, in the 


om pape the painting, it be found desirable to take 

or alter any portion of the picture, the application 

-— ae by itself -will accomplish it without injury 
e surface. 


MILLER’S MINIATURE TABLETS. 
To be used instead of ivory for miniature “painting, 





&c. They take colour freely, hold it with tenacity, and 
are obviously incapable of changé through time, or the 
effects of heat or damp. Ivory, itis well known, be- 
comes yellow, and in hot climates often splits or warps, 
and is with difficulty obtained of a large size; whereas, 
the Tablets can be had of any dimensions. 


DISSOLVING VIEWS. 


: Colours prepared in small boxes, for ves the Dis- 
Solving Views, with directions for use. The same colours 
are also applicable for painting the slide glasses of Magic 
-anterns, and devices or ornam groun i 

Unitation of the old masters. Sac ree: 


‘ T. M. has great pleasure in informing Painters that he 
as on sale all the Colours made by G, Field, Esq. 
author of “ Chromatography,” &e, & j 


MILLER'S WATER COLOURS IN CAKES. 


Ultramarine. Brown. 
Carmine. Earth. 
Crimson Madder. Dragon's Blood. 
Burnt Carmine. Emerald Green. 
Guanes Vermilion. estate lees 
Pure z r Indige , , 
Bmalt Blue. Indian Red. 
Purple Madder. Italian Pink. 
Intense Blue. Ivory Black. 
Lemon Yellow. Lamp Black. 
Intense Brown. Light Red. 
Pink Madder, ‘Neutral Tint. 
Cobalt Blue. Naples Yellow 
e me. 
British Ink. Orange 
Brown ae Prussian 
Indian Yellow Purple. 
Indian Lake Prussian Green 
Purple Raw Sienna. 
Roman Bistre Raw Umber, 
Roman Se Ochre. 
Scarlet La’ Red Lead. 
Antwerp Blue Green. 

: Terra Verte 
Burnt Sienna. Verd . 
Brown Pink. v Red. 
Blue Black. Vermilion. 
Burnt Umber. Vandyke Brown 
Chrome Green. Yellow Ochre. 


Chrome Yellow, Pale. Yellow Lake. 
Chrome Yellow, Deep. 


Constant White, in bottles. 
Liquid Brown, and Asphaltum. 


BOXES OF WATER COLOURS, 
FITTED IN THE BEST MANNER. 


Desks fitted for Miniature Painting. 
Boxes Liquid Colours for Velvet Painting. 
Handsome Inlaid Boxes, brass bound, fitted up with 


ev isite for Drawing, &c. to 
stand in bot climates. ” 


PREPARED OIL COLOURS, 
IN COLLAPSIBLE TUBES. 


Brown Madder. Flake White. 
Cobalt Blue. Italian Pink, 
F. Ultramarine. Indigo. 

Indian Yellow. Indian Red. 
Madder Lake Ivory Black, 
Purple Madder Lamp Black. 
Crimson . Light Red, 
Indian Lake. Mummy. 
Scarlet Lake. Naples Yellow 
Purple Lake. Orange C 
Antwerp Blue Patent Yellow. 
Bitumen. Prussian Blue. 
Blue Black. Raw Sienna. 
Bone Brown. Raw Umber. 
Brown Pink. Roman Ochre, 
Brown Ochre Silver White. 
Burnt Sienna. Sugar Lead. 
Burnt Umber. Terra Verte. 
Chrome Green Vandyke Brown. 
Cappagh Brown. Venetian Red. 
Calsgue Earth , Yerdigels 
Deep Chrome. Yellow Lake. 
Emerald Green. ¥ellow Ochre. 


All the above Colours kept prepared in Impalpable 


Powder, 





Oil-Colour Boxes fitted complete with everything re- 
quisite for Oil Painting. 

Prepared Millboards and Mahogany Panels of all the 
usual sizes. 


Academy Boards and Prepared Paper for Sketching in 
Oil. 


Carlisle Sketching Case, for Painting in Oil from nature. 
Prepared Canvas, Oils, Varnish, and Megilps. 

Crayons, Chalks, Stumps, aud Tinted Papers. 

Brushes, Pencils, Easels, Palettes, Rest Sticks, &c. 


T, Miter gladly embraces this op nity of pub- 
licly expressing his teful tchnowledment to his nu- 


merous Patrons and Friends, both in country and on 
the Continent; and particularly those ag eeen who, 
unsolicited, have so kindly forwarded to letters tes- 
timonial of their entire approbation of the Silica Colours 
and Glass Medium. Artists and the Public may be as- 


ured that, with such flattering stimulus to exertion 
. the su Ms of gentlemen of first-rate talent, he is 


not likely torelax in those efforts whereby he first ob- 
tained their notice and approbation. 








MILLER’S ARTISTS’ COLOUR MANUFACTORY, 56, LONG ACRE, LONDON. 


——— 


These Colours are for the of 
Py tp yet gy type ye ee 
eee artis, See ent a ny teed = | 
evanescent character are to be , on 
deganned Sis Shetching Benes fe the pocket, Sted ei 


Japanned Bottles and Cups for Water. 
Portfolios and Leather Cases with Locks. 
Sketching ditto, with Japanned Frame. 
Portable Seats and Sketching Apparatus. 


MILLER’S NEW SKETCH BOOK. 


ones cnaai ato eapites of glee at Brating 
, compressed so as bstance. 
To be had af various sises. ee 

T. MILLER begs to call the attention of Artists to his 
new Drawing rome, made of pure linen only without 
undergoing any chemical process. 


MILLER’S PREPARED LEAD PENCILS, 


OF DIFFERENT DEGREES OF HARDNESS. 
MARKED 
H_ Moderately hard, used for sketching. 
A degree harder, used for outlines. 
HHH Ditto, ditto, used for architectural dra’ " 
HB OM hard and black, used for sk . 
B Black, used for shading. 
Softer, with extra of colour, 
EBB Ditto, ditto (double k lead). 
F Rather soft, but firm for drawing. 
FF Ditto, ditto (double thick lead). 
Flat Morocco Leather, Case gold lettered, containing one 
of each of the above Pencils. 


PREPARED BLACK LEAD IN CAKES. 


This beautiful preparation of Black Lead is a substi- 
tute for the Lead Pencil, over which it possesses many 
advantages; among which are, the depth and clearness 
it imparts to the shadows of the drawing, and the soft- 
ness and delicacy with which the lighter parts may be 
pe it i. - oy : water ert pe the 

r , it admits of great rapidity of execu- 
Fr cas edneaer ef utieet, on & tue cndhes anaes 
speedily covered, and intense and delicate tints produced 
with equal facility; and without any of the porousness 
which is so apparent in the lead pencil, or the least risk 
from rubbing or exposure. 


MILLER’S VENETIAN OIL. 


Pictures entirely with this being 
ee eS een will. vitrify, 


ing to Bow Punees bees adele Gaveunetee 


f apicture should become dull from the action of the 
atmonnere, or be covered with a boom through the us 
of t varnish, by washing it with cold water, and 


then appl ing a little of the above oil with an old silk 
handkerchie , it will entirely remove the bloom, and 


bring out the colours in all their original lustre. 
All the ordinary colours, as well as the extras, kept 
ready prepared in the above Oil, 


MILLER’S VENETIAN VARNISH. 


ene not being nt ~& 5 - open, She the 
nary varnish, peither t acted on atmo- 
which ¥ a occasions the effect of a thick 


“similar to that of a plum, are 4 de- 
stroying the effect of the D wonl All these evils are 
completely obviated by the use of the Venetian Varnish, 

MILLER’S FRESCO COLOURS. 


The causticity of lime, saline exudations, the acidulous 
vapours of a vitiated ere, or damp, will have no 
upon them ; and a te, the splendour of which 
Raffaclle would have envied, is now offered for the use 
of the Artists of Great Britain, being the result of the co- 
incidence of science with ~~ 4 


square, with 
above painting 


MILLER’S PREPARATION FOR CLEANING 
OIL PAINTINGS. 
DIRECTIONS POR USE. 


paration that be left. 
rad give it one coat of Venetian varnish. 


GOLD DETERGENT, 
For cleaning and restoring Picture Frames, and all sorts 
of gilding. 


PICTURES CLEANED, LINED, AND KESTORED. 














THY ART+UNDON. 
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ILLUSTRATED PUBLICATIONS. 


1. 
OW’S ILLUSTRATED BOOK of BRITISH 
SONG; consisting of the most famous airs of Pur- 
cet, Manpet, Anne, SuieLp, JACKSON, and others; 
with Pianoforte Accompaniments arranged in modern 
notation from the figured basses of the composers, by 
Gsronce Hocartnu, Illustrated with Designs by 
eminent artists, and engraved by the first engravers. 
Portraits of the Composers and Authors, with Biographi- 
eal Sketches and Anecdotes, form a portion of the novel- 
ties of the publication. : 
The work forms the cheapest and most elegant musical 
publication ever produced. 
Issued in Weekly Numbers of eight pages, regular 
music size, price Sixpence, and Monthly Parts at Half-a- 


crown. 
No. 13 and the Third Part are issued this day. 


Il. 

LAYS and LEGENDS, illustrative of English 
Life. By Camitta TouLMIN. With 27 Engravings on 
Steel, after paintings by the most eminent artists, and 
50 Woodcuts. Bound in a novel and beautiful style. In 

uarto, elegantly printed, with coloured borders, price 
me Guinea. —_— 


The BOOK of BRITISH BALLADS. Edited 
by S. C. Haut, F.S.A. 

This beautiful work, in its completed form, consists 
of nearly 400 Wood-engravings, illustrating upwards of 
60 of the choicest British Ballads. 

A new edition, in two volumes small 4to., price One 
Guinea each. 

IV. 


The OLD FOREST RANGER; or, Wild 
Sports on the Nielgherry Hills, in the Jungles, and on 
the Plains.. By Captain WALTER CAMpBELL. The Se- 
cond Edition, with several Illustrations. 4to., 2ls. ele- 
gantly bound in cloth. 

v 


A WEEK at KILLARNEY. 
Mrs. 8, C. Hat. 

This volume is richly illustrated with subjects, pic- 
turing the scenery, manners, and customs of the dis- 
trict surrounding the lakes, comprised in 200 pages, of a 
size not inconvenient for the traveller. 

Much beautiful scenery is for the first time described, 
the authors having recently made an especial visit for 
the purpose. 

By the aid of steam the magnificent scenery of these 
beautiful lakes is bronght within two days’ journey of 
London, The volume contains concise directions as to 
the various routes and modes of transit from London, 
the expenses of travelling, residence at hotels, coach 
and post fares, &c. ; and all noseeensy information for the 
tourist. 

Elegantly printed, with One Hundred and Thirty En- 
gravings, Price 12s. bound. 


By Mr. and 


vi. 

An HISTORICAL and 
GUIDE to the BLACKWATER RIVER, in MUN- 
STER. By J. R. O’Franacan, Esq. 

With Fifty-five Engravings, printed uniform with “A 
Week at Killarney,” Price 12s. 


vil. 
A MANUAL of HERALDRY: comprising 


also a Complete Dictionary of the Science. In foolscap 
8vo., illustrated by above Four Hundred Woodcuts. 


vill. 


IRELAND; its Scenery and Character. 
By Mr. and Mrs. 8. C. Hatt. With above 500 En- 
gravings. In 3 vols. imperial 8vo. 

“ The book presents us with a body of facts relating 
to the sister kingdom, which, being the result of per- 
sonal observation and investigation, ought at this 
moment to command the attentive consideration of all 
who are interested in its welfare and prosperity. Writ- 
ten in a spirit of great moderation, although not 
entirely free from political bias, the work evinces 
throughout a desire to exhibit things as they really are, 
and to extend equal-handed justice to all parties and to 
all sects. Every county has its distinct and separate 
history, and all that is remarkable in regard to the past 
and present condition of each is clearly and graphically 
described. The antiquities of the country, and the pe- 
culiar customs and superstitions of its inhabitants, have 
been investigated with care. The nature of the soil, the 
state of agriculture, the extent of cultivation, and the 
condition, physical and moral, of both farmers and la- 
bourers, have received minute attention; while every- 
thing that is interesting in the different towns and vil- 
lages is noticed with sufficient detail in the useful and 
pleasing narrative before us. The work, too, abounds 
with illustrations which are beautifully executed ; and 
the sketches of national character with which it is inter- 
spersed, will afford ample amusement to those who would, 
without them, have, perhaps, but little inclination to 

wy o _ valuable portions of the work.”—Times, 

ct. 12, . 


London: Jenem1an Low, 132, Fleet-street. 





PICTURESQUE | 


| Ditto Brown 





“TO PRINTERS OF ILLUSTRATED WORKS, 





The rapid 
which > 
crimination of the public taste, have indueed 


which has been made in this branch of the Fine Arts, and the remarkable 
as attended the efforts of our British Wood Engravers, together with the 


increasing de 


MESSRS. PARSONS AND CO. 


TO DIRECT THEIR BEST ATTENTION TO THE IMPROVEMENT OF THE 


FINER WOOD-CUT INKS; 


And they flatter themselves, that for ease in worki 


brilliancy of effect, their I 


clearness of impression, depth f colour 
‘ are now unrivalled. Peach: a 


MESSRS. PARSONS AND CO. 


Are also now prepared to supply Inks of very superior quality, suited for every description 
and adapted for the different varieties of climate; and they will : a 4 


EXPORT 
which shall invariably receive their best attention. 


Black Ink, for Job-work - « 
Do., for Newspapers and Book-work 
Do., for superior Book-work - . 
Do., for Woodeuts - - - - 
Do., do., extra fine and strong 
Coloured Inks - - - - - 
Copperplate Ink - - - . 
Lithographic Ink - - Bete 


of ‘woth, 


eel much pleasure in executi 


ORDERS, 


- - - Is, 
- Is. 6d., 2s., 2s. 
. 4 ie 


6d. 
6d. 
4s. 
6d. 
1@s. 
3s. to 10s, 
- 3s., 4s, 
- 8s., 12s. 


3s., 
7s. 


Varnish, 20s. per gallon. 


9, Ave Maria-lane, London. 





ISSOLVING VIEWS and CHROMA- 
TROPE, PROTEOSCOPE, PH YSIOSCOPE, and 
OPAQUE MICROSCOPE, the invention of R. 8. Long- 
bottom, Esq., manufactured by C. W. CoLLins, Instru- 
ment Maker to the Institution. C.W. C. begs to inform 
the scientific world that he can supply the above, and all 
other kinds of Optical and Philosophical Instruments, 
at the Royal Polytechnic Institution, London. 


NEWLY-INVENTED 
THENIAN CRAYONS, in every variety of 
Colour.—The ATHENIAN CRAYONS will be 
found far superior to any hitherto produced, as they are 
rich in colour, will work with great freedom, blend easily 
together, are firm, will keep their point, and not so liable 
to break as the Swiss or other Crayons. 
With 2 Stumps and 
A set of 12 in Mahogany Box, 3s. 6d. aCrayon Holder. 
» Ae 5s. 6d. 7s. Od. 
24 a 7s. Gd. .... . Od. 
» 36 ee 1}s. Od. .... 128. 6d. 
To be had of all Artists’ Colourmen and respectable 
Stationers; and at the Manufacturers’, E. WOLFF and 
SON, 23, Church-street, Spitalfields, London. 


” 





VENING ACADEMY for DRAWING and 
PAINTING, 6, Bloomsbury-street (late Charlotte. 
street), Bloomsbury. 

Mr. CARY has commenced an Evening Class, in ad. 
dition to his Morning School; the hours ‘he Aateniiee 
are from Six till Eight. 

Printed particulars of the Terms to be had at the 
School.—Pupils received in the House as Boarders, 





TO THE NOBILITY, GENTRY, AND CLERGY OF 
ENGLAND —STAINED GLASS. 
ROYAL COMMISSION OF FINE ARTS. 
HE SUBSCRIBERS, whose Soninme ol 
Painted Glass and Designs for the Windows of the 
New Houses of Parliament have received the special 
approbation of the Royal Commission (they 
first named in the Report of the Committee), are prepared 
to furnish DESIGNS adapted to every Style of Ecclesi- 
astic or Domestic Architecture, and to execute work to 
any extent within the shortest possible period, 
BALLANTINE and ALLAN, 
15, Hanover-street, 





DIMES 


AND ELAM, 


Having made a considerable reduction in the _— of their Artists’ materials, beg to submit the list 
0 


as under, 


r READY MONEY. 





PRICES OF DIMES AND ELAM’S OIL COLOURS, IN TUBES. 


EXTRA COLOURS, TWO-INCH TUBES. 


s. d. 
Cobalt -« - + = = each 0 
French Ultramarine - 
Ultramarine Ash - - 
Rose Madder Carmine 
Pink Madder, or Madder Lake 
Brown ditto <- - « 
Purple ditto 
Carmine - 
Mars’ Yellow 
Ditto Orange 


 #eeteeteeteeU_gpae 
SeteVve ti sszaieea 
srerprtnpretet pas 
peupeteeangesn 
mt tet pee BD OD ee et tee OD 


wBHWOMSACCH ASO 





& 


Cee OOH Se tO ee F 


Lemon Yellow 
Platina ditto - 
Cadmium ditto 
Indian Yellow 
Vermilion - - 
Ditto Orange - 
Ordinary Colours 
Ditto, double tubes 
Ditto, treble ditto 
White, 4 lb. ditto 
Ditto, 1 lb. ditto - 


2 B.2-9: 6-4 2e ae 8 
S222 @ ore Oy 3 
i we eo ok ae et ee 
'O8 3% €@e es 8 
TRV ee Ore et 8 
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DIMES AND ELAM’S CANVAS, ON FRAMES. 


Three-quarter, 
Kit Cat, 

Small half length, 
Half length, 
Bishop’s ditto, 
Whole length, 7 ft. 10 
Bishop's ditto, 8 ft. 10 
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TICKEN. 
Plain. 
011 


CANVAS. 
Wedged. 


4 


— 
— 
_— 


SOASCCSCNHOCECBAaRwWwor~o 


SESS cumawnwwe een Z 


—— 
SS em DW we 0 00 00 et 


SecccaucnancHwemmwcd 


sree ep eerteee epee eoene 
Ps. 8-8 Ore18 0.6.9 6 6 03 3:3.9 
SSOCSVSABAOOSCBATM ww 

Oe ¢ 6.8. ¢- 6 C13 005 3 4:9 39 
oc eee ee &: 3 6 3°t 6 0 8 US 
SSSOSSAGs!  CeBAUSWwe 

. © eee ee Os tee 0 828 
O50 Ee Or Re. 0 Gs, 8°00 6 0 45 Rt0 


SSSconwnwwee eee 


IN PROPORTION. 
Also considerable reduction on Panels, Milled Boards, Brushes, and all Artists 


materials. 


91, GREAT RUSSELL STREET, BLOOMSBURY. 
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Also just ready, 


the favourite Edifice of the late William 


Series of Pictures, richly coloured, novel, and 
Knowledge, genius, and wealth have never 
standard 


achi a 
emai 
Colouredand bound - « 


Just published, and ready for delivery, dedicated by command to her Majesty the Queen, Part II., 


FREDERICK TAYLER’S PORTFOLIO. 


chee oar matiaatnr i Penn se By pert ep a 


lished. 
Pathe Work being now completed, a few copies have been very CoLou 
FACSIMILES of his much-admired ORIGINAL i pamed The set mounted, and in an 


folio, half bound, £3 
carefully 


to her Serene the 


by Wi1LLgs, Mappon, and C. 
of verti accurately portrayed, and the 


nobler monument than this favourite edifice of Mr. 
in 
, 


London: THOMAS M‘LEAN, 26, Haymarket, 


mae ‘bas snceenstally exerted himself to produce the most elegant volume ever 
RED UNDER THE DIRECTION OF MR. 
yoy la op 


VIEWS OF LANSDOWN TOWER, 


Beckford, Esq., drawn and 
of the splendid Apartments, with their costly furniture and recherché 


J. RICHARDSON. This volume contains a Series of Views 
7 superb 


pe Redhead; and the volume, whether regarded as a work of Art or 
Settotion of tho apleasd Oolghch, Ob Deneeigtivs bthnapeenn ° 


TAYLER, and forms a most perfect collection of 
Marchioness of Douglas, &c. &e. &e., 


BATH, 


; forming a 


6s. 
4s. 


£6 
4 





Just published, 
ILLUSTRATIONS TO REYNARD THE FOX. 
IXTY ETCHINGS illustrative of the HIS- 
TORY of REYNARD the FOX—Fifty-six by 
Aldert Van Everdingen (A.D. 1621 to 1675), and Four 
by Simon Fokke (A.D. 1746). Bound in white vellum 
cloth, to correspond exactly with Mr. Naylor’s Version, 
published by Messrs. Longman, 15s.; or, rm with 
the Edition of the Percy Society, sewed 10s. 6d. 

*.* Mr Naylor’s Book may be had, with the Plates 
properly placed, cloth, £1 15s.; or, in morocco, by Hay- 
day, £3 13s. 6d. 

Joseph Cundall, 12, Old Bond-street. 


BRITISH CHURCH ARCHITECTURE. 

MANUAL of GOTHIC MOULDINGS: 

a Practical Treatise on their Formations, Gradual 
Development, Combinations, and Varieties; with full 
directions for copying them, and for determining their 
dates. Illustrated by nearly 500 Examples. By F. A. 
Patey, M.A., Honorary Secretary to the Cambridge 
Camden Society. 

OTHER WORKS BY MR. PALEY. 

The CHURCH RESTORERS. A Tale. 
Treating of Ancient and Modern Architecture and 
Church Decorations. Foolscap 8vo., 4s. 6d. 

An INTRODUCTION to the STUDY of 
ECCLESIASTICAL ARCHITECTURE and ANTI- 
QUITIES. With many Illustrations. (In preparation.) 

OTHER WORKS ON ECCLESIOLOGY. 

BAPTISMAL FONTS, A Series of 125 En- 
gravings, examples of the different Periods, accom- 
pat with Deseriptions. With an Introductory Essa 
y Mr. Patey. In 8vo. cloth, price £1 1s., or £1 Ls. 
morocco. 

INSTRUMENTA ECCLESIASTICA. A Series 
of Working Designs for the Furniture, Fittings, and 
Decorations of Churches and their Precincts. ted 
by the Cambridge Camden Society. In Parts, price 2s. 6d. 
(seven published), each containing six quarto plates, 
with Descriptions ; to be completed in one volume. 

WINDOWS of the DECORATED PERIOD. 
By EpMunp SHarre, M.A., Architect. Each part, 
price 2s. 6d., contains eight examples selected from the 
parish churches of England, engraved on steel, with 
accompanying descriptions ; the seventh and eighth 
will conclude the volume, and will be introductory, illus- 
trated by woodcuts, sections, &c. 

PERRAN-ZABULOE ; with an Account of 
the Past and Present State of the Oratory of St. Piran- 
in-the-Sands, and Remarks on its Antiquity. By the 
Rev. Wm. Hastam, B.A,, Resident Curate. Foolscap 
8vo., 4s. 6d. 

John Van Voorst, 1, Paternoster-row. 





“Were you ever in Dovedale? There are 
as noble as in Greece or Switzerland.” 
nm: Letter to Moore, 1817. 

ELVE VIEWS in DOVEDALE and ILAM 

drawn from Nature by Mr. E. Price, Author of 
- bee nee Views of Wild Scenery,” &c. Engraved on 
steel; apy net aa Demy quarto, on tinted 

, in a portfolio, 10s. 

ey Simpkin, Marshall, and Co. 
Robert Hobson. 


in 
B 


Ashbourn; 


Just ready, in Demy Quarto, price 10s. 6d., 


NARRATIVE of the PERILOUS SHIP- 
WRECK of the “PREMIER” TRANSPORT, 
eac-Quarter Second Battalion 


with the H Division of the 
di a Snow Storm in the Gulf 
of St, Lawrence, on the 4th of November, 1843. Illustrated 
several Engra lithotint and wood, of Scenes 


By Grornce R. Dartwe.t, +» Ro’ ment. 
London: Jeremiah How 1a Fintemee 





On the Ist of Sane Ge be completed in Eight Monthly 
Parts, price 5s, 6d. each), Part II., 8vo., of 
HE BOOK OF COMMON 
Illuminated and Illustrated. 
The Embellishments of the t Edition consist of—~ 
I. A Thousand ornamental Borders, Scrolls, Foliage, 
Headpieces, Vignettes, and Initials. 
II. Eight Illuminated Titles, by OWEN Jonzs. 
III. Four Illustrations of the Ceremonies and Services 
ov Thirty rical Engravings to illustrate th 
‘ i istorical to illustra‘ e 
Gospels, fon the Old Masters. 
John Murray, Albemarle-street. 





BARRINGTON’S CHARTS. 
Recently published, 

OCKET CHART OF BRITISH 
ARCHITECTURE, chronologically arranged, 
neatly printed in red and black, and con’ seventy- 
five figures, with a Descriptive Manual, by ARCHIBALD 
BaRRIncToN, M.D. Price, on Sheet, with Manual, 3s.; 

in cloth Case, with Manual, 4s. 

POCKET CHART of FOREIGN ARCHI- 
TECTURE. Printed uniformly with the above, in red 
and black, with a Descriptive Manual, by ARCHIBALD 
Barrineton, M.D. Price, on Sheet, with Manual, 3s. ; 
in cloth Case, with Manual, 4s. 

TABULAR DISPLAY of BRITISH ray 
TECTURE, with a Manual for — , by w e 
dates of our Cathedral and other Churches may be easily 
known. By ARCHIBALD BaRRrineton, M.D. Price, 
with the Manual, on Sheet, 5s. ; Case, 7s. 6d,; on 
Roller, 9s. ah = Roller, varnished, 10s. 

Manual, by itself, ls. 

“ By the aid of this little pamphlet, and the ‘ Tabular 
Display’ which it a any person ey 
unacquainted with architecture, may learn to 
minate the various styles and dates of Gothic structures. 
The examples are sufficiently numerous and charac- 
teristic to embrace the peculiarities of each style, and the 
text referring to them supplies the requisite verbal in- 
formation.”—Spectator. 





George Bell, 186, Fleet-street. 





PUBLISHED BY SMITH, ELDER, AND CO., 65, CORNHILL. 





Just published, in three volumes, post octavo, 
MR. JAMES’S NEW NOVEL, 


THE SMUGGLER. 





I, 
In demy 8vo., with numerous Illustrative Diagrams, 


oot ENQUIRY into the NATURE and 
je dogma pada = ade be aon OCEAN South ‘ 
uator, a view of discovering their . 
Extent, tative Character, and other Consoudiant 
Phenomena. With remarks on the Season, Winds, and 
po ¢ | Assaeushese frente to their 
» for the prac uu of enabling vessels 
ascertain the Proximity of » Hurricane and their Rela- 
a, ee to its Vortex. Also, on the 
eans of Avoiding the Danger. ALEXANDER 
Tuom, Surgeon 86th Regiment. 





In a few days, 


II. 
In post 8vo., cloth, 
The NOTE-BOOK of a NATURALIST. By 
E. P, THemMPson. m 
A New Edition, in post 8vo., with Additions, 


ES and RECOLLECTIONS of a 
| WEAVER. By Wit11aM Tuom, of 


Inverury. Iv 
In ~y 8vo., with 
The PUNJAUB. by 
BACK, late of the Lahore Service. 


STEIN- 


IMPORTANT NEW WORKS, 


1. 

HE EXPLORING EXPEDITION sent out 

by the GOVERNMENT of the UNITED STATES, 

The Narrative is Now ComPLET#, in 5 vols. imperial 8vo. 

with an Atlas and several hundred Illustrations execu’ 

in Se a style of art. peeved tghy in a. - 
ew copies are royal 4to., the same 
as phe to to 29 Governments of Great Britain, France, 


Austria, Russia, Prussia, &., price £18 18s. in cloth. 


1. 
NEW WORK ON THE EMPIRE OF BRAZIL. 
Now ready, in 2 vols, post 8vo., 183. cloth, with about 50 
" Portrai , and Maps, 

KETCHES OF A RESIDENCE AND 

TRAVELS IN BRAZIL, embracing Historical 

and Geographical Notices of the Empire and its several 
Provinces. By Danie. P. Kipper, 

London: Wiley and Putnam, 6, Waterloo-place. 


OBERTS’S DRAWINGS of EGYPT and 

NUBIA.—Mr. HOGARTH has the honour to in- 
form the lovers of the Fine Arts that the splendid colleo- 
tion of SKETCHES, made during the t’s tour in the 
above interesting land,are now on view at his house, 
No. 5, Haymarket. 

Mr. Hogarth, late of 60, Great Portland-street, Port- 
land-square, to inform numerous patrons that 
he has REMOVED to No. 5, Haymarket, where his 
business will in future be conducted. 

Part IV. of his NEW TABLEAUX will be published 


on the Ist of June. 
Part I1., PORTRAITS of BRITISH LADIES, also on 


lst of June. 
a Iv, FINDEN’S GALLERY of BRITISH ART 


~ “ine by command, to her Majesty, on the lst o 
J 


Lawpenan’s PORTRAIT of H.R.H. the PRINCESS 
ALICE is now ready, and may be had of all Printsellers 
in town and country. 


tang twelve Quarto Plates, 
— 7s cis okuilings , the t Division of 
NCE ILLUSTRATED, in a Series of 
ings we rt Tuomas —_ Beat 
taken on spot, ’ 3 
His f F , and Descri of 
aime oy the Rov 0. N. Watome, M.A. 
in work by Mrs, Exuis, unif 
New and deeply with Fas by c , form 
co , in net ex. 
To, be contianed see tasing cock, cobelached wih 
, after original Designs 
( L., issued 
T am PE %. 
Women of England,” “ Family 


vvantly bound < f2l%., Volo 
LE’S GALLERY of BNGRAVINGS, 
Paintings wrence, 

* Prout, Roberts, Hayter, 
had in One-Shilling Parts, 








June 1), 
AND TEMPERAMENT; 
the comer of “ The 


Now 
The PEO 
after 


. ke. 
The work also be 
every Part Four 


The CAMBRIDGE SUPERCROYAL QUARTO 


AMIL iL in a beautifully 
Faery Br vith 140 Stool Engravings, 9 vols., bound 











LONDON: SMITH, ELDER, AND CO., 65, CORNHILL. 


in richer, Son, and Co., the Caxton Press, Angel-street, 
Newgate-street, London. 
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TALIAN SCULPTURE in ALABASTER, &e. PATENTREL EVO LEATHER ORNAMENT 
Messrs NORCHI, Italian Sculptors, whose works in and the CARTON-TOILE, in the English and 
Tuscany have been established 50 years, most respect~ Freneh , No. 52, Regent-street, next to the 
fully make known to the nobility, gone: and merchants, | County Fire-office. : 
that their extensive premises, at No. 18, King William- F, LEAKE and CO. to return their 
street, Strand, continue open for the wholesale and retail 
‘SALE of the most beautiful objects of ITALIAN 
SCULPTURE, in alabaster and marble, consisting of 
figures, vases, and ornaments, for drawing-rooms, dining 
rooms, conservatory, toilet-table, &c., most exquisite 
carved by eminent artists in Tuscany, from the most re- 
petes te the pew ies at Fipmnee, 
aples, “3 er with an endless variety o ‘ 2 
* ry ces far less than in Tuscany. and Manuscript Boxes; Picture and Looking 
eon’ Norchi earnestly invite an inspection of their | Frames, Bookcases and Cabinets, Sideboards 
recent importation, which is now arranged i mental Furniture, in several hundred designs, and copies 
warerooms, and includes numberless beautiful and novel | of elaborate Carvings in alto and bas relief, and in every 
objects hitherto unseen in this country. Messrs. N. | style and od of decoration for which ornament can 
fess to sell at lower prices than any other importers [be applied in Leather and Carton-toile, and at 25 per 
London. Glass Shades, of all sizes, supplied at the | cent. less in all cases, and ee ee ee less. 
agetetae ieee. A. F. Leake and Co., 52, Regent-street, opposite 
18, King W -street, Strand. Swan and Edgar’s. 


CHARLES F. BIELEFELD, 


MANUFACTURER OF PAPIER MACHE 
TO HER MAJESTY, 
H. R. H. PRINCE ALBERT, 
AND 
HER MAJESTY’S OFFICE OF WOODS AND FORESTS, 
&c. &e. 











C. F. BIELEFELD respectfully invites 


ARCHITECTS, BUILDERS, DECORATORS, &c., 


to inspect his extensive stock of ARCHITECTURAL and DECORATIVE ORNAMENTS, manufactured in his 
improved PAPIER MACHE, consisting of centre Flowers for Ceilings, Cornice Enrichments, Soffit Friezes, 
Panellings for Walls, Trestles, Brackets, Capitals, &c. &c.; by the use of which a plain room may, in the course of 
a few hours, and at a moderate expense, be highly decorated in any desired style; as, the Gothic, Grecian, Italian, 

&c.—The Quarto Volume of Papier Maché Enrichments, containing Designs of every Pattern to be had 
at the works, has been reduced from £3 3s. to £1, and may be had by application at the Manufactory. 


“ This is unquestionably a most valuable invention.” — goneiin , mouldings, &c., which, from the lightness and 
terary Gazette. urability of the material, and susceptibility oh h finish, 
“ We deem it a duty to make as widely known as pos- | are more than twice the value of any com Pe 
sible one of the most admirable inventions of the present | Observer. 

day; we allude to the Papier Maché of Mr. Bielefeld,” “* Mr. Bielefeld has shown not only the use of Papier 
&e. &c.—Court Journal. Maché, but its beauty, so clearly, as to make his volume 
“A taspe, He. yolume on the use of the improved | a sad temptation to persons of more taste than fortune.” 
Bitiines é in Furniture, the interior Decoration of | AtLenzum. 

Bu , &c., has been placed in our hands; and cer- ** Its lightness, sharpness of outline, and flexible ten- 
tainly, until we had perused its preface and glanced over | sion of substance, render it, at all events, of incalculable 
its pictured contents, we had no conception of the num- | value as a substitute for plaster and wood , or 
ber of pompeoss for which paper was available. Every | rather as a vast improvement on either.”—P 

possible description of ornaments for ceilings, cornices, | Journal. 


IMPROVED PAPIER MACHE PICTURE FRAMES. 


“ Picture Frames.—We direct the especial attention of | as the artist; and, indeed, all persons who adorn their 
all ns interested in this subject to the frames for | homes with pictures or prints, be they many or few. 
pictures ee Mr. Bielefeld. They are of noe | look sreoctiney attractive, and are in reality as 
papier miché; and the advantages they possess over the | m so as if they passed through the hands of the 
°. composition frames are so strong and so nume- | carver,and been T yasnys at ten times the expense. The 
rous, that they must, inevitably, be brought into general tells with very brilliant effect; and, no matter 
use. First, they are cheaper; next, they will not ‘ ay ow rate the pattern may be, they have a clearness 
in carriage; and next, they are so much lighter and sharpness that we have seldom or never seen ob- 
weight, as to supply an important item in their favour to | tained ap compocities. Now that so many frames will be 
those who are in the habit of transmitting large pictures | required for the prints about to be issued by the several 
from one place to another. This remarkable ‘lightness’ | Art-Union Societies, we conceive we may convey useful 
is indeed desirable everywhere; for in many rooms, | information to thousands by recommending them to exa- 
where the walls are thin or it is + ——¥ to hang | mine these frames; the patterns are infinitely varied ; 

pictures in the usually ponderous es. Toex- some have been designed expressly to meet these parti- 

tors in provincial these are no ordinary | cular purposes; and their Chrestnges are so obvious as 

recommen ns. But we refer chiefly to the appear- | to be at once appreciated by all by whom they are seen.” 
ance of these frames, which interests the collector as well |! —The Art-Union, Nov., ise. 


An Hilustrated Tarif of the Frames sent Postage Free, on the receipt of Eight Penny Stamps. 


THE TOILET. 
BIELEFELD’S PATENT QUAQUAVERSAL GLASS 
STAND AND ALBERT SHAVING-GLASS, 


These Stands, which are so constructed as to be entirely free from the numerous defects of th til 
~ which they a oe superseding, may be obtained at the Manufactory, manafhetured either - ae 
Maho nig no ns imitation of porcelain, white and gold, maple and gold, &c., or in solid Spanish 


Glass Stand.—This is the name | or lowered, turned to the right or left at pleasur 
ven to a new mirror stand, invented and patented by | never peel to get out of = as the puncigle ef ¢ coat 
1 Frourleter of the well-known Papier | struction is essentially different to the old plan, and is 
Miché Works, London. The construction is at once | also much neater in appearance. We recommend an in- 
simple, complete, and elegant, obviating all the objec- | spection to families furnishing, exporters, and others.” — 
tions to those at present in use; the principal feature in | Liverpool Mail. 
the new frame or stand is, that the mirror can be 


raised 
A » illue the various designs for the different styles of Glasses, may be had b ying, 
guns nedieedad tan pang bad . 4 . 7 applying, postage 
“s* A reduction of 20 per cent. on the Glass Stands since January, 1845. 








Papier Maché Works, Wellington-street North, Strand. 





Basinghall-street, City.—N.B. Lacker anes | 
bronze, 1 6d. ; Plating Liquid, = | 
silvering page plate, 1s, pe de 

TO THE NOBILITY, GENTRY, AND 


rl’ R. LONGLEY, Pictunr 
ee MAKER, No. 4, OXRORD-Sy et RAM 
tenham-court-road, begs to inform 
Public that he has on’ hand « large ace, ent and the 
Stock of Picture and other Frames, Cornices / 
rior quality and the newest d at 3 
ess — r= a ——— in the , 
(+) * 
Sir Thomas Lawrence,do. de. . i 3 . 
All Frames manufactured on the and. 
Beat let golde Artie eal i gah i ie 
Frames, ae regilt. om supplied, QM 





ee ee rl. 

ICTURE-FRAMES, CHIMNEY. LASSES, 
P WINDOW - CORNICES. — P, Ay , 
Carver an er, Picture-frame } 
130, New Bond-street, corner of Gone 
nufactory, 19, St. Martin’s-co 
having completed his extensive 
Martin’s-lane, is now in possession o: 
manufacturing every description of work 
CARVING and GILDING, entirely under his 
penerendanes. The workmanship of the most 
description, and the prices lower than any 
in the kingdom. Can be had (or 
warded pre-paid), a List of the of Plate 
revised under the new tariff, free of the Excise duty, 


TO VISITORS TO THE CONTINENT; AND 
ARTISTS. - 


ESSRS. 4. on R. M‘CRACKEN, Ienip 
Agents, Agents to the Roya. Acapgmy, 
7, Old Jewry, begto remind the Nobility, Gentry, and | 
Artists, that they continue to receive 
Objects of Fine Arts, , &c., from all parts of the — 
Continent, for Cleari ugh the Custom-house, &,, 
and that they undertake the Shipment of Effects to all 
of the world. 

Artists resident abroad wishing to send home their | 
works for exhibition, or to be passed by the Academy, 
will find it advantageous to address them to the care of 
J. and R. M‘C., whose appointment enables them to 
offer every facility. 

Lists of their ts abroad, and every infor- 
mation, may be had on application at their office asabove. 


J MITATION OR-MOLU FRAMES, 
a saving of Five hundred per Cent. 
E. F. WATSON to return his most sincere 
thanks for the kind an liberal patronage he. dss We | 
ihe Fie 








with for several suenaenye man. and is 
directing the attention 0 
Arts to newly-introduced IMITATION OR-MOLU 
FRAMES: so perfect and elegant is the construction, in 
carved and gi t work, that few (if any) can dlseorst 
difference. The frames are a 
rosewood case; being faced late backed 
with velvet, they retain their lustre for many 
ears. : 
, E, F. W. fiatters bimself that his long experience and 
matured knowledge as an artist will secure a selection 
the most tasteful and o: he 
to the public for the price 
It is a well-known fact that the effect o 
works of Art is co ‘ely destroyed. by 
frames; it must be, therefore, a desideratum 
them to a framemaker nace is himself an artist, 
not practising painting pro essionally. i 

His soulpieansel Sak and Gold Frames 

eat repute, being admirably adapted to 
Ke. and taking the entire precedence of maple 
fancy woods. “ 

The alterations which his premises have 
gone not only afford increased accommodation yoo 
may favour him with a visit, but, together a 
rangements, enable him to himself 
cu of all orders, under oe 
and with the greatest punctuali 

E, F. W.’s attention continues to be Old to the 


‘Masters ; 
complete Restoration of Pictures the stimonials D¢ 
and he trusts the ap cod igh etion 


i 
il 
ETEE 


zi 


+ 


# 


has hitherto ob’ bea 
his future success in this important ' 
usiness 
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This day is published, price 1s. 6d., 

HE HAND-BOOK for the PRESERVATION 
7 of PICTURES; including Practical Instructions 
for the Lining, Cleaning, and Restoration of Paintings. 

By Henny Moororp. 
Winsor and Newton, 38, Rath’ , Artists’ 
Colourmen to her Majesty and H.R.H, Albert. 


F WATERLOO.—New Model 
ATTLE O as 








n a very large scale, rep 
+“ the sullier neat of the Battle, 
Heavy Cavalry under the Marquis of 
the British Infantry under Sir Thomas Pieton.—. 
Hall, Piccadilly. Open from eleven in the morning till 
nine in the evening. Admission, ls. ‘ 

“ The modeller Ge certainly been most successful in 
placing before the public one of the most complete re- 
presentations of a battle."——Times. 

“In point of execution the model.is perfect; but it 

ssesses even a higher attraction than its artistic excel- 
ence: it is a national memento of one of England’s 
most glorious triumphs.”-—U Service Gazette. 

*,* Description by Waterloo Men. 


ARQUETAGE. —WAINSCOT AND PAR- 
P QUET FLOORING.—The LONDON PAR- 
QUETTERIE, No. 10, Berners-street, Commercial-road 
East, recommend to Architects and Builders the pro- 
duction of their Factory mentioned in this paper, exe- 
cuted from well-seasoned Wainscot and exotic Woods, 
prepared for this use by mechanical al pro- 
cesses, and warranted not to shrink. 

The prices are extremely moderate, and various in 
— m “' to 5s. pér square foot, in the patterns 
m Nos. | to 12. 


Richer Designs and Specimens are to be seen in the 
before-mentioned Factory, and by their Agent, Mr. 
Henry WILSON, Surveyor, 30, Royal Exchange. 


ALIGRAPHIC BLACK LEAD PENCIL, 
manufactured by E. WOLFF and SON, 23, 
Church-street, Spitalfields, London. 

The Caligraphic Pencils have been invented by E. 
Wolff and Son, after the expenditure of much time and 
labour. They are the result of many experiments ; and 
every effort that ingenuity and experience could sug- 
gest has been made to ensure the highest degree of 
excellence, and the Profession may rely upon their being 
all that can be desired. 

They are perfectly free from grit ; and for richness of 
tone, depth of colour, delicacy of tint, and evenness of 
texture, they are not to be equalled by the best Cum- 
berland Lead that can be obtained at the present time, 
and are infinitely superior to every other description of 
Pencil now in use, 

The Caligraphic Pencils will also recommend them- 
selves to all who use the Black Lead Pencil as an instru- 
ment of professional importance or recreation, by their 
being little more than half the price of other Pencils. 

H, HH, HHH, HB,B,BB,F,FF - 4s. per dozen. 
BBB,EHB - -« «© « «| @& @ 
SSEB 2 0 lw we) wt te ee 

An allowance on every Gross purchased by artists or 
teachers. 

May be had of all artists’ colourmen,stationers, book- 
sellers, &e. 

A single Pencil will be forwarded as a sample, upon 
the receipt of postage stamps to the amount. 

CauTion.—To prevent imposition, a highly-finished 
and embossed Protection Wrapper, difficult of imitation, 
is put round each dozen of Pencils. Each Pencil will be 
stamped on both sides, “ Caligraphic Black Lead, E. 


Wolff and Son, London,” 


and by 








LAUDET’S DAGUERREOTYPE, and 

TALBOTYPE PORTRAITS.—ROYAL ADE- 
LAIDE GALLERY (free admission by the private 
entrance, No. 18, King William-street, corner of Ade- 
laide-street, Strand.)—The most favourable season for 
Photographic Operations has now arrived, and Mr. 
CLAUDET, having made various new arrangements 
for the comfort and convenience of the public, is en- 
abled to announce that his present Portraits surpass all 
that he has hitherto produced, both as to the idity of 
the operation and the success of the results. is col- 
lection of specimens has been lately enriched with Por- 
traits of many very eminent individuals, and is well 
je the inspection of the public. The Rooms are open 
daily from ten till dusk. 








SUPERIOR LOOKING-GLASSES, PICTURE 
FRAMES, WINDOW CORNICES, &c. &e. 


(CHARLES M‘LEAN, 78, Fleet-street, respect- 
fully informs the Trade, Artists, Upholsterers, and 
the Public, that they can be supplied with LOOKING- 
GLASSES and PICTURE FRAMES, WINDOW COR- 
NICES, and CONSOLE TABLES, of the very best 
manufacture, at prices never hitherto attempted. May 
be had gratis, and sent free by post, to any part of the 
Kingdom. Large sheets of drawings, ae the 
exact patterns and prices of 100 di t sized Picture 
Frames, 120 Looking Glasses, and 100 
grnamented with designs made expressly for this manu- 
| me The Trade supplied with reas in the Compo, 
ancy Wood Frames and Mouldings, and Room Border- 
“a Old frames repaired and re-gilt; Glasses re- 
deliver yr Frames kept seasoned for immediate 
livery. not v } ’ 
Tecived back, and money wm a ae a 








PYNE’S MACGUELP. 
DIMES AND ELAM 


Fy porous tb eek eknae 


Mr. Pynr in the Arnt-Union for July. 
hardest vena 
It favours 


and con to 


of Artists and Amateurs 


state 6f the coeeee siete ay 
Prepared and sold by DIMES and ELAM, Colour Makers: 9 


to the New MACGUELP, so strongly 


state 
; “ between that of extreme 





grr IONS.—Two 
ogany WHEELS, bound with 8, with turned 
stands and handles, consisting of—One, a ees size for 
the numbers of tickets, and a smaller one for the prize 
tickets. To be sold reasonably. A ly, post-paid, to 
Thomas Boys, 11, Golden-square, Lenten’ 


EDFORD’S ARTISTS’ REPOSITORY, 
Fay Mt BEMETOL, REMOVED from No. 7, Wine-street 


superior Ma- 





ment they can supplied with every Material that is 
used in Painting and Drawing, of the most approved 
manufacturers, at their London prices. Sketching 
Materials of every description. 





Just published, 
HOTOGRAPHIC MANUALS, Nos. 1 and 2. 
No. 1. Plain Directions for obtaining Photo- 
graphic a by the Calotype and Energiatype Pro- 


cesses. Price 6d. 
No.2. Practical Hints on the Daguerreotype; 


le directions for obtaining Portraits, Views, ‘Copies 
of and Drawings, Sketches of Machinery, 
&c. &c., by the Daguerreotype Process; including the 


ratus. Illustrated b Engpemae. Price ls. 
T. and R. Willats, pticians, 98, Cheapside. 


ILLATS’S ENERGETIC FLUID, for 
PRODUCING INSTANTANEOUS PICTURES, 
without the use of Iodine or Bromine Solutions. 
Prepared, wholesale and retail, by Tuomas and 
Ricuarp WILLatTs, 98, Cheapside, 


TENT ELECTRO-PLATED and GILT 
ARTICLES in every variety, at the Establish- 
ments of the Patentees, ELKINGTON and CO., West 
End—22, Regent-street, corner of Jermyn-street; City 
—45, Moorgate-street. The Patent Electro processes 
extensively adopted under their license, the Patentees 
beg to state that they confine their own manufacture to 
on of asuperior and warranted quality only, which 
nvariably bear their mark, ‘* E. and Co,” under a crown. 
Old Articles replated and gilt. 
LECTRO-PLATING and GILDING 
Old PLATED GOODS RESTORED and made 
equal to new by Messrs. ELKINGTON and CO.’s Patent 
Process. This process being carried on in London only 
by Messrs. Elkington and Co., it is particularly re- 
quested that all ds may be forwarded direct to their 
establishments, No. 22, Regent-street (corner of Jermyn- 
street), or 45, Moorgate-street, City. New goods Plated 
upon White Metal in great variety. Books of prices and 
drawings sent to all parts of the kingdom and abroad, free. 

















De ton of LONDON, — The 

s OF ISCHIA’ tis.—A Sheet of 

Peomiog and Prices of Frames for the above tule 

to or <— ot the hing ~ ar GABBA. 

, e : . 

ALVS, Carver ‘and Gilder, Plate Glan tengo 

Picture-frame Maker, 130, New Bond-street. Manu- 
factory, 19, St. Martin’s-court, Leicester-square. 





TO ARTISTS, AMATEURS, &e. 
ERMANENT DRAWING CHALK 
(in Cedar) in various colours, 

E. WOLFF and SON to apprise Artists and Ama- 
teurs that ay aged py im- 
provements in TA LEVIS, it to be 
used the same as the ordinary pencil and effects can 

watercolour drawings, without 
the various colours 


from 

acndee clecten 
8, as without the 
, brushes, &c., all the various tints 
with a truthfulness that cannot be sur- 
passed: thus superseding every other method in general 


use. 
The drawings may be carried in a portfolio with safety, 
as eee oe wen they will neither rub off vd 
" by coming in contact with the usual contents 
of a portfolio. 
The po gl Magee = not os affected A heat os 
of climate, an compact form may be carri 
canines without the s test fnamavenionse. To 
be had of all respectable Stationers, and of the Manu- 
facturers, at the following prices :— 


Leather box, containing a setof 12... 7s. each, 
Do. do, 18... 108, do, 


Do. do, 24... 14s, do 

Do. do. o-9. 0 le. ee 
In sets as above, without box,at .... 6s, per dos, 
Lake and Cobalt .......+.++04+. 198, do, 


*,* May be had also in Crayons without cedar, in sete 
as above, at 6s, per dozen, box included, 

WOLFF and SON to recommend their newly- 
invented SKETCHING PENCILS, or PERMANENT 
SD Very Bineks fe foreground ; H B Middle Tin 

BBY Black, for $ t; 
N Neutral Tint, for distance. Price 6s. per dozen. 

These Pencils are peculiarly tapted for sketching 
Heads and Landscapes, and are capable of 
beautiful effect with very little labour. Ha 
sive quality, the drawings may be transmit 
fear of injury. 

Manufactory, 23, Church-street, Spitalfields, London. 


“pes a 
an adhe- 
without 





TO TRAVELLERS ON THE CONTINENT. 





J. F. CHINNERY, 
AGENT TO THE BRITISH MUSEUM, THE GOVERNMENT SCHOOL OF DESIGN, 
AND ROYAL GEOGRAPHICAL SOCIETY; 
CUSTOM-HOUSE AND FOREIGN AGENCY OFFICE, 
ESTABLISHED THIRTY YEARS, 
FOR THE IMPORT AND EXPORT OF GOODS AND BAGGAGE, 
CUSTOMS’ CHAMBERS, 
67, LOWER THAMES-STREET, LONDON. 





Those who have Pac 
them safely passed throug 


This Office is in 


to send abroad, or who expect Goods from foreign parts, may, by this medium, have 
the Custom-house, and despatched to their destination. 


ndence with similar ones in most of the Principal towns of the Continent, through which 


Goeds are purchased, Money remitted, and any other kind of mercantile agency transacted. 


English information of the Arrival and Departure of Vessels, may be had free of charge, on 
vies by ee alata, at the above address, to Mr. J. F. Cu1nnery. 


Agent to J, M. FARINA, of Cologne, for the sale of EAU DE COLOGNE, ; 
The following are some of Mr. Chinnery’s principal Correspondents for receiving and expediting Goods :— 


- « Mr. W. Jackson, 38, Vii Babuino. 


+» 10, M 
PARIS - - - Messrs. E. Rutter and Co., 10, Rue te ~ = Messrs. Tatamand Mudie, British Con- 


- Mr. A. G. Barchi, British Consulate, 
LEGHORN - Mr. H. Dunn. 
- Mr. 8. Lowe. 
- «- «= Mr. W. Lowe. 


ulate. 
DRESDEN - Mr. E. Amold, Printscller, Schloss 
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MRO AGNEW 
Has the honour to announce the recent Publication of the following important and interesting Works of Art :— 
41,34 Yee DEATH-BED OF WESLEY. if 


ved by W. O. Gutxen, from the admirable Picture painted by MARSHALL CLAnees, Fete coulis Fg ape Portraits of the Relatives ‘and Friends who surrounded 
been selec . ubject of an historical 

: We ob rs Big Sitih RagevingSPiathis by kaka ? Picture, and is acknowledged the 

vit ee oe ce °s o rs ee ai “ 6 8 cash, 


+ eo ee oe oo 220, 


THE GALLERY OF THE. ANTI-CORN-LAW LEAGUE, 


Being an extensive series of splendid Portraits of the prominent Leaders in this National Movement. 
The Portraits are all painted from life by C. A. Du Vat, Esq.; and engraved by Lewis and Reynotps in the highest style of Art. 
Size of the Engravings, 10 inches by 8 inches. 
Autograph Proofs ., bditi wo ‘nl oe v6 oe ve #1 11 6 each, 
India Proofs oe oe BUTT eb 1} Ve Baht es ,1*4-, 
RGD ae: tak" enh cebin BENG Hate aie 0100 6 | 
Prints on eh ket EL) sibs oe tke an ‘ 050 ,, 
Any Portrait may be had separately. 
The following are now ready :— 
RICHARD COBDEN, es M.P. GEORGE WILSON, Esq., Chairman of the Council of the League, 
JOHN BRIGHT, Esq., M.P. JOHN BROOK ns di of Manchester. i? ry 
The Right Honourable the EARL of RADNOR. WILLIAM RAWSO Esq., of Ardwick, Treasurer of the League, 
TH MILNER GIBSON, 5 M.P. HENRY ASHWORTH Esq., of Turton. 
JOSEPH BROTHERTON, Esq., M.P. COLONEL THOMPSON. 
The Honourable C. P. VILLIERS, M.P. LAWRENCE HEYWORTH, Esq., of Liverpool, 
JOHN BOWRING, Esq., LL.D., M.P. EDWARD BAINES, jun., Esq., of Leeds. 
And will be succeeded by other Individuals distinguished for their zeal in the cause. 
Soli by Messrs. ACKERMANN and CO., Strand, London; and THOMAS AGNEW, Printseller and Publisher to the Queen, Prince Albert, and the, 
Duke of Cambridge, Repository of Arts, Manchester. ' wiigny 








THE VERY REV. HENRY RAIKES, A.M., 
CHANCELLOR OF THE DIOCESE OF CHESTER. 
Engtaved in a highly-finished style, from an admirable Picture painted by B. R. FAULKNER, Esq. ; and engraved by F, C. Lewis, Esq. 
f Size of the Engravings, 174 inches by 134 inches. 
me Proofs es ed Rs ¢b ny an o ae £3 3 O each. 
7 bane a ee oe e ee es ee oe ee ° ’ g ” ; 
1 — is the = nw ee in ‘the same style as the Portrait of the Right Rev. the Lord Bishop of Chester ; engraved by SAMUEL CouSINS, Enda 


: 





The 
of : AGNEW’S GALLERY OF 
PORTRAITS OF EMINENT ENGLISH AGRICULTURISTS. 


is attempt to form, in a style worthy of the subject, an Engraved Gallery of Portraits of the Leadin fone ulturists of Great Britain; and no 
vie eeu an Siemet 80 cpuseniiale as ai the poucent ten, when science hap dhovated, and is still cauniing, e power of the cultivators of the oa as Porta 
are allowhole Jength, uniform in size, and beautifully engraved by Mr. ReyNoups, from the original Portraits painted from life by Mr. ANSDELL. ot he 
on Autographs Proofs .. ee 20 an 2 ee ha 9 an ee £1 1 «0 
Lettered Proofs tages Sate gy 4 ee oa h preneioeny quale dial ghia ort. 010 6 
Prints - - ee *- ee ** ee es ee 076 
Size of the Engravings, 17 inches by LI] inches. 
The following are now ready :— 
DUKE of RICHMOND. The Right Honourable LORD WORSLEY. 
Grace the DUKE of SUTHERLAND. HENRY HANDLEY, Esq. 
Grace DUKE of NORTHUMBERLAND. J. A. RANSOME, Esq. 
Right Honourable the late EARL of LEICESTER. GEORGE WILBRAHAM, Esq. 
Right Honourable EARL TALBOT. GEORGE TOLLET, Esq. 
Right Honourable the late LORD WESTERN. 


The Portraits of the late Earl of Leicester and the late Lord Western were painted a few months prior to their decease. 
Each Portrait may be had separately. 


Sold by Messrs. FORES and CO., Piccadilly, and Messrs. ACKERMANN and CO., Strand, London; and THOMAS AGNEW, Printseller and 
Publisher to the Queen, Prince Albert, and the Duke of Cambridge, Repository of Arts, Manchester. 


THE RIGHT HON. THE EARL OF DERBY, KG. 


Beautifully engraved in the highest style of Art, from the Picture in his Lordship's Collection, painted by W. Dersy, Esq.; and engraved by F. C. Lewis, Esq. Bagrarer 
to the Queen. 
Size of the Engraving, 17 inches by 133 inches. 
Au Proofs 4 we ee ee ee 6 ee ee £3 3 O each. 
Second 3 or ee ee oe es ee ee ee ee 232 0 ” 
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A SCENE AT WISETON. 
Now ready, the beautiful Engraving, by Simmons, of 


- 
A SCENE AT WISETON. is adda 
Painted by Mr. Anspax tt, for the Private Collection of the Right Hon. Earl Spencer, containing Portraits of his Lordship, Mr. Hall, Mr. Elliott, and the celebrated Bull 

Piebdials Prec oso nee ee ee ee ee, £3.30 
| aaa Ditto oe ee oe. ee o ee oe a we % 2 2 0 
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Sold by Messrs, FORES and CO., Piccadilly, and Messrs. ACKERMANN and CO., Strand, London; and THOMAS AGNEW, Printseller and 4 

Publisher to the Queen, Prince Albert, and the Duke of Cambridge, Repository of Arts, Manchester. 
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